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Brilliant white surface 


Counterbalanced 
self-erecting action 


Instantly ready for use 


The new Lumaplak Super Autobox 
is the finest screen for colour slides or 
home movies and it is intended for 
those who require the very best. Its 
design is the culmination of 25 
years’ experience in screen design 
and manufacture 

The highly efficient screen surface is completely 
protected from damage by the automatic action 
of the roll-up mechanism 


To erect the screen, it is only necessary to 
place it in the required position, open the lid, 
take hold of the knob and pull up. To close, 
press the knob gently down and the screen 
immediately rolls down ready to pack away. 
The high-grade grey leathercloth-covered case 
has chromium-plated fittings and the corners 
have non-scratch rubber buffers to protect 
the case and table or wall surfaces. 

Sound engineering experience and good 
workmanship are evident in the automatic 
spring counterbalance action. The folding 
arms are made of seasoned hardwood finished 
in matt natural polish, with metal parts 
cadmium-plated to prevent rust. The toggle 
joints are spring loaded so that they always 
remain firm and smooth in operation. 








Approx Actual Matt Glass 
Ove ze Picture White Beaded 
Size 

£28. L-. 2 
40” - 30 38” « 28 137 @|13 2 6 
Dual 40° » 30” or 40” 38” » 38 1217 0 1417 0 
52” « 40 48” . 36 1312 6 15 0 0 
Dual 5 40” or 48 48 1414 0 160 0 
60 7”. 43 17 0 0 1917 6 
il 60 60° 57”. 57 22 00 200 











FROM ALL GOOD CINE & PHOTO SHOPS 


NEVILLE BROWN & COMPANY LIMITED . LONDON, W.1 






Regd. Trade Mark No. 614512 











Rear view of square and oblong models, 
showing the spring-loaded metal arms. 








A pull on the knob Rubber buffers protect 
and the screen erects itself. the case and the table. 


All Lumaplak screens carry a 12 months guarantee. 




















THERE’S AN EMITAPE Magnetic 
Recording Tape to suit every type of 
tape recorder. Emitape is used by the 
world’s leading broadcasting organisa- 
tions and for H.M.V., Columbia and 
Parlophone recordings. Two types 
are available—88 General Purpose and 
99 Long Play in the following lengths: 


Spool Approx. 

No Size Length. Price. 
88/6 Sin. dia. 600fc. éi | 0 
99/9 Me 850fc. £i 8 0 
88/9 Siin. dia. 850ft. £1 8 O 
99/12 a 1,200ft. £115 0 
88/12 Jin. dia. 1,200ft. £115 0 
99/8 re | ,800fc. 42 10 0 


If ordering by post, please add 1/6 
for postage and packing. 





H.K.S. TITLERS enable the owner of 
any type of cine camera to make a large 
variety of trick titles, cartoons and 
other effects. Designed just like a 
professional title maker, it includes a 
large number of accessories including: 
turntable, travelling title device, dis- 
tance scale, climbing title device, 
illumination unit for front and rear 
lighting, miniature camera table, align- 
ment attachment and title card pressure 
rails. The model Ill as illustrated, takes 
a 7hin. x 9gin. title card and can be 
used vertically or horizontally. Price 
£52 10 0. 


READ THE PAILLARD BOLEX 
8mm. CINE GUIDE 

This is the official Paillard Guide to the 

Bolex 8 camera that no owner can 

afford to miss. Packed from cover to 

cover with absorbing articles, diagrams, 

charts, data and hundreds of illustra- 


tions (many in colour), it provides 
every scrap of information needed to 
take first rate movies with your 
Bolex 8. 


Some of the subjects dealt with include: 
A.B.C. of Operating, Lenses with 
Focusing Mount, importance of Correct 
Exposure, How to Use an Exposure 
Meter, Use of Filters, Artificial Light, 
The Title at Home, Movie Making 
Outdoors, Care of Equipment, Con- 
trolied Camera Movements and many 
others. 

The Bolex 8mm. Cine Guide is conveni- 
ently shaped to fit in the pocket. It 
measures 6tin.x4fin. and has 100 
pages. Price: 8/6. Post 9d. 


WALLACE HEATON LTD., 


127 New Bond Street, W.| 





Our Film Library announces a major 
release for the coming Autumn Season. 
Chaplin’s “THE KID,” with Jackie 
Coogan. An outstanding example of 
Chaplin's genius blending laughter with 
tears, makes this a film which no one 
should miss. Available for hire now in 
the 16mm. sound version at £2 2 0 
per showing, |6mm. silent at 24/- and 
8mm. at 21/-. The sound version has a 
specially scored musical accompani- 
ment. Why not place your booking 
today. 





ALMOST INVISIBLE SPLICES in 
8mm. and |l6mm. films can be made 
with the Premier De Luxe ‘“‘Mask Line” 
Splicer. With an overlap of only 1/16” 
width with one edge on the “Mask 
line’’ dividing adjacent frames it pro- 
duces a strong join that is far less obtru- 
sive than a normal splice. The Premier 
De Luxe splicer is available in two 
models with standard scraper at 
£7 17 6 and automatic dry scraper at 
£15 15 0. 


LONDON, 


47 Berkeley Street, W.! 


THE KODAK CINE PHOTO 
GUIDE provides on-the-spot informa- 
tion for movie making with Kodachrome 
and black and white films in a con- 
venient pocket-size binder. Contains 
dial computers, tables and brief to-the- 
point text for both general and special 
use. It provides information on expo- 
sure, lighting, films, filters, scripts, 
lenses, depth of field, close-ups, etc. 
Price: 15/-, post 9d. 








THE HUNTSMAN Table Screen 
offers all the advantages of a self-rolling 
screen with compactness and light 
weight. Erection is effected in a few 
seconds by swinging the steel support 
to the vertical position, pulling the 
screen from the tube and placing the 
hook on the end of the support. Two 
feet swivel round, giving the screen a 
firm support on a table. 


Projection Beaded White 

Size Surface Surface 
oS So ae 
KB 30 22in. 617 6 515 6 
1 36 27in. SS Bek F.. 
2 48 36in. 1014 6 816 0 
3 594x45tin. 1610 0 14 0 0 


A Folder giving full details of all “Hunter” 
Screens is available, free on request. 


VEBO SUPPLEMENTARY 
LENSES enable you to film titles and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different lenses are available for 
filming at distances of 7in., 10in., 15in., 
20in., and 23in. Supplied in an adjust- 
able mount to fit lenses up to Ifin. 
diameter. Price: 1§5/- each, post 9d. 


WOULD YOU LIKE A BETTER 
CINE OUTFIT? We will take your 
present equipment in part exchange 
and arrange for you to pay the balance 
in easy payments, with instalments up 
to 24 months if you wish. Write and 
let us know what outfit you would like, 
with details of your present apparatus, 
and we will quote you on our easy pay- 
ment terms by return post. 


The Leading Cine Specialists 
166 Victoria Street, S.W.| 
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G.B.-BELL & HOWELL 
603T AUTOLOAD I6mm. 


Loads rapidly in a few 
seconds with standard 
Kodak magazine type 
films, black and white 
or colour. This model 
has a two lens turret 
centrally pivoted to 
ensure rapid inter- 
change of lenses. The 
use of positive type 
viewfinders which 
change as the turret is 








rotated ensures that 
the correct field of view is always seen when looking 
through the viewfinder. Other features of the Autoload 
include five filming speeds from 16 to 64 f.p.s. Single shot 
release, continuous lock run and built-in exposure 
calculator 
Prices: eo lin. £/1-9 T.T.H. Serital coated 
le £101 18 | 
With ‘lin, {/-4T.T.H.Ivotalcoatedlens £116 4 11 
Ourfit type carrying case to hold 
camera, two films, additional 
lenses and exposure meter ~~ ae 
Additional T.T.H. Lenses: 
Jin. £/2:5 Wide-Angle noe s ae a 
Viewfinder . me ‘ —~< ewe 2 
2in. f/1-4 Telephoto = ” .. £4716 0 
Viewfinder ... S << a a 2 
2in. f/2 Telephoto a a. ae 2 
Viewfinder .. 2 ae — ae 2 
2-Bin. £/2-8 Telephoto. : Ree ~ “a 2» « 
Viewfinder 2 mee os ee ae 





BY APPOINTMENT TO 








PAILLARD H.16 REFLEX I6mm. CAMERA 


The Bolex continuous reflex 
viewfinder shows the exact 
image registered by the shoot- 
ing lens, whether the camera is 
at rest or in operation. No more 
guesswork, no correction for 
parallax is required just take 
aim, adjust focusing until the 
viewfinder image is sharp and 
press the button. Bolex Reflex 


viewfinding ensures chat all 
your pictures will be sharp and 
entirely free from parallax 
errors. 


The other features of the 
Paillard Reflex include: 100ft. 
spool loading; automatic threading; 





variable speeds 8- 


64 f.p.s., single shot release; hand crank for backwinding; 
filter shot; frame counter; and three-lens turret. 
Prices: H.16 Reflex camera, with 25mm. 
f/1-5 lens ; £209 2 6 
16 Reflex camera, with: "25mm. 
f/l-4lens... es a oe Gane OF 8 
Malor carrying case ... ee ve en 
Additional Kern Lenses: 
10mm. f/1-6 Wide-Angle pe | a a 
10mm. f/1-8 Wide-Angle bes . oe ee 
50mm. f/1-4 Telephoto he oa ene 
75mm. f/2°8 Telephoto dew .. £43 0 4 
100mm. f/3-3 Telephoto she ee ee 
150mm. f/4 Telephoto ap ... £6410 7 











G.B.-BELL & HOWELL 70DR I6mm. 


As used to film the 
“Conquest of Everest.” 
The 7ODR is so easy to 
use that the owner can 
get professional results 
with his first roll, yet 
it has all the features 
he will want, when he 
has become an accomp- 
lished cameraman. The 
lens and viewfinder 
turrets are coupled for 
simultaneous rotation. 
The 7ODR has seven 
operating speeds, 22ft 
film run with each 
wind of motor spring, 
three lens turret, criti- 
cal focusing viewfinder 
and removable hand crank 
Prices: With T.T.H. lin. f/1-9 lens . £198 0 
Leather carrying case . i» 7 


Additional T. ae H. lenses for Bell & Howell es 











Jin. £/2°5 Wide-Angle 
Viewfinder x £2 10 
2in. f/1-4 Telephoto ate ~~. a 
Viewfinder ... “A x ee 
2in. f/2 Telephoto - : ... £28 13 
Viewfinder rr ae £2 10 
28in £/2°8 Telephoto | : ee i le 
Viewfinder ... ‘ ees >. aa 
4in. f/4 Telephoto coe ioe ane Aa 
Viewfinder : oes on £2 19 


6in. {/4-5 Telephoto ... =e os Sop 44 
Viewfinder a 


oo 


wwoocoocoawswoww 





BELL & HOWELL ELECTRIC EYE Il6mm. 


This is the famous 16mm. 
camera that sets its expo- 
sure automatically by means 
of a wonderful electric eye 
which analyses the light 
conditions and adjusts the 
lens aperture to give cor- 
rect exposures. To film it 
is only necessary to aim 
the camera and press the 
button. The electric eye 
takes care of all your expo- 
sure problems. This camera 
also incorporates all the 
normal features of the Autoload cameras including five 
filming speeds, 16 to 64 f.p.s., and a single shot release. 
The lens is a Bell & Howell 20mm. f/I-9 hard coated, 
provided with filter retaining ring. Additional lenses 
available include wide-angle and telephoto attachments. 





Price: including carrying case to hold camera, two 
films, supplementary lenses and filters. 
£198 0 0 
Additional Lenses: 
Wide-Angle Adaptor Lens with view- 
finder . 412 © 
Telephoto Adaptor Lens with View- 
finder ; “eA a, os 



























'—_i 














BY APPOINTMENT TQ 





H.R... 
THE DUKE OF 
EDINBURGH 


the features required for advanced work. 


of 20mm. to 4in. lenses. 
Prices: With 20mm. f/1-9 lens... ve 0 ete. © 
With 20mm. f/I-9 and T.T.H. 2:8in. ... £124 Il 8 


NEW G.B.-Bell & Howell 627 16mm. Camera 


This new addition to the famous G.B.-Bell & Howell range of cine equipment is 
a precision 16mm. camera that takes economical spool loading 50ft. and 100fc. films. 
Although very moderately priced, the “627” is a very flexible equipment, simple 
enough for a beginner to get excellent results with his very first film but including 


Absolute accuracy in film loading is assured by the automatic threading mechanism 
which enables the camera to be loaded in under 10 seconds. 
simplify operation and save time is the f/1-9 ““Sunomatic” lens which incorporates 
an easy exposure calculating dial. Other features include: variable filming speeds 
8-48 f.p.s., single picture release, turret head to take two lenses with matching 
positive viewfinders, mechanism takes single or double sprocket film, powerful 
motor runs 32ft. of film with each wind, zoom type viewfinder shows field of view 
Lens mounts take standard “C’’ type lenses. 









Another feature to 


For delivery during October 


£139 18 9 
£128 9 3 


With 20mm. f/1-9 and T.T.H. 2in. f/1-4 ... 
With 20mm. f/1-9 and T.T.H. 4in. £/4 





size of film. 


kind of effect. 


16mm. for QUALITY! 


Many cine enthusiasts are now using 16mm. equipment to obtain the fine professional standard pictures possible with this 


16mm. films with their crisp definition are excellent for making all kinds of amateur movies particularly of travel and 
documentary subjects where really good definition and steady pictures are essential. 

There is now an excellent range of 16mm. cameras available, many of which use economically priced 100ft. spool 
loading films. Most of these models are very versatile, incorporating features to enable the user to achieve almost every 


If you are buying your first 16mm. camera you will need plenty of sound advice to ensure that you obtain the model 
most suited to your needs. This is where we can give you invaluable assistance. 

If you are not able to call and see us, do the next best thing by sending for our 100-page “Photographic Blue Book,” 
price I/- post free—a mine of information on all photographic matters. 





EUMIG.C.16 
CAMERA 


This 16mm. camera incor-% 
porates a built-in photo 
electric exposure meter 
permanently coupled tothe 
lens diaphragm control. 
With films of all speeds, 
colour or black and white, 
when using telephoto or 
wide angle attachments, 
filters, or supplementary 
lenses the user can be sure 
of correct exposure every 
time. Features include: 
Eumigar f/1-9 25mm. 4- 

element, coated and colour-corrected 




















anastigmat in 
focusing mount (3ft. to infinity). Parallax-corrected, ten- 
element high precision optical viewfinder shows field of 


view in natural size, i.e. on scale 1:1. Adjustable eyepiece 
to suit individual sight. Smooth-running spring motor 
with visual indicator runs 16ft. of film at one winding. 
Cable release socket for single frame shots. Filming speeds 
16, 24, 32, 48 or 64 f.p.s. Takes 50 or 100ft. standard 
daylight loading spools including single perforated stock. 


-. £131 9 © 
£14 6 10 


Telephoto Attachment 2X, 
O.5X, Lens Turret. 


Prices: Complete with cradle 
Leather Holdall Case ... 


Available later this year: 
Wide-Angle Attachment 








PAILLARD BOLEX 
H-16M 


This is a brand new Paillard 
16mm. camera with a single 
lens. The mechanism and 
finish of this model is 
identical to the more ex- 
pensive Bolex cameras and 
there has been no reduc- 
tion in the high standard of 
Bolex precision workman- 
ship. 

The H-I16M has almost all 
the features of the H.16 
Standard Model with the 
exception of the turret, 
reflex focusing and filter 
slot. The viewfinder has 
also been modified, the new 
type instantly adjusts to r 

match the fields of 16, 25, 50 and 75mm. lenses and has 
accurate parallax correction from |¥4ft. to infinity. 

The specification includes: 100ft. or 5Oft. spool loading 
with automatic loading mechanism, standard interchange- 
able lens mount, brief or continuous running, single frame 
instantaneous or time exposures, filming speeds 8 to 64 f.p.s., 
forward and reverse hand cranking, footage meter, frame 
counter, audible film counter and exposure guide. 


H-16M with Berthiot Lytar 25mm. f/1-'8 
| ee oad nas rey ... £102 15 5 
H-16M with Kern Pizar 26mm. f/I-9lens £115 18 4 
H-16M with Berthiot Pan Cinor 70 
Zoom lens Ay one ... £228 411 





Prices: 
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WITH THE AMAzinc 
NEW PLASTIC SURF’ 


“The surface is intensely white. 
»++ The moderate prices represent 
good value for money.... Recom- 
mended,” says A.C.W., so insist on a 
CINECRAFT SCREEN! The cloth 
backed plastic surface is strong, wash- 
able, doesn’t crack, and gives a brilliant 
picture from all angles. The polished 
hardwood frame hangs or stands, and 
is instantly erected with rear stretchers 
giving a taut picture area. Light in 
weight, but sturdily made and nicely 
finished, it’s a fine job at a low price. 


All The Best Shops Stock Them! 




















£3:10:0 











=== 
CINECRAFT 





MM LAST—a projector stand that 
is good to look at, takes up very 
little floor space, and packs flat for 
easy storage. Robustly made, it 
weighs [1+ Ibs,, and is finished in 
“hammer” enamel. It has !7in. x I lin. 
platform with raised edges, and well- 
spread feet ensure complete safety. 

Projector may be operated in the low 
position with operator comfortably 
seated beside it, or the platform can 
be raised in a moment for projection 
over the heads of a large audience. 


Send today for 
fully illustrated 
leaflet! 





Also Heavier Model, 
Model, £6. 19. 6 


CINECRAFT SUPPLIES LTD. (Dept.CW) 


246a Green Lanes, Palmers Green, London, N.13 


‘““CINELET” Self-Adhesive Title Letters 


Press in position and they adhere; peel off for use 
again and again. Set 102 jin. Roman or 3in. Modern 
plastic letters (in white, black, green, yellow, blue or 
red) two transparent holders, alignment chart and four 
backgrounds. 8 6in., 21/-, 12 = 9in., 29/-. Additional 
letrers, numbers, etc., available separately. Write to 
above address for full details and free sample letters. 


£8. 5. 0. and Multi-Purpose 














| 








up; 


focusi 








8mm. cine camera with 25ft. 
double run. Twin lens turret 
permits instantaneous  switch- 


over from general view to close- 


The variable shutter can give you 
sharper action shots, 


£/2-5 Yvar 
f/1-9 Yvar 





filming speeds 8-64 f.p.s. 


selective 
ng and a steadier picture. 

Ee 60 18 II 
£74 15 0 








Bell & Howell 624, f/1-9 lens pet £25 10 10 
Bell & Howell Sportster, f/2:5 = - ae 
Bell & Howell Sportster Duo, f/2°5 ... ... £48 0 
Bauer 88C, {/2-:7 Kinoplan eas ine os. 
Brownie Movie Model 2 — mn ts 5 
Brownie Movie Turret... meas 6D 
Bolex C.8, {/2:5 Yvar oa ol 
, . a6 3 
Part exchanges, lowest 


Bolex C.8, f/1-9 Yvar 
é 


"NEW 8mm. CAMERAS 


IN STOCK 





CRO. 0049. 


















TROLLEY 
STANDS 





(Details sent on request) 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1 
























* Absolutely 
rigid 







* Portable 






* Collapsible as 
single unit 







%* Stabilising feet 











Junior Trolley 


£10 17 6 






De Luxe Trolley 
£16 I7 6 


























¥ 


ois ©: WALLACE HEATON L 


ogy 


For Everything « 


0 Photographic 





47 BERKELEY STREET 


PICCADILLY, LONDON, W.1 


(GRO. 2691/2102) 








USED CINE EQUIPMENT 


l6mm. BELL & HOWELL 
70DA, with (ie -5 Cooke Kinic, 
7 speeds... <a ds 


l6mm. BELL & HOWELL 
70DA, black, with three lenses 
and combination case, lin. f/3-5 
T.T.H., lin. f/1-8 T.T.H. 33in. 
£/3-3 “ae ae ae ... £85 10 0 


Iémm. BOLEX H.I6 (F.C.) 
lin. f/I-9 Raptar, 17mm. {/2-7, 


£97 10 0 


Raptar, 3in. f/4 Raptar . £125 10 0 
I6mm. B. & H. AUTOLOAD, 
lin. f/1-5 Cooke lens ... «. kee 10-0 


KODAK CINE MODEL K, 


f/1-9 lens Si £46 10 0 
16mm. BELL& HOWELL603T, 
lin. f/Il-9 lens... £75 10 0 


8mm. SPORTSTER, £25 fone £22 10 0 
8mm. BELL & HOWELL 252, 

f/2-3 lens bine £18 10 O 
8mm. BROWNIE. ‘CINE 

KODAK, f/2:7 lens... £13 10 0 
8mm. BELL & HOWELL 624, 

f/2-3 £18 10 0 
8mm. KODAK ‘MAGAZINE, 

f/1-9 lens ne £49 10 0 











Bell & Howell 624, 

+ f/I-9lens... £25 10 10 

Deposit £5 10 0 

Charges £1 15 4 

8monthly payments 
42 14 5 








Bell & Howell 8mm. 
Autoset... £49 19 4 
Deposit £7 9 4 
Charges £3 2 8 
8 monthly payments 
i 7 














Bell 
and Howell 
603T 16mm. 

Magazine 
£84 13 II 
Deposit 

£17 13 II 
Charges 

£5 7 4 
8 monthly 
payments 

£9 O11 











Bell & Howell 605A 
Sportster with f/2-5 
fixed focus lens 
£39 8 9 
Deposit £7 18 9 
Charges£2 15 4 
8 monthly payments 
£4 5 8 











WE OPERATE THE CREDIT SCHEME 




















DOLLONDS 


Established over 200 years 


« 





MANCHESTER 


95-97 DEANSGATE, MANCHESTER 3 


SECOND-HAND CAMERAS 

lémm. Paillard H.16, f/1.5 Switar, shop 
soiled only 

lémm. Magazine Cine ‘Kodak, f/l. 9 lens ... 

lémm. Bell & Howell 70-DL, f/1.9 T.T.H., 
with case, as new 

lémm. G.B. Autoload, Mod2 | 603, f 1.9 lens, 
as new 

lémm. Ensign Kinecam, Dall- 
meyer; 2in. Dallmeyer yin. 
T.T.H. Wide Angle lens 

8mm. Specto 88, f/2.5 lens, shop soiled only 

8mm. G.B. Sportster, Model 605A, f/2.5 lens, 
shop soiled only 


with lin. 
Telephoto; 


8mm. G.B. * ee £/1.7 lens, and 38mm. 


Xenar Telephoto, with case.. 


SECOND-HAND PROJECTORS 
< 


8mm. Kodascope Seven-59, with case 
8mm. Bolex M8R : : a 
8mm. Specto Popular 

9.5mm. Pathe H 

9.5mm. Pathe Ace, and motor 

lémm. Specto 500, 500 watt 


CINE ACCESSORIES 
lin. £/1.5 pore pg ad Lens 
in., £/2.5 T , for Sportster 
2in. £/3.5 T. 7. H. “Telephoto Lens, with view- 
finder, type “C"’ mount 

Itin. £/1.9 Serital, for Viceroy 8mm. 

viewfinder =< 
10cm. f/3.8 Tele-Xenar, for 8mm. or 16mm. 
36mm. f/2.8 Yvar Telephoto, 

Bole e 
Itin. £/1.9 T.T.44. Serical 
Bolex Stereo Outfit 
Wall Screen, 72in., white aoe 
Lumaolak Auto Box Screen, 48» 43in. ... 
Cine Triovod, with Pan and Tilt Head 
Boxed Screen, 60» 45in. 

Ever-Ready Case, for 8mm. Zeiss Movikon 
camera ° eee ose 

Traveller Beaded Screen 

Starlight IA Screen, white 


with 


for 8mm. 


. C15 8 
£32 10 
£155 0 
£75 0 
£52 10 
£29 10 
£30 0 
£47 10 
25 0 
£49 «1 
£29 10 
£5 10 
£4 15 
£32 10 
£9 9 
£3 15 
£22 10 
£21 0 
£25 0 
£18 0 
€17 10 
£55 0 
£6 0 
£8 15 
£4 19 
£5 15 
£4 15 
£7 10 
£5 10 


oo so 


cooooo 


coo Seeeeeoo Sco co co 





OUR EASY PAYMENT TERMS ARE 
BASED ON A DEPOSIT OF 15% for 6 or 8 
MONTHS and 50% for 12 to 24 MONTHS 





Tel.: Blackfriars 8897 





A New Model 
Paillard H.16M 


Here is a simplified, non- 
turret H.16 camera 
which retains inter- 
changeability of lenses. 
By excluding the turret 
, and filterslot and fitting 
} a new and_ simplified 
Zoom" type viewfinder, 
and otherwise retaining 
throughout the full Bolex 
standard of precision it is 
now possible to offer the 
well-known H.16 camera 
at a price well below chat 
of the turret model. 

The H.I6M is supplied 
with che 26mm. f/1.9 
Pizar and this may be interchanged with any of the other 
Kern-Paillard lens which is available for the H.16 Standard. 
Price with 26mm. f/1.9 Pizar. 


£115 .18.4 


Or Deposit of £57/19/2 with 
£5/3/10 or 18 ac £3/10/10. 


12 monthly payments of 


Cine Weston Master Hil 


The latest model of this 
famous British Cine Ex- 
posure Meter known as 
the Weston Master Ill, 
which is a companion 
model to the Universal Ill. 
Likewise, the Cine Master 
Ill features the acai improved calculator dial giving easier 


£9.7.7 





and larger readings. 





33 PHOTO SHOPS 


28 Old Bond Street, W.|! 
428 Strand, W.C.2. 

281 Oxford Street, W.1. 

| Copthali Chambers, E.C.2. 

35 Brompton Road, S.W.3. 

2 Northumberland Avenue, W.C.2 

70 Notting Hill Gate, W.11. 

191 Tottenham Court Road, W.1. 

23a Seven Sisters Road, Holloway, N.7. 
17 Topsfield Parade, Crouch End, N.8. 
43 Bond Street, Ealing, W.5 

69 Streatham Hill, S.W.2. 

NORTH HARROW: 537 Pinner Road. 
CROYDON: 12 George Street. 
KINGSTON: 30-32 Thames Street. 
WATFORD: 197 St. Albans Road. 








BRIGHTON: 33 St. James's Street. 
CANTERBURY: 38 High Street. 
DONCASTER: 26 High Street. 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

55 The Headrow. 
LIVERPOOL: 65-67 Dale Street. 

71 Bold Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Street. 
NORTHAMPTON: 65 Abington Street. 
RAMSGATE: 32 Queen Street. 
SOUTHAMPTON: 59-61 New Road, Six Dials. 
SALISBURY: 17 and 19 Catherine Street. 
SWANSEA: 34 Castle Street. 

YEOVIL: 2 High Street. 
































DOLLONDS 


Established over 200 years 





ZEISS PRICE 
REDUCTIONS 


THE POPULAR ZEISS MOVIKON 8 CINE 
CAMERA AND MOVILUX PROJECTOR ARE 
NOW BOTH REDUCED IN PRICE! 
The Movikon 8 is now 

The Movilux Projector is now 


a 5-2 
£53 19 0 


mm. Zeiss Movilux 3B 
Projector 


A new model of the well- 
known Zeiss Movilux 
projector which uses the 
remarkable new Philips 
projection lamp which 
features a built-in reflec- 
tor and operating at 
8 volts 50 watts. This 
extraordinarily modest 
wattage is deceptive, for 
the brilliance and white- 
ness of the light reaching 
the screen is superior in 
degree to the conven- 
tional 500 watt illumina- 
tion. 





@ 22mm. f/1.5 Certar projection lens. 

@ Silent motor with power rewind. 

@ Film running speeds 16, 18 and 24 f.p.s. 
@ 400ft. spool capacity. 

@ For A.C. mains (200-240v.). 


@ Image framing is done by adjusting the claw, so that 
the image always remains centred upon the optical 
axis, for even illumination. Price including lamp 


£33.19.0 
Or Deposit of £26/19/6 with 12 monthly payments 
£2/8/4 or 18 at €1/12/11. 


of 


3mm. Zeiss Movikon *3 


Uses 8mm. 25ft. double- 
run film. Has the f/1.9 
Zeiss coated Movitar 
lens; 4 speeds. Of un- 
usual shape and design 
which make it very com- 
fortable in use. 


£41.35.2 


Or Deposit of £20/12/7 
£1/5/3. E.R. Case £6/2/6 


with 


LONDON, W.! 








18 monthly payments of 
Or Deposit of £4/14/ 


28 OLD BOND STREET 


£35.17.0 NOW BUYS A 


BOLEX! 


Here is the New 8mm 
Paillard C8S Cine Camera. 
A simplified version of the 
famous C.8 camera made to 
the same precision standards. 
There is a single speed of 
16 frames per sec. and single 
exposures. Fitted with 
I2.5mm. f/2.6 fixed focus 
SOM-Berthiot Lytar inter- 
changeable !ens. 

Cine photographers will at 
once appreciate the actractive 
price of this new model par- 
ticularly as the Paillard stan- 
dard of quality has been 
maintained. The cable release, wrist-strap and zip pouch 
are all available as accessories as are the other normal 
C.8 accessories. 

Accurate footage counter with audible end-of-film signal. 


£33.17 .0 


r Deposit of £17/18/6 with 12 monthly payments of 
/12/1 or 18 ac €0/0/11. 


3mm. Asia Movex 3886L 


A new Movex model which 
features a built-in photo 
electric exposure meter 
which registers in the view- 
finder, where there is also an 
indication of the film speed 
in use. It is then simple, by 
means of the aperture control 
lever, to maintain correct 
exposure. I3mm. f/1.9 coated 
Movexar in focusing mount 
with infinity lock and closing 
down to 7$in. Continuous 
run and single shot exposure 
release; footage indicator; 


complete with E.R. case. £54 17 |) 


Or Deposit of £27/8/6 with 
£2/9/2 or 18 at £1/13/6. 





° 
él 





single speed; 


12 monthly payments of 


2x Tele-Longar Telephoto Attachment ... £24 2 6 
ee =~ ee 2 

$mm. “Specto” Projector 

The 8mm. Specto 8 


projector uses a mains voltage 
500 watt lamp with matched 
optical system. One-inch 
coated f/I.6 projection lens; 
400ft. spool! arms; there is 
a power rewind and a vari- 
able speed regulator. The 
whole projector is housed in 
a pleasantly streamlined case, 
inside the lid of which is a 
clear diagram to show the 
path of film through the 
projector to facilitate thread- 
ing. With 500 watt lamp; 
3-core mains lead and one 


200fc. reel. £3 q .10.0 


monthly payments of £3/10/4 





Pry ain 
6 with 8 
Tel.: Hyde Park 5048/9 
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27 OXFORD ST., LO 
Telephone: GER. 


117 REGENT ST., LO 


Telephone: REG. 33! 





FOR £14.10.0 plus your EUMIG P.8 you 
can own a BRAND NEW EUMIG 
IMPERIAL 8mm. CINE PROJECTOR 
with AUTO SOUND COUPLING 


Automatic 
sound synch- 
ronisation 
built into pro- 


wide 

angle f/1-4 

Eupronar 
1S 





Bu -in auto- 
matic power 
rewind* 
System giv- 





* New optica 


more even and 
brighter illumination* Cash Price 
New jig mounted fila- 
ment lamp of fantastic £37.10.0 
brilliance* 


9 
payments of £3/17/6. 


Simple sound synchroni- Deposit £5/10/-, 
on is now within the 
reach of all keen cine 


cameramen.* 


sa 


Case £2.1.8 


* B.T.H. MODEL 450 OPTICAL 
l6mm. SOUND PROJECTOR 


750 watt illumination, 2in. f/1-5 Projection 
lens. Variable shutter for sound or silent 
reverse and power rewind, 30 watt 
a fier. Complete with speaker and trans- 
former. Demonstration model 

ONLY 


£165.0.0 


* B.T.H. MODEL 451 OPTICAL 
OR MAGNETIC SOUND 
lémm. PROJECTOR 


750 watt illumination, 2in. f/1-6 Projection 
lens. Half or full track recording with full 
mixing facilities. 30 watt amplifier giving 
ex ial tone quality. Provision for the 
ion of both magnetic and optical 
the same time. The last word in 
Demonstra- 


£275.0.0 


seed 


speeds, 








ception 

reproduct 
sound at 
sound projection. 


tion model. 





THE LEADING 
CINE SPECIALISTS 


117 OXFORD ST., LONDON, W.I 
Telephone: GER. 9953 

9 CRANBOURNE ST., —> W.C.2 
Telephone: GER. 9953 


oo w.! 


NDON, Ww.! 





BAUER 88D.— The recipe for a 
perfect 8mm. Cine Camera 
PRICE 

£155- 10.8 

E.R.C. £12.10. 










It should have 

1. Light Compact 

design. 

» 2. Triple lens. 
\3. Autematic- 

ally changing 

viewfinders 

matched to 

each lens. 

4. Built-in 

coupled light 

meter. 

5. Multi-filming 

speeds. 

. Top quality lenses. 

. Brilliant flat field view- 
finder with eyesight 
correction. 

. Fully operable in lea- 
ther ever-ready case. 







0 






































B. & H. 630 MAGNETIC/OPTICAL 
SOUND I6mm. PROJECTOR 
750 or 1,000 watt illumination, 2in. f/1-6 
Projection lens. Full track or half magnetic 
track recording from microphone or record 
player. Excellent sound quality obtained 
from the magnetic or optical playback. In 
as new condition, hardly used, complete with 
microphone, speaker and 
transformer. £250.0.0 


POST COUPON TODAY FOR DETAILS 


8 Beme’r? 


Please send me: 

Camera on 7 days’ approval (I enclose full 
cash/cheque cover) @ Details only of Camera. 
© Pay Cash/H.P. @1 wish to part exchange 







































DOE bcnueecan os aed 


Address 
























You can supplement your own 


personal HOLIDAY MOVIES with 
Walton Souvenir Colour Films 


THE BRUSSELS EXHIBITION 
See the Mighty ATOMIUM, 350fc. high, with magnificent panoramic views from the top, 
take a ride on the TELELIFT (Miniature cable-cars), see the U.S.A. and Russian giant 
Pavilions, and many other ultra-modern wonders and exhibits. Two versions are 
available, a 4-minute edition showing the high-lights and a 10-minute edition which 
includes amongst other attractions wonderful night shots. 

COLOUR: |l6mm. 250ft. £16; 9-S5mm. £15; 8mm. (125ft.) £9; 
B/W. |l6mm. 250ft. £5; 95mm. £4; 8mm. (I25ft.) £3; 
COLOUR: l6mm. 100ft. £6/10/-; 9-5mm. £6; 8mm. (50ft.) £3/6/-; 
B/W l6émm. 100ft. 37/6; 9-Smm. 30/-; 8mm. (5Oft.) 22/6. 


Prices, see above 





The following films are available in 16mm. and 95mm. (100ft.) and 8mm. (5Oft.) 


Sights of London, Sights of Dublin, Historic Edinburgh, Souvenir of Paris, Parts | 
and II, Sights of Paris, Cabarets de Paris, Paris Revue, Midnight in Paris, French 
Follies, French Riviera, Rome, Romantic Venice, Italian Dolomites, Florence and 
Pisa, Lovely Lucerne, Interlaken and District, Zurich and Berne, This is Amsterdam, 
Beautiful Holland, Barcelona, Madrid, Seville and Cordoba, 
Beautiful Brussels, Yugoslavia’s Dalmatian Coast, Wonderful 
Copenhagen, San Sebastian and Biarritz, Sights of Moscow, etc. 


Send 44d. S.A.E. for full Walton Home Movie Catalogue describing these 
and dozens of other films you can buy. 
Obtainable from your usual dealer or from:— 


WALTON SOUND AND FILM SERVICES 
282 KENSINGTON HIGH STREET, LONDON, W.! WESTern 6445/6 

















PAILLARD 8mm. CINEVUE 


EDITOR-VIEWER 


16mm. 
CAMERA with the latest improvements. 


@ Polished gate path. 





l6mm. F2°8 YVAR @ Metal cap film protectors. 
25mm. FI-5 SWITAR @ Glass optic by Linz of 
75mm. F2°8 YVAR ee 


The only Pocket Projector 


OCTAM ETER Fl NDER @ You can view and edit your 50ft. 8mm. films anytime, 


anywhere. 


FITTED FILTER SLOT @ Excellent animation. 


@ Easy to load and rewind. 
@ Hand animated for “‘stills,"” slow or fast motion. 


STOCK SOILED | 01 rer: mporen 
@ Made in High Impact Polystyrene—an ideally suitable 


material. 
@ Simple design of efficient assembly and precision. 


£195 @ Handles film with greatest care. 
| Now at the Reduced price of 37/6 


Available from your usual cine supplier. 
P. HEATHCOTE LTD. 


THE CAMERA SHOP 
300/302 RADFORD ROAD 






Beer 


ACCESSORIES, 








NOTTINGHAM puveseseseece 
E/C THURSDAY TEL: 75851 
la, EAST STREET, BRIGHTON. 
| Tel. 27674 
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TERN ae eH 


rey 


WATCH THESE POINTS 


Super optical system 

Low voltage lamps giving brilliant 
pictures 

Rock steady flickerless pictures 

Fast rewind 

Robust construction, precision 
engineered 

800ft. Spool capacity 

Switch for two brightnesses 


=, 
ms 


Specto 


projectors 


The De Luxe Projector Range, are for the 
discerning amateur who wants all the finer 
points incorporated in one™ projector—giving 
him years of trouble-free tip-top projection. 
Made in 8mm., 8/l6mm. and I6mm. models. 





SI MITE DOS VALE ROAD + WINDSOR « BERKS. 





536 























San mma a ee one eB rFrs = 2 eee Oe of, 


‘CITY SALE & EXCHANGE Ltd ; 


ASSOCIATED COMPANY 


2F WALLACE HEATON LTD. 








AMATEUR CINE SPECIALISTS 





CITY 1124-5-6 z 


63-66 a E.C.2 


8mm. ae Editor 





One of the most compact editing outfits entirely 
self-contained with carrying handle. The 
“Portay” Editor has a built-in 24” x 12?” screen, 
film notching device, geared rewinder and 
cement bottle. Space is provided to accom- 
modate a film splicer. The ‘‘Portay’’ takes reels 
up to 400fc. 


OLD PRICE 
£19 19 0 


NEW PRICE 
£13 19 6 





Movikon 
6g? 


Zeiss 


Built like a still camera and 
the controls are conveni- 
ently placed, with 10mm. 
f/1-9 lens, four filming 
speeds. Will accept tele- 
photoand wide angle lenses. 


£59 5 0 
5 2 


OLD PRICE ... 
NEW PRICE 441 



















SPECIAL OFFER 

New lin. (and 25mm.) f/1-9 Dallmeyer coated 
cine lens. Will fit all 8mm. cameras with D 
threaded mounts. Focusing from Ift. 6in. to 
infinity. This rapid long focus lens enables | 
one to film on a magnified scale, and to use | 
colour even under poor conditions. Original | 
list price, £14. Our price £5 18 6 plus 1/6 
postage. 

Also a few available with standard l6mm. 
C threads. 
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‘8B’ 


light” 


Zeiss Movilux 


Fitted with “cold 
lamp, 8 volt, 50 watts, which gives a 
equal to 

Very small and 


the new 
screen brilliance some 
700 watt projectors. 
and very quiet 


compact running. 


OLD PRICE ... 
NEW PRICE ... 


‘Viewer’ 


Fitted with high 
brilliancy screen 
and hood. Film 
notching device, 
convenientfocus- 
ing knob. Built-in 
transformer for 





a.c. mains, 200- 

250 volts. 
OLD PRICE £13 17 6 
NEW PRICE ' £10 19 6 
Model “*M” Similar to above but with ground 

glass viewing screen ... ake re £9 19 6 
Rewind Board with two heads ... 22 9 6 


USED CINE CAMERAS 


8mm.’KODAK Turret Brownie, with 3 lenses... £32 15 0 
l6mm. CINKLOX f/2°5 coated, 100ft. spool 

loading ... ae a, Bene Se 
16mm. DITMAR with built-in Photo-cell meter, 

f/1-8 in focusing mount, 2 speeds, in case £35 0 0 
8mm. DEKKO Model ‘‘128,”’ f/2-5 coated £19 19 0 
8/9- — SPECTO “500,” with 900ft. spool 

arms ' .. £5210 0 


16mm. G.B.-B. & H. “603T" MAGAZINE, lin. 
f/1-9, O-7in. £/2-5 and 2-8in. f/2°8 T.T. HOBSON 
COATED LENSES AND CASE re 









































What " 
’ Service: 


SEVEN 
TRIAL 































Payment of returnable Cash Deposit 8 
TWO YE AR deposit secures Week's Trial Price Months 
GUARANTEE £ s.d. s. d. s. d. 
ALL. goods guaranteed {ht 8mm. CAMERAS AND LENSES 
2 yesracturers’ guarantees Kodak Brownie-II, f/2:7 all-distance lens.| 
(us Efficient but simple to work as a box) 
pp camera oe os 18 16 § 40 0! 45 2 
G.B.-Bell & Howell “Autoset”’ 49 19 4/100 0 | 120 10 
FREE G.B.-Bell & Howell **624-B’’ f/1-9 iens) 251010 | 59 0| 61 11 
3. tyITION G.B.-Bell & Howell “605A” Sportster, 
ne cameras f/1-9 lens as 4 st | oe eh O92 GR to age 1g 
we eens we G.B.-Bell & Howell ‘605A’ Sportster, | 
s free fale” book f/2-5 lens  « ol 8 8] MO] oF 8 
specially, EON Ipin. f/1-9 Serital lens... 25 111} 50 0| 60 9 
—_ B. & H. Sportster Duo, f/2°5 lens 48 8 0 95 0/117 4 
6:Smm. f/1-75 Taytal lens 25 1410] 50 0! 62 6 
Specto Colorshot, f/2°5 lens os Fs 65 0; 80 4 
Zeiss Movikon, f/1-9 lens, variable} 
FREE SPECIAL speeds. Unique design and the world] | 
4 ApvIce BUREAU = famous Zeiss workmanship ; 2 3.2 85 0; 99 § 
receive *¢* ct F. Paillard Bolex C.8, f/2-5 Yvar | 4219 2 85 0) 104 0 
re Paillard Bolex B.8, f/1-9 Yvar oa] 68 14 3 | 135 0 | 166 6 
Paillard Bolex B.8, VS, f/2-5 lens | 60 18 11 | 120 0 | 147 9 
Paillard Bolex B.8, VS, f/1-9 lens | 7415 0/ 150 0} 180 9 
Paillard Bolex B.8, VS, f/1-5 lens 106 8 4) 220 0| 256 5 
36mm. f/2:8 Yvar lens ve : 25 1 10 50 0 60 9 
Eumig Electric, f/2-8 lens. Works from 
dry-cell battery. No winding .. 28 13 7 55 0 69 9 
Eumig C.3, f/1-9, exposure meter 6410 7 130 0 156 1 





If you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous 











Zeiss 


MOVIKON 8 


Reduced Price 


Bell & Howell 624-B 
Cine Camera 





ONLY 50/- DOWN £41/5/2 
and 8 monthly payments of ONLY 85/- 
61/11. Price £25/10/10 DOWN 





and 8 monthly payments of 99/5 


B. & H. 625-C Eumig Imperial 






Cine Projector cee 
ONLY 76/- DOWN and 8 monthly pay- 
and 8 monthly payments ments of 





of 84/8. Price £35 90/8. Price £37/10/0 

















Outdates 














DIXONS CAMERA 
CENTRES 


72 Park St 
! Bristol watt 


95 St. Jon: 
ih») ins Ro; 
Tel.: BAT tersea 6411 


22 Lonuouw 
CO Koa. 
el.” CROydon 9511 


35 Station Ro; 
185 ac 
el.” ED Gware 521] 


32 High st 
~ Southend 850re 








CALL, SIGN AND 
TAKE AWAY 


Dixon Camera Centres are open 
all Saturday. “On-the-spot” 
H.P. a speciality—you call, sign 
agreement, pay deposit and start 
enjoying goods at once. 











| 
PH. sseonbed Wake Trial Price — Months 
8mm. PROJECTORS £ s. d. t.: s.: & 
(Prices include lamp) 
G.B.-Bell & Howell ‘*625”" 35 0 0|] 70 O| 84 8 
G.B.-Bell & Howell ‘*606”’ 63 0 0} 12. 0 152-7 
Paillard Bolex M8R 68 0 0/| 135 O| 164 8 
Eumig Model P.8 .. ‘ af wel 32. O- OL 'O-Oy -7F--3 
Eumig Model P.8 Imperial. similar to P.8 | 
but has built-in sound coupler 3710 0; 75 0; 90 8 
Specto-8 3110 0] 65 0} 7511 
Zeiss Movilux 53 19 0} 110 0/| 130 3 
EDITORS | | 
Moviscop 8mm. viewer 2-6 70 0 | 87 9 
Muray 8mm. viewer 3 7 6 300 32 0 
Haynorette cine editor 17 6 0| 35 0! 41 9 
SCREENS 
Raybright 30 x 22in. beaded 3 00 2 o)- 3-3 
Raybright 40 x 30in. white 3 6 0 5 0 8 2 
Raybright 40 x 30in. beaded 410 9 10 0 10 11 
Huntsman 40 x 30in. white P 78-8 15 0; 16 10 
Huntsman 40 x 30in. beaded Tee ae ae 15 0; 19 11 
| 
TAPE RECORDERS 
(with mike and tape) | 
Grundig TK.20 pe de os} 52 10:0 | 105 0 127 6 
Elizabethan Essex 78 15 0| 160 0| 190 2 
Wyndsor Regent 56 14 0| 115 0! 137 O 
Geloso, with case . . 39 18 0} 80 0! 96 6 
Phonotrix, with case 27 6 0| 55 0| 66 0 
Telefunken-KL 65.5 69 6 0| 140 0} 167 6 
lf you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous » 











Bell & Howell 
** Autoset ”’ 
£5 DOWN 
and 8 monthly 
payments of 120/10 
Price £49/19/4 








it HE 


Eumig Electric 
Cine Camera || 
55/- DOWN l 
and 8 monthly 

payments of 69/9 
Price £28/13/7 















Cr — _—— —_ 
I 
| DI 
Bes 
| DIXON HOUsE, 
EDGWARE, Middx. 


| I wish to eee 
| l enclose ¢ 


| Quote terms for. 





XO 





Delivery TONIGHT 
Here’s the fastest delivery service yet— 
and it’s FREE. Within 25 miles of our 
Camera Centres we deliver any photo 
equipment to your owa home. Cash 
of terms, 


— — 
a? Oe Gt cep 
_ 
~ 


NS 


128-136 HIGH STREET 
Tel.: EDGware 5211-5 


l 
| 
l 


d. deposit 
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BURLINGTON ARCADE - PICCADILLY 


Ae Biniincven Baines 


BOLEX CAMERA NEWS | 
£35.17.0 now sus ,n BOLEX 


We are now pleased to announce the introduction of 
a new low-priced BOLEX 8mm. Camera: the C.8.S. 
(illustrated on the left). 





The C.8.S. is pre-set to film only at the standard speed 
of 16 frames per second with an optical viewfinder for 
the normal focal length lenses, i.e., 125mm. or 13mm. 
only. In all other respects it is identical to the well-known 
C.8. 


The C.8.S. has a standard “‘D’’ mount and interchange- 
able lenses of different focal lengths can be accommodated. 
Adaptors for the viewfinder will be available as extras. 
And all normal C.8 accessories can be used with the new 





C.8.S. 
Prices: 
C.8.S. with Som Berthiot ae: _ 
12-5mm. fixed focus... ‘ a oe WwW «© 
C.8.S. with Kern Paillard “‘Yvar,” f/2-5, 
12-5mm., fixed focus ... . £68 3 & 
C.8.S. with Kern Paillard ‘Yvar,” 1-9 
13mm. focusing lens... cea soo ee. 1 


€ 3 4 §% ee £ : s. : @. as Cosh price tor C05. With ......25: | 
® e & t ] Please send me full details of the C.8.S. | 


C Please send me your easy terms for C.8.S. with ............... 





8mm. | Ol have the following equipment to offer in part exchange: | 
" 

cine camera | detudshgcenapvicrdes cnewes savant eeeepemcnsssi ten bie ty Seteee eee estore : 
inenichinipiiis ameumna Pte eer 
camera for standard spool load- dee 

ing 25. deuble-run pilsnt. | PTI 5a ccvatony<bas cndccceaanvetbnstare cams beaseecadanes caee oboe sieapaspesenee | 3 
Intermittent and continuous run- | UNIO OOD ooo nse'nch adv dale seeebehabesN Vacs reek deteeo NaS Lacan Goose eae | | 
ing ot 16 fromes fer we, | 2 CS | 
single exposures. “Accwrete FOO Bs aessssssnesocunnedegsicsesventovgneternesennecnrecebe a 
age counter with audible end-of- Ra eeneeeee | : 
sesedlyes goed: << stata cy EEE OTE EL! LER TRE SEO NET: ' 
run on one winding. Ne AEE SEO DERRINGER : 











>n of 
>.8.S, 


peed 
r for 
mm. 
own 


inge- 
ated, 
tras, 


7 0 


LONDON W.1 





SECONDHAND CINE CAMERAS 


8mm. Bell & Howell Filmo 134-B, with 12:5mm., 


£/2-5 and lin. {/2:7, both T.T.H. lenses, case £32 10 O 
8mm. G.I.C., /2°5 Berthiot lens £28 0 0 
Paillard Bolex H.16 with 15mm. Yvar {/2°8, 25mm 

Switar f/1°4, 7Smm. Yvar f/2°5 and case ... £168 0 0 
H.16, with 16mm. Yvar f/2-8, 26mm. Dallmeyer, 

{/I-5, 3in. Dallmeyer f/2°9 . £125 0 0 
Miller CA, f/2:5 inter. ios, re 
8mm. Kodak 8-55, £/2:7 ctd. Ektanon and case ... £20 0 0 
Bell & Howell 603T, with lin. T.T.H. f/I1-9 and case £79 10 0 
Bolex H.16, with lin. f/1-5 Dallmeyer £89 0 0 
Bolex H.16, with 25mm. f/1-4 Switar . £125 0 0 


SECONDHAND CINE PROJECTORS 


8mm. Kodak Brownie, One-Six 300w., still ae 
clutch, reverse, case 

G.B. L.516, sound projector, 500w., A. c /D. C.. 
1,600ft. spool arms, |2in. speaker, fully guaran’d. 

G.B. L.516, also available NEW, same as above ... 

Specto Dual, 9°5/l6mm., 500w. —... at 

9-5mm. Specto, 30v./100w. ne 

Danson 540, 16mm. as se Sound Projector, 
00w. tiie ase as ead inv Ge 


SECONDHAND LENSES 


mn 

— 

“ 
o ocooo o 
o eooo o 








75mm. Tele-Xenar, £/3-8 “‘C” mount . £22 10 O 
102mm. Kodak f/2-7 lens for magazine camera ... £35 0 0 
7-5cm. Sonnar, f/4, coated for 16mm. Zeiss Movi- 

kon, complete with Rangefinder ss o- Man 8 6 
15mm. Yvar, /2°8, ‘“C’’ mount ‘ £16 10 0 
l6mm. Yvar, f/2-8, ‘“C’’ mount, coated £19 10 O 
75mm. Yvar, (2:5, “C" mount £31 10 O 
3in. Dalimeyer, f/2-9, ‘‘C’’ mount ... £25 0 0 


Telephone: HY¥}e Park 6646 








8mm.NIZ@ 
HELIOMATIC 


The most versa- 
tile of 8mm. 
cameras. Fitted 
with 
f/1-9 
mm. f; 
denstock lenses 
mounted on slid- 
ing turret head. 
Built-in electric 
exposure meter, 
which is coupled 
to both lenses. 
Variable speeds 
8 to 64 f.p.s. 
Back-wind. Parallax compensation. Direct and 
Laer drive on film transport. 


Single shots 
right-angle —_— finder. 


Price 28 12 7 

HELIO Model S2R Heliomatic, with gp 
Rodenstock-Heligon fin. f/I-5 
Rodenstock-Euron Ifin. £/2°8 scaler. ae ee 


Also in stock, the NIZO EXPOSOMAT 8. Built-in coupled 
exposure meter, single lens—Rodenstock Ronar f/1-9 12-5mm. 
Cable release, single shot and 16, 24 f.p.s. Standard 25ft 
double-run spools. 
Price £6 8 6 


£67 | 8 Ever-ready case ... 














Binoculars-R.E.L. 


Ex-Canadian Binoculars, 7 x 
50 magnification. Worth £60 
each, offered at the amazingly 
low price of £19/17/6. P. & p. 
2/6. Brand new and complete 
with first quality hide case. 


Sent on 3 days’ approval 
without obligation against 
deposit. Terms available 


with a deposit of £2 and eight 
monthly payments of £2/7/6. 
Also a limited quantity of 
the above Binoculars with 
coated lenses for only £22 
or deposit £3 and eight 
monthly payments of £2/10/-. 


SOUND 
BARGAIN 


PRICES 
New £90 


SH. £60 


(Both new and second- 
hand L.516 from stock.) 





G.B. L.516 sound projector, 


500 watts, 


16mm. 
A.C./D.C. mains operation, 
1,600ft. reel arms, I2in. speaker, sound/ 


silent speeds. Fully guaranteed. 








}1 enclose £19/17/6-£22 for one pair coated/uncoated Binoculars. 
l enclose £2 - £3 as a deposit for one pair coated/uncoated Binoculars. | 








423 GREEN LANES, 


LONDON, N.4. 





USED SILENT 






MOLINTVIEW 5241/2 mm. 

PROJECTORS 
16mm. 750w. Ampro, stills, reverse a4 wan 2. 
i6mm. Movector Agfa . 420 0 0 
Iémm. Ensign, 500w., stills, ‘Teverse me ... 20 0 0 
lémm. Specto, 100w. a“ ms joo aaa 8 9 
i6mm. Pathe Gem ... ‘ine .4200 0 0 
16mm. Kodascope C, 100w. . £10 0 0 
Ampro |6mm. projector 750w. lighting, “ficted | ‘in ee 


case for rear projection 


8mm. BLACK AND WHITE 
25ft. DOUBLE RUN NEGATIVE FILM 
(Unspooled and not process paid) 

Fast Pan 29° 6/6. post 6d. Slow Pan 27° 6/6d. post 6d. 
Reversible Pan 29° 8/- post 6d. Positive Film 6/6d. post 6d. 
Recording Film (High Contrast) 6/6d. post 6d. 
25ft. Double Pan daylight spools. 2/- EXTRA. 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 








Osram, Mazda, Siemens, Philips, Atlas. 


250v. 100w., 10/-; 300w. 1 10v. Prefocus for B.T.H. or Kodak 
t6émm., 9/-; 750w. 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter B.T.H., etc., 17/6 
each; 1,000w. 110v. Prefocus, 32/6; 1,000w. 110v. Bell 
Howell, 32/6; SO00w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.I.F., Pathe 
lémm., 15/- each; 1,000w. 110v. lamps G.E.S. for 35mm. 


G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w. 
11Sv. Bell Howell, 30/-; 250w. 50v. Prefocus, 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; S00w. !10v. Prefocus, 
1S/-; l00w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/-; 500w. 
110v. for L516, 20/-; 110v. 200w. P.F., 12/6; 230v. 750 B.H. 
230v. 750 P.F., 30/-. 

Photo Electric Cells for B.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cells, 160v. only €3 6 0. Not ex. Gove. 
stock, 








l6mm. sound/silent Viking Projector (greatly reduced). 
We have a few new Viking Projectors to offer at £100 each. 
Specifications:—|,600ft. arms, Optical framing, 750 watt 
230 volt lighting, Mic. input, sound/silent speeds, 2in. 
coated lens, compact, weight 35 |b. 
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HARRINGAY 


SPECIAL OFFER 


lé6mm. steel spools and cans. New. 
wrapping. At less than half price. 


In maker's 


800ft. spool with container $/- post 1/3 
400ft. ditto ... 3/- pose I/- 
New 1|,600fc. 16mm. Debrie aluminium spools 

only e 8/- post I/- 
800ft secondhand ‘Spools and Cans, 3 for 12/- post 3/- 
400ft. ditto .. 3 for 6/- post 2/- 
400ft. Fibre Transit Cases, new, “16mm. 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new ... 3/6 post |/- 





SCREENS 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4, 40in. x 30in. 
£3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and button. 6ft. x 6ft. £6. Sft.x Sft. £4. 4ft. x 4ft. £3 
3ft. 6in. x 3ft. 35/-. 36in. x 27in. 30/-. 

All prices do not include carriage. 

A few only. 
. 423 0 0 


New crystal glass beaded self-erecting screens. 
80x60 List price £33 0 O Our price 











EX. GOVT. CINE CAMERAS I6mm. 


G.G.S. |6mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 6/6 each. 

160ft. HP3 |6mm. Neg. film in lOft. lengths, sealed tins 4/6 
Fiim, |6mm. take up cores 6 for 2/-. 

G.G.S. |Iémm., 24v. motorised titling units, accommodating 
G.G.S magazine €2 each. 

G.45 12 or 24v. with 25fct. magazine £4. 

G.45 Titling units 55/- each 

New G.45 magazines 6/6 each 

Ex. Govt. G.42 I6mm. Cine Cameras accommodating 50ft. 
magazines. camera fitted maltese cross, 2in. f/3°5 Dallmeyer 
lens, !2v. operated, including magazine €5.0. 0, spare 
magarine 10/- extra 

New Model Mark II! GGS Cine cameras, partics. LENS 
Ifin. f/1°9 coated with iris, cassette loading 25ft., film 
speeds 3 and 16 f.p.s. 24v, footage indicator. 














ewe 








PHOTOGRAPHIC SUPPLIES 


B.T.H. Model S.R.B. 
lémm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. ¥Blimp case. #300w. lighting equal 
to any 500w. machine. Speaker and cable. %200-250v. 
A.C. Built-in amplifier. y!,600ft. arms. #cAdjustments 
readily accessible. yeOiling from one central point. ¥,Pro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 

Debrie Arc Projector terrific output; overhauled 
£275 cost £700 one only. 


AMPRO AMERICAN IMPERIAL 

Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 











large audiences. 
Comprises: 

@ 750w. lighting. 
@j Variable speeds 


;for silent pro- 
jection. 


@ Fast motor re- 
wind. 


@ Built-in amplifier. 
® |2in. speaker. 
@ A.C. 200/250v. 
@ 1,600ft. arms. 


Price £75 .0.0 Hire purchase terms arranged. 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 














PROJECTION LENSES 
L.516 35mm. lenses... . as 
L.516 2tin. lenses cae ats ate .. £400 
Gebascope D 2tin. lenses wes ar oa 2 Oe 
B.T.H. S.R.B. 2tin. lenses as es we Lee 
Ampro 35mm. lenses ... = See i Saree 
3in. slide projector lenses at ai aw a= Ss 
Specto 35mm. lenses ... oe hea ae, Ce 
Itin. lenses B.T.H. S.R.B. was ans wn See 6 
l6mm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or ~~ Pan ae 10/- 
25ft. rolls 16mm. Neg. Pan ee Bee 2/6 
12 rolls 25ft. 16mm. availa film a ‘ea 15 /- 
New empty Kodak mags . 4/6 


50ft. fast panl6mm. reversible film in Kodak magazines 7/6 


L.516 SPARES 

We can supply all new L.516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 0; Cam and shaft, £1 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6; 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves) £10 0 0; Sprocket 
drive gears, 7/6; Idler rollers, 7/6; Sprocket guards, 8/6; 
State requirements on any other — wanted. 

L.516 Instruction Books en “a vas ee. 5/- 
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THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 








L.516 PROJECTOR 
Another large purchase from the A.M. enables us again t 
offer these popular projectors at £60 0 O each. 
= H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, A.C./D.C. 200/250, sound/silent speeds, | ,600ft. 
arms, |2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L.516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K.16 projectors, nas 
200/250v. A.C./D.C., I0in. speaker eae £45 0 
New British ‘Acoustics non sync. gram units. Gerrard 4 c 
200/250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug for L.516 projector. Not suitable for 
L.P. records. 





Ex-Govt. Wooden Tripods, new. 
Model |. Ex-Govt. new wooden tripods, weight 1!0 Ib., 
extends from 3ft. (closed) to 5ft. fully extended. (Including 
pan and tilt.) 
Brass fittings price with pan and tilt head, £4 0 0, post 4/-. 
Without pan and tilt, 50/-, suitable for use as projector stand. 
Model Il. New best quality tripods with double lock on 
sliding legs, weight 7} Ib. extending from 3ft. 2in. to 5ft. 24in. 
price 40/-, p./p. 2/9, with adaptor head for use with all types 
of cameras, 8/- extra. 
Model Ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 
We have a few of these heavy duty model | tripods, weight 
10 Ib., £3, pan and tilt 20/- extra. 

MISCELLANEOUS 
Pathe 8mm. film menders, new, 5/9 each; 24in. L.516 lenses, 
£4; 9-5mm. Pathescope Aurator, mint £39; Small A.C./D.C. 
mains motors suitable for Projector Drive, new, 52/6; 
1,600ft. 16mm. rewinder, new, with baseboard, 55/-; New 
folding Pro ector stand 4ft. high, Top 2ft. x I3in., £6/6/-; 
Empty 50ft. Siemens Cassettes. As new, 20/-; Empty 50ft. 
Kodak Cassettes. As new, 7/6; Empty 50ft. Simplex B & H 121 
Cassettes, 12/6; B.T.H. S.R.B. 24in. lenses and Gebascope 
Model D lenses, £2 each. Carr. extra. G.45 16mm. claw and 
shutter mechanism with gears, suit experimenter, 12/6 each. 
Bell & Howell 16mm. Micro film reader, motorised or hand, 
fitted case, £25 0 


A** 




























| AT LAST A TRUE HI-FI ! 
TAPE RECORDER | 














—————— 


AND 


(1). 


AND TWO SPEEDS 


NOTE THESE EXCLUSIVE SAJA 
SPECIFICATIONS: 


Two alternative tape speeds; 32in. per sec. 
giving 2 hours recording on a 1|,200fct. reel 
or 7tin. per second giving | hour’s record- 
ing for highest quality music. Tape speed 
variation guaranteed less than 0-5 per cent. 


(2). Twin speakers; one 7in. elliptical and one 
3in. tweeter giving an unequalled stereo- 
phonic sound effect and doing full justice 
to the highest notes not usually catered for 
on normal tape recorders. 

(3). Frequency range; 50-12,000 cycles at 3}in. 
per sec., 50-16,000 cycles at 74in. per sec. 

(4). Valves: 5-valve line-up using standard 
international valves, British made replace- 
ments being freely available. 

(5). Input sensitivity: 3mV. Output voltage: 
800mV. at 10 kilo ohms. Power output: 
3 watts. 

(6). Acos mic. 39-1 crystal stick microphone 
with 8ft. screened lead in case. 

| (7). Dimensions: I54in. x 12}in. x 7in. 
| x 
| + 5 6°" 


INCLUDING 


MICROPHONE & TAPE 















The Perth Saja without fear of contradiction is the most attractive Tape Recorder to emerge from Western 
Germany, with its beautiful blue-grey two-tone case of contemporary shape and design and with its ivory 
deck and gold attendant fittings it will enhance and grace the home or office. The Saja incorporates hosts 
of exclusive, advanced features too numerous to explain in great detail amongst which of tremendous interest 
is the control panel on which in colour can be seen the various settings. When the rota switch is turned 
to ‘‘play back” the appropriate wording on the panel is illuminated. Similarly all the other settings, e.g. 
og micro., radio, etc., are illuminated on the panel individually as they are selected by the rota control 
switch, 

The magic eye indicator ensures accurate recording using microphone, radio, or gramophone pick-up when 
individual, compensated inputs are provided. An automatic locking device prevents inadvertent erasing; 
an automatic device stops the machine at the end of the tape or should it break in the middle; a trick button 
is incorporated for superimposing speech over music, etc.; a temporary stop button, extension speaker 
sockets, tape position indicator with Zero wheel, fast forward and fast rewind are just a few of the features 
to be found on the Saja—the recorder of the future—with no present-day equal at less than twice its price. 

SEND FOR LEAFLETS TO-DAY 
DISTRIBUTED to the Photographic Trade exclusively by — 


NORTH STAFFS PHOTOGRAPHIC SERVICES, NEWCASTLE, STAFFS. 


FOR THE IMPORTERS PERTH RADIOS LTD. LONDON, N.! 
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‘CITY SALE & EXCHANGE Ltd : 


ASSOCIATED COMPANY CF WALLACE BEAIOW LIP. 
tte er) 


FOR ALL CINE EQUIPMENT MIN 1156 & 6253 


| LEADENHALL ST., E.C.3. 
Visi US 


and see your 


NEW 
PROVECTOR 


DEMONSTRATIONS FREE 








l6émm. 
613H 





G.B.-B. & H. SCREEN- 
MASTER 

500 watts £63 0 0 

With variable focal 

length lens £71 10 0 


i ee 


G.B.-B. & H. 
750 watts £90 0 0 





The New 8mm. 
EUMIG IMPERIAL 
PROJECTOR 


= £37 10 0 ZEISS MOVILUX - 
“-o" EUMIG £32 0 0 PRICE ... £66 0 








8mm. G.B.-B. & H. 625C 


PAILLARD BOLEX 
500 watt £35 0 0 M8R 


PECTO “8” 
With variable focal eon PRICE ... £68 0 O 
length lens £43 10 O PRICE ... £31 10 © Case £5 15 0 


GENEROUS ALLOWANCES ON EXCHANGES 
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PERFECTION 











GHAISS 




















is that the Hunter Crystal Glass Beaded 
surface is composed of myriads of tiny 
glass spheres, densely packed, each 
throwing back the brilliance which can 
only be achieved by glass, over the 
widest possible angle. Great care is 
taken to see that these tiny spheres are 
equally distributed over the whole 
surface. The result is a_ brilliantly 
luminious picture, without glare and 
perfect in every detail. 


THE SECRET OF SUCCESS 






















Wall 


Manufactured in England by 


HUNTERS MAKE THE FINEST QUALITY 
SCREENS IN THE WORLD—ASK FOR THEM BY NAME 


CELFIX Box Type - 
de luxe Tripod - HUNTSMAN Table - TRAVELLER 
STARLIGHT Junior Tripod 


Type ° 


YOU GET 


PERFECT PROJECTION 





ON A 


HUNTER 


CRYSTALGLASS BEADED 


SCREEN 


TRAVELLER 





This is the HUNTER 
TRAVELLER DE-LUXE TRIPOD 
A tripod screen has obvious advantages 
—cCan be placed anywhere in the room 
allowing you to position your projector 
and audience for the best viewing. The 
Traveller Tripod is quickly opened into 
the projection position and adjusted 
for height. Folds up compactly and 
easily transported. Smartly styled in 
mushroom and maroon. 





The Hunter Screen Brochure 
is available at your dealers. 
It will enable you to 
choose the style, size 
and price best suited to 
your requirements and 
gives much other useful 


information. 








- F. HUNTER 
“Celfix House,”51/53 Gray’sinn Rd., London, W.C.!. 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS 


LIMITED 


Phone Holborn 7311/2 
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BARGAINS FOR ALL!! 


We publish this month a selection from our used stock. All of these Bargains have been thoroughly tested and are 
fully guaranteed. Any item can be purchased on our Personal Credit Plan. All applications please to 69 Powis St., S.E.18 
8mm. CAMERAS Revere, f/2°8 lens, 2 speeds. Mint.. .. £2410 0 





N120 Heliomatic S2R, standard and telephoto lenses, Eumig Electric, f/2-8 lens, E.R. case... -. £190 0 

W/Angle attachment, coupled meter, pistol grip, a, Hl, £/2:5 lens, double-run, score ges 
164 ood condition aie re a a 

carrying case. All as new £164 0 0 8mm. PROJECTORS 


Zeiss Movilux 8.B. Latest improved model £53 19 0 
Revere P.90, f1°6/I” lens, 17mm. w/angle attachment, 750 
. ere 


‘o} 


Yashica 872, f/1-9 standard, FN ‘WI Angle, £/3-5/I tin. 
Ny yng As new £110 o 


& H. Viceroy, f/I 7 standard, f/I- 75 /Angle, f/1-9/lin. 
Fon Mint £99 0 0 watt, stills, with case ... 0 
Bolex B.8, £/2:5 standard, “36mm. Yvar. £69 0 0 l6mm. CAMERAS 
Bauer 88B, f/1-9 lens, built-in meter. Mint £54 10 0 B. & H. Filmo 75, £/3-5 ae lens, 100f<. 
Bolex C.8, f/2:°8 foc. Yvar. Mint. --. £8 6 06 capacity £27 10 0 
Sportster 605A, f/2:5 lens. As new. £33 0 0 B. & H. Autoload, f/I- 9 lens, “as new a eee, @ 6 
Eumig Electric, f/2:8 lens. Shop- soiled only £25 0 0 MISCELLANEOUS 
Revere 8 Model 55, f/2°8 lens, 2 bgge Auto. fades, Bolex Dual 9:5/l6mm. Projector, case ... £39 10 0 
case. Mint... £27 10 O Pathe Gem 9-5mm. Projector toe a ae ae 








ACT Now! DON’ T MISS THIS WONDERFUL OPPORTUNITY! 


ASCOTTS ° 














PICCADILLY WOOLWICH KENSINGTON CHELSEA 
37 Coventry Street, W.! 69 Powis Street, S.E.18 169 High Street, W.8 185 King’s Road, $.W.3 
TRA 2784 WOO 0404 WES 0066 FLA 5955 
EALING MORDEN CHARING X PUTNEY 
66 Broadway, W.5 63 London Road, Surrey 128 Charing Cross Road 131 High Street, $.W.15 
EAL 008 MIT 3505 W.C.2 TEM 6184 PUT 0577 


















































Colour Movies Indoors are so Easy with 





ad 
TY ~~ Y 
The NEW _- 
=~ 
— oe 
ae 
‘ = 
‘ ad . 
oe) <C MOVIE-LITE 
™ a “Ss 
ian 
Be 

| “XN 

: he 

HA = 

an PORTABLE ag 

im FA LIGHTING UNITS~~ 

MOVIE-LITE JUNIOR 4 ~\N oe 
Fitted with 2 flexible arms enabling the light source to be directed as desired. Perfectly meen 
balanced for holding and fitted with the essential lamp saving dim/bright switch—no REMEMBER—filming in colour 
need for the full light on your subject until actual filming commences. £3. 19.6. at home is so easy—it’s almost im- 


eS * See below, possible to go wrong with a 
- —_ ——* MOVIE-LITE UNIT. The flexible 
<@ MOVIE-LITE SENIOR ! arms can be bent into any desired 
Similar to above but fitted with | position to achieve the best in 
: wea apace . addition to | lighting balance. 

im/bright switch there is also J] «* Im i 
fitted an on/off switch. Exceptional | Pi tag ni ap tayniacsonyr 
as with 4 lamps mounted. | camera mounting then purchase 

- 19.6. See below. 4 ~ must be charged. Junior, 18/11, 

oe a wee ee enior £1.3.11 extra. 

FROM ALL CINE SPECIALISTS ~ Lamps extra: 500 watt 17/6 each 
275 watt 10/6 each 










1B EAST STREET, 
BRIGHTON 


Tel.: 27674, 























Speech, musical backgrounds 
and special sound effects can 
now be added to your own 
movies! 


= P8 IMPERIAL 
eumilg A powerful 8mm. cine projector incorporating a sound coupiing 
device. In conjunction with any tape-recorder it is now possible 


to record perfectly synchronised commentaries, musical backgrounds and sound effects 
with your own 8mm. movies. A low-voltage, high intensity, bunched filament lamp in 
a specially designed optical system including the outstanding EUPRONAR f/I-4 projection 
lens combine to produce an unusually brilliant screen image. Exceptionally quiet constant 
speed motor with simple adjustment for all A.C. mains voltages. The P8 Imperial has 
a power-driven film rewinder. Takes 400ft. spools. 


P8 IMPERIAL PROJECTOR complete with lamp and 400ft. spool £37 10 0 
Rexine covered plywood case for P8 Imperial ... ose ao ane ae £3 10 O 






























4 (PS 


eumlg The EUMIG P8 undoubtedly repre- 


sents the world’s finest value in cine 
projectors. Your movies are shown at their very best with brilliant, 
sharp, flickerless images on the screen. The exceptional brightness 
produced by the low-voltage, high intensity, bunched filament 
lamp in conjunction with a specially designed optical system has 
to be seen to be believed. The wide-aperture EUPRONAR f/1-4 
20mm. projection lens produces pictures of a high standard of 
definition. Other features include: quiet, constant speed motor; 
two-way lamp adjustment; frame centring and levelling; auto- 
matic control of room lighting; excellent cooling; built-in 
adjustment for all A.C. mains voltages. 
P&8 PROJECTOR complete with lamp Pe | 


400ft. spool... eae nie oe 
Rexine covered plywood carrying case for P8 £3 10 O 


A comprehensive, illustrated 8-page price list of Eumig cine 
cameras and projectors is yours for the asking. Write to 
Johnsons of Hendon Ltd. London N.W.4. Mention this paper. 


JOHNSONS 


OF HENDON LTD 
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Fi-Cord 


hi-fi tape recorder 







weighs only 4 Ibs. 

50 to 12,000 c.p.s. + 3db. 
7z and 1 i.p.s. 
completely transistorised 
rechargeable batteries 


Fi-cord recorder complete with 








@ dynamic microphone NOW 
@ long play tape 793 
@ batteries and ; 
guineas 
@ battery charger complete 











For full details write to— 


FI-CORD LTD., 40A, DOVER STREET, LONDON, W.1. 


Telephone: HYDe Park 3448 
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For the FINEST SELECTION of Cine 


Equipment in the North... 
BOLEX FOR QUALITY 


G.B.-BELL & HOWELL’S 
NEW “ AUTOSET” 


The wonderful new 624-EE 
Camera that instantly adjusts 
itself to changing light. The 
lens is coupled to a photo- 
electric exposure meter which 
sets the aperture according to 
the light intensity. Fitted with 
f/1-9 Universal Focus lens: 
large viewfinder; 3-way start- 
ing button for normal scenes; 


single frame exposures and 
continuous lock-run. 
PRICE £49 19 4 





Or deposit 150/- and 8 monthly 
payments of 114/2. 





NEW 8mm. BROWNIE TURRET 
The latest version of the Brownie 8mm. now with turret 
head. Taking 25ft. 8mm. double-run colour or black 
and white. With f/1-9 ctd. Ektannon, 9mm. f/1-9 ctd. 
wide angle and 24mm. f/1-9 ctd. Tele. Ektannon lenses 
and built-in exposure guide. 

PRICE, with case ‘ £44 16 3 
Or deposit 132/6 and 8 monthly payments of 102/3. 


G.B.-BELL & HOWELL 640 PROJECTOR 
This is the most revolutionary 
16mm. Sound Projector ever 
produced. For Optical and 
Magnetic Sound Recording 
and reproduction. All sap- 
phire inserts on film handling 
services, for long life. Fitted 
with two interchangeable mag- 
netic heads to cover edge, half 
and full stripe film. The 
Quality of reproduction is 
outstanding. PRICE, com- 
plete with trans. and 750 watt 
lamp AP £366 0 0 
Write for full details; demon- 
strations gladly arranged at 
your convenience. 


PAILLARD BOLEX M8R 
A precision built instrument featuring the unique 
20mm. f/1:3 “Hi-Fi” lens and 500 watt lamp pro- 
ducing outstandingly sharp and brilliant pictures. 
PRICE, complete £68 0 
Or deposit 200/- and 8 monthly payments of 155/11. 























NEW SPECTO ‘8’ 
PROJECTOR 


With ultra modern styling, 
light and compact—the latest 
SPECTO “8” 8mm. projec- 
tor represents outstanding 
value at such a low price. 
400ft. spool arms, 500 watt 
main volt. lamp. Quick, 
easy threading and power 
rewind. PRICE £3110 0 


Or deposit 95/- and 8 monthly 
payments of 71/11. 








7 speeds, f/2-5 fixed focus 





BOLEX B.8-VS. 8mm. with 2-lens turret and variable 

shutter, f/1-5 fixed focus lens .. £60 1 

MODEL C.8. Single lens with interchangeable lens, 
£49 19 


8 11 








BOLEX H.16 REFLEX 
The .world’s finest 16mm. 
camera with reflex viewfinder 
that sees precisely what the 
taking lens sees. 


PRICE, with 25mm. f/1°5 

Pizar lens .. £209 2 6 

f/1-4 25mm. Switar lens 
£225 17 1 


Available on H.P. or Easy 
Credit Terms. 

A NEW BOLEX 16mm. 

H.16-M! 

The latest Bolex 16mm. camera 
with a single lens—precision 
built and very reasonably 
priced. The H.16M has all the 











refinements of the standard H.16 model. For S0ft. or 
100ft. spool loading; standard interchangeable lens 
mount; speeds 8-64 f.p.s. PRICE, with 25mm. f/1:8 
Berthiot Lytar lens a6 as so eee ae. S 
| ‘ol 
NEW CAMERAS cual pe ne 
—on easy terms Price posit | ments 
8mm. Cameras | 
G.B.-B. & H. 624B £25 10 10 70/- 59/3 
G.B.-B. & H. 624 EE £49 19 4) 150/-| 114/2 
Eumig Electric, f/2-8 £28 13 7| 85/-| 65/8 
Bolex C.8, f/2:5 .. £42 19 2) 126/- 98/7 
Bolex C.8, f/1-9 . | £5615 3 | 168/-| 130/- 
Bolex B.8-VS, f/2-5 | £60 18 11 | 180/-| 171/4 
Sportster 605A, f/2-5 £39 8 9) 117/6) 90/3 
Sportster 605 B. f/2-5 ..| £48 8 0 | 145/-| 110/7 
Sportster 605C, Tri-lens..| £53 6 7 | 160/-| 121/9 
Brownie II, f/2-7 | £18 16 5 55/-| 43/3 
Movinette 8B, f/2°8 ..| £41 8 2 120/-| 84/9 
Movikon 8, f/1-9 ..-| £5015 0} 155/-| 115/7 
Bolex B8-VS, f/1-9 .-| £7415 0 | 222/-| 171/4 
16mm. 
G.B.-Autoload 603, f/1-9| £84 13 11 | 252/-| 193/9 
G.B.-Autoload603T, f/1-9| £101 18 1 | 303/-| 233/2 
Eumig C.16, f/1-9 ..| £131 9 0 | 394/-| 300/3 
Bolex H.16 Reflex, f/1-5| £209 2 6 | 627/6| 477/8 
Bolex H.16M, f/1-8 £102 15 5 | 306/-| 235/1 








Viceroy Tri-lens, f/1-5 Serital; 
f/2-5 Mytal lenses and case 
Bolex C.8, f/2-5 Yvar. 





SPECIAL CINE OFFERS 
f/1-9 Super Comat; 
£75 0 0 


Purse case and release fitted 
£42 


210 0 

Eumig C.8, f.2-8 Eugon .. 21 6 0 
Bolex M8R io Modified for use with 
Sosy ya AS N : 57 10 0 
G.B.-B. & H. Model s13. 16mm. with trans., carrying 
case. Excellent condition £45 0 0 
G.B.-B. & H. 624, 8mm. f/1-9 lens. Box —_ instns. 
10 0 
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PENROS 


A Company in the Dollond oa 


69 STREATHAM HILL LONDON S- 





Cinesean Mk. II 


This 8mm. animated 
viewer is of new design, 
giving bright clear 
screen picture of both 
B. & W. or colour 8mm. 
films. Ideal for editing. 
Works direct from A.C. 
mains. Focus control 
provided. Complete 
with rewind bench for 
above unit comprising 
two rewind arms and 
baseboard. 


£11.17 .6 


Or Deposit of €1/15/8 
with 8 monthly payments 
of £1/6/7. 


mm. Cima DBA 


With interchangeable lens 





Latest version of 
the Cima D8. For 
25ft. 8mm. double- 
run film in daylight 
loading cassette. 
13mm. f/1.9 coated 
Steinheil Culminon 
lens; parallax cor- 
rected viewfinder; 
4-speed Regulator, 
8, 16, 24 and 32 
frames per second; 
built-in filter 
holder. Accurate 
footage indicator 
showing length of 
film exposed. Tele- 
photo and wide- 
angle lenses avail- 
able. Complete 
with cable release. 


ee 

£39 .19.9 
Leather Ever Ready case £3/7/I1. Cash price complete 
with case, £43/7/8. Or Deposit of £21/13/10 with 12 
monthly payments of £1/18/11 or 18 at £1/6/6. 
8mm. Cima D8, with 12.5mm. f/2.5 coated interchangeable 
Isco-Westarit lens, complete with cable release, £25/15/4. 





------------------ 


To PENROSE CINE LTD., | 
69 Streatham Hill, London, $.W.2. Tul. 5602/3. 
*| wish to purchase the following............... i ae * 
Te TE PR so ivi vn ecasnecstacs iki ne £ 


*| enclose deposit of £ : 
*Please send details and terms ‘for 





eer ama Faas hut shbcaneanoden steel deah tan tkeneed 
NAME 
ADDRESS.. 





W:2 Phone TULse nut 5602-3 





WIDE SCREEN 
The new “Hiloscope” anamorphic attachment for use on 
both camera and projector takes care of the wide screen 
the easy way—easy to use and (comparatively) easy on 
the pocket. Aspect ratio of 2:1. Price complete with 
adaptors for camera and projector. 
£15 .6. 


Further details on request. 











SECOND-HAND SILENT PROJECTORS 
£29 | 


8mm. Specto, 500 watt, fibre case 0 
8mm. Bauer “Pantalux,” 500 watt lamp, fibre 

case aA Me £35 0 0 
8mm. G.B.-Bell & Howell 625, shop soiled... £31 10 0 
8mm. Noris “Synchrona,” 500 watt, built-in 

strobe for tape synchronising .. £28 10 0 
9.5mm. Specto Standard, early ‘grey model... £22 0 0 
9.5mm. Pathe Ace, hand- operated, shop soiled £6 00 
9.5/lémm. Specto, 500 w., 900ft. spool capacity £37 10 0 
lémm. Specto Standard, black model, 100 

watt lamp, A.C./D.C. mains... £21 10 0 
16mm. ene 16/10, 750 watt lamp, trans- 

former £30 0 0 


SECOND- HAND SOUND PROJECTORS 
9.5mm. Pathe Super-Vox Sound/Silent, 


400 watt lamp, post-war model £42 10 0 
9.5mm. Pathe Son Model I, complete with 
sound stabiliser, several available from . £3210 0 


l6émm. G.B. L.516, recently rebuilt complete 

with second- hand loudspeaker and resistance £55 0 0 
lémm. G.B.-Bell & Howell Model 

“Compact,” complete with additional 12in. 

speaker, variable transformer with voltmeter £175 0 0 
lémm. Danson 540, 500 watt lamp, compact 


and portable model eh £75 0 0 
16mm. Sofil Sound/ ‘Silent, compact portable 
home model... £39 10 0 


SECOND.- HAND CINE CAMERAS 
8mm. Miller Model CA, f/1.9 Dallmeyer, vari- 


able speeds £26 0 
8mm. Cima D8, {/2.8 Westanar, “complete with 

film, instruction book and holdall case a Gea © 
8mm. G.B. Model 624, f/2.3 Super Comat ... £20 0 0 
8mm. Bauer Model 88B, coupled photo-elec- 

tric exposure meter, f/1.9 Ronar, variable 

speeds, supplementary lens attachment, in- 

struction book, E.R. case ‘ £57 10 0 
8mm. Zeiss Movikon 8, f/1.9 lens, shop soiled £39 0 0 
9.5mm. Pathe Motocamera De Luxe, f/2.7 

Tessar, port attachments, case £12 10 O 
9.5mm. Coronet Model B, £/3.9 anastigmat, 

leather case aoe £410 0 
9.5mm. Ditmar, coupled ‘exposure meter, f/I. 8 

Som, 2-speeds, leather case. £13 10 O 
9.5mm. Pathe Motocamera De Luxe, fas 5 

Trinar . £10 0 0 
9.5mm. Pathe H, '{/2.5 lens, case : £9 10 0 
6mm. G.B. Autoload, f/1.9 lens, shop soiled £75 0 0 
lémm. Victor Model Ill, turret head, f/1.9 

Ross, 3-speeds, extra trick-wind, a 

compensation, leather case . £40 0 0 

SECOND-HAND ACCESSORIES 

G.B. Projector Stand, grey, omy duty model £4 0 0 
Projector Port Shutter om. meas 
8mm. Ising Rewind Bench,  400fc.. —_ 

capacity ... 00 
8mm. Eka Rewind Bench ; 42200 
lémm. Zeiss Moviscop Editor, shop soiled £3410 0 
Bell & Howell ee for _ — 

with lens . ‘ 42 10 0 
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‘CITY SALE & EXCHANGE itd 


| WALLACE HFATON LTD 
San wn ws os a a en me ew li oe es 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 





SENSATIONALLY NEW! 
The Smm. 


Gevaert Camera 


Further details from 93-94 


@ Variable Speeds 
Fleet Street 


@ Premier design 
@ Built-in Motor to Pistol- PRICE: 


ery £47.10 .9 

NE Wi NOW REPRINTED 
@® OUR LATEST 

Smm. Library Catalogue / 


POST FREE. 3d. on the Coupon below for Catalogue and Library fase 
details. CHRISTMAS BOOKINGS NOW! anes 











DON’T BE DISAPPOINTED THIS CHRISTMAS— 


GET YOUR WALT DISNEY CARTOONS, £1 5 0 EACH COX < 
(1) Pluto’s Army Mascot Ah 
(2) Old MacDonald Duck S FEES 
(3) Mr. Mouse Takes a Trip iat Pe 
(4) Pluto’s Dream House ae a 
(5) Donald’s Dog Laundry PS 6 aS 
(6) Mickey Mouse Nifty 90’s AS nas 





ORDER HERE n> Sat ON eee 
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right on the beam! 


Siemens Ediswan lamp manufacturing experience covers the 
whole range of high intensity types, from giant lighthouse 
lamps to those fitted in the smallest cine and film slide 
projectors. Experts specify them because of their 
outstanding accuracy, brilliance and reliability. 

Next time you renew a projector bulb, specify a 


Siemens Ediswan—it will stamp you as an expert, too. 


hawking \ 
\£Diswak ) 
Pia 


Projector Lamps 


Write to 
SIEMENS EDISON SWAN LTD. IMPORTANT TO PHOTOGRAPHERS 
(and lighthouse keepers). We have produced 


a AS. Coe seal a lavish publication in colour giving 
full information to help you choose 

< the right Siemens Ediswan lamp for your 
projector. Ask for brochure No. L.33. 








Lamps and Lighting Division, 
38/39 Upper Thames Street, 
London E.C.4., and at Woolwich. 
CRCII/21 
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PHOTOGRAPHY 
YEAR BOOK 1959 





The 1959 edition of this famous book is now 
on sale. It is even bigger than last year with 
over 200 illustrations. 





Please place your order now with your bookshop, 


| or photographic dealer, or order direct from: 


PHOTOGRAPHY MAGAZINE (Great Britain) LTD. 


9-10 Old Bailey, London, EC4 
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Cenettierd Photo 
G Co Lid 
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It will pay you to read these details of items 
we hove to offer at the time of going to press 


SECOND-HAND CINE 
EQUIPMENT 


16mm. Cine-Kodak Model K with 
f/3-5 focusing lens. Complete with 
case. Takes 50 or 100ft. films. 
£31 0 0 
50mm. Som Berthiot long focus 
lens in focusing mount for Pathe- 
scope H Motocamera. Good con- 
dition a me 
Igin. T.T.H. Telephoto lens in 
Spigot mount for G.B.-Bell and 
Howell Sportster, coated. 
£12 0 0 
8mm. Paillard C.8 camera with 
Yvar f/1-9 focusing lens, as new. 
Complete with strap and purse. 
£48 10 0 
8mm. G.B.-Bell & Howell Model 
624 camera, with f/2-3 lens. 
£20 0 0 
8mm. G.B.-Bell & Howell Sport- 
ster camera, variable speeds, f/2-5 
lens, zipp purse ... £30 0 O 
9-Smm. Specto Standard projec- 
tor, built-in transformer, 3-5 amp 
lamp i . 2865 9 
9-Smm. Pathescope “H” Moto- 
camera, with f/I-9 focusing lens 
and variable speeds £20 
16mm. Specto Standard projector, 
with 3-5 amp lamp... £16 0 


ET — 
Sheffield Photo Co Lid 


6, NORFOLK ROW (FARGATE), $ 
Telephone 22079 





Established over 60 Years. 


/, Sheffield Pluto Ca Lid 


This is the very long established Company 
which first and foremost sells Cinemato- 
graphy by its ability to help you to get the 
finest possible results with the equipment we 
suggest (from such an extensive choice), but 
which you must finally choose. This may 
sound too simple for words but from our 
long experience in this business we have 
found it to be a policy which pays both us 
and the customer and brings us much business 
from far and near solely by recommendation. 
Secondly, we offer to those who wish to 
make use of advantageous terms every possible 
facility—H.P. or Credit Sale. 





As the result of our considerable experience in the 

Professional Film Field, including one present Com- 

mercial Film Unit, we recommend for Ist Class 16mm. 

Filming the PAILLARD-BOLEX H.I6 Cine Camera 

of which we carry a comprehensive stock. 

* 3 lens Turret with built-in 
turret lever. 


* Filter slot with 5 holders 
and filters. 


* Forward and back wind. 


* Variable speeds 8 to 64 
FP cbs 


* Zoom type viewfinder for 
a variety of lenses. 


Price, with f/1-9 PIZAR lens £155 7 0 
Send for full details now. 








SOUND PROJECTORS 

Bell & Howell Model 601. Complete. Very good condition. £110. 

Bell & Howell Model 622. Complete with new type transformer. 

Very little used... £160 0 0 

Gebescope Model L.516,. ‘complete with speaker and resistance 

and 500 watt lamp (Not Ex-WD). Good condition ... 8 00 
Send for complete list, free on request. 





HEFFIELD, ¢ = 
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Learning Film Making. By the Editor 558 SIMPLE STEPS IN ANIMATION. By Bob Godfrey ... 576-7 
Beware! 559 | Surprised Myseif When | Made This — Unit. 
Bringing a 9°5mm. Vintage Projector Up to Date. By Peter Burdett . 578 
By Richard Jobson . 561  TheLatest in Strobes — 580 
The “Committed” Amateur. ‘By Jack Smith 562 oe Trick Effects with this Squeeze Lens 581 
8mm. Viewpoint. By Double Run 564 A.C.W. Guide to 8mm. Bolex Projectors .. 582 
Depth of Field Tables? Don’t Bother With Them! At Your Cinema: This Economical Technique 
By Sound Track ... 566 Offers Object Lessons. By Derek Hill . . 586 
Blue Skies, Blue Seas and Caviare. By Denys Davis 567 Films for Home and Club Shows 588 
Where To See the 1957 Ten Best .. 568 Collector’s Corner: Not So Golden Comedy. By 
95mm. Reel: Which Charger for Which Camera? Kevin Brownlow ... 589 
By Centre Sprocket 569 A.C.W. Test Reports: Single Lens to Turret 
Odd Shots. By George H. Sewell, F.RP. ae F.B.KS. 570 Conversion, Specto 8mm. Projector, Specto 
Ideas Exchanged Here 572 Speed Controller, Cinecraft Titler - a 


Cross Cutting Solves Continuity Problems 
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Movie Making the World Over 





to Nendo ‘Mutiitbintis 


LONDON Rank Precision Industries Ltd. 599, Northern Camera Exchange Ltd. = 
Actina Ltd. . 603 601, 607, 608 Ranelagh Cine Services 
Amateur Movie-Maker 608 Rigby, Robert, Ltd. 530 Spears i ? 625 
A. - : Lamp & Lighting Co. Siemens Electric Lamps ‘& Sup- Leics. 
; e 605 plies Ltd. 3 Jessop, F. E. 622 
sama Ltd. 610 Sparky Photo Company , 625 Middx. 
Ascotts Ltd. 547 Tape Recorder (Electronics) Dixon Studios Ltd. 538, 539 
Bennett & Sons Ltd. 534 Ltd. 609 Northants. 
Boots 619 35mm. Photography 618 Jayenne Laboratories . 625 
Brown, Neville, & Co. Ltd. .. Cover Vauxhall Film Hire 624 Notts. 
Burlington Cameras Ltd. "540, 541 Walton Film Services .. 535 Heathcote, P., Ltd. 535 
Capitol Films ; se Soundisc . . : 624 
Cinex Ltd. Cover, 626 MULTIPLE BRANCHES Northumberland — 
City Sale & Exchi ange Ltd. 537.545, Ascotts Ltd. ‘ 547 Turners of Newcastle 611 
553 Bennett & Sons Ltd. | 534 Staffs. 
Cinecraft Supplies Ltd. 530 City Sale & Exchange Ltd. 537, 545, North Staffs. Photographic 
Colwood Camera Co. Ltd. 612 553 Services x x 544, 613 
Davis, A. M. Cover Davis,A.M. .. .. Cover Surrey 
Dollond & Aitchison Ltd. Cover, 532, Dixon Studios Ltd... 538, 539 Croydon Cine Exchange 614 
533 Dollond & Aitchison Ltd. Cover, 532, Durbin & McBryde Ltd. 530 
Dormer, W. F., Ltd. 614 533 Gowllands Ltd. 620 
Econasign Ltd. .. 618 Heaton, Wallace, Ltd. 527, 528,529, LAC. .. 624 
Flesco Ltd. 617 531 Pyke, T. 619 
Fi-Cord Ltd. 550 Salanson Ltd. 617 Sussex 
Fountain Press . . 610 Butterfield Photographic Pro- 
Gevaert Ltd... 604 PROVINCES ducts .: 620 
Grundig (Gt. Britain) Ltd. 606 Berks. Cine Accessories Co. 535, 547, 
Harringay Jaareiadten Sup- Specto Ltd. 536 614 
plies Ltd. 542, 543 Ches. King, John (Films) Ltd. 620 
Heaton, W. allace, “Ltd. 527, 528, 529, Lorell Photographic Services . . 625 Warwickshire 
531 Mid-Ches. Film Library 622 Moseley Cine Centre 622 
Henley House Hotel 626 Glos. Yorks. 
Howell, Ivor, F. 616 Miller Cine Co. Ltd. 615 Saville, John, & Sons .. 551 
Hunter, R. F., Ltd... 546 Salanson Ltd. 617 Sawyers Ltd. 625 
Jackson’s Cine Equipment 614 Hants. R Sheffield Photo Co. Ltd. 556 
Johnsons of Hendon $0, 50. Ba Bes Co 622 
en 
Malham 0 ama Equip- Adcdatads Bina Deoduntions <<. 6B SCOTLAND “ae 
ment 7 615 Amateur Cine Service 612 Microfilms Ltd.. 1 
Movie Titles 62S. Foeees mie ates) 1 * 20th Century Movies 613 
Penrose (Cine) Ltd. 552 Gorse, E : sc 5G 
Perforated Front Projection Higson, J. & Vv a ee i WALES 
Screen Co, Ltd. ee . 619 Jones, J. Allen .. 622 Gnome Photographic Products 
Photography Year Book 555 Kirkham Film Service Ltd. 618 ae m2 te .. 616 
The Amateur Cine World Badge jinks amateurs all over the world. 





Make sure you wear yours when you go on holiday. 
friendships with fellow enthusiasts. 
It costs 3s. 6d. post free from **A.C.W.”’ 
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It may help you make valuable 


Two types of badge are available—stud and brooch. 
There is also a blazer badge at 5s. 








Learning Film Making 


WITH the arrival of autumn comes the lecture 
season and opportunities for those prepared to 
make a little effort to widen their knowledge of 
film work. Most of the courses run by local 
authorities are concerned with film appreciation 
but, significantly, the needs of the amateur film 
maker are becoming increasingly recognised. 
Taking a leading role among those catering for 
him is the London County Council, who 
announce a practical cine course four evenings a 
week, beginning in September and ending in 
June 1959. 

From a survey of available equipment and the 
production of family and holiday movies, the 
student will be led on to the projection of the 
finished sound-on-tape picture. The pattern 
would be a familiar enough one were it not for 
two unusual features: organised visits to the 
National Film Theatre next year to see the Ten 
Best and prize competitions for the best films 
and scripts. Here is yet another example of the 
steadily growing recognition of the part played 
by this famous A.C.W. competition in enhancing 
the stature of the amateur film movement. (We 
should perhaps add that the N.F.T. visit is 
entirely the organisers’ idea and has _ been 
arranged without reference to A.C.W.) Visits 
are also planned to film and television studios 
and labs, and to Mitcheldean where G.B.-Bell 
and Howell equipment is made. 

The course opens during the week beginning 
22nd September (though enrolments can be 
accepted during the first few weeks, subject to 





there being vacancies, of course): Mondays: 
Norwood Institute, Effra School, Barnwell 
Road, S.W.2; Wednesdays: Central London 


Institute, Hugh Myddelton School, Corporation 
Row, Finsbury, E.C.1; Thursdays: Fulham and 
South Kensington Institute, the former Bousfield 
School, Clareville Street, Onslow Gardens, 
S.W.7; Fridays: Clapham and Balham Institute, 
6 Edgeley Road, Clapham, S.W.4. Full details 
can be obtained from these addresses or from the 
London County Council, County Hall, S.E.1. 
If, however, you demand a long time to make 
up your mind, you can take note of the City 
Literary Institute’s course, Filming for Pleasure, 
which begins on 6th April next and continues 
until 27th June. Depressing news for 9-5mm. 
users is that it is announced as dealing only with 
8mm. and 16mm. filming, but if sufficient nine- 
fivers feel strongly enough about it and are keen 
enough to attend, there’s probably time for 
second thoughts. Send in joy or sorrow for 
details to Stukeley Street, Drury Lane, W.C.2. 
8mm. film making is also the subject of a 
course of twenty lectures beginning on 12th 
November at Broadfields Evening Institute. 
Thirty-six lectures on narrow-gauge cinemato- 
graphy, with provision for short practical 
exercises, began at Harrow Technical College on 
23rd September, and a similar course begins at 
Hendon Technical College on Ist October. For 
all three courses the tutor is Matt McCarthy. 
Details of the lectures can be obtained from him 
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at 38 Riceyman House, Lloyd Baker Street, 
London, W.C.1. 


THEY LIVE FOR FILMS 

FOR most of us cinematography is an absorbing 
hobby, the almost infinite ramifications of which 
provide constant pleasure rather than a continual 
challenge, and we find particular satisfaction in 
the use and improvisation of the tools of our 
craft. But there is an increasing number of 
amateurs who do not look upon it as a hobby any 
more than the man with literary aptitude would 
so regard the writing of short stories. They 
don’t even consciously think of themselves as 
amateurs, if by that term one implies the pursuit 
of a pastime, because for them the making of 
films is so much more than an agreeable way of 
using leisure and making friends. It is a part of 
the very fabric of their lives. They live for films. 
And because they are “‘committed,’’ they tend 
to be outside the mainstream of amateur 
endeavour; lacking a corporate voice, each must 
fend for himself. 

We feel that the time has now come to offer 
them a mouthpiece, and so we have invited Jack 
Smith to undertake a regular feature designed to 
help co-ordinate their work and provide them 
with a platform. His first contribution appears 
in this issue. The choice of writer for this feature 
had to be governed by certain clearly defined 
considerations. An armchair theorist, even 
though he might have anencyclopaedic knowledge 
of films and their directors, would not do. The 
man with ideas and sufficient knowledge of the 
grammar of film to express them in a properly 
presented script, but who had no experience of 
translating the script into a moving picture, would 
not do. The man who had won a reputation with 
a single film would not do. The writer of this 
new series had to be no less “committed” than 
any of these, but his involvement needed to be 
conditioned not only by wide experience but by 
successful experience and extensive contacts. 

So we picked on Jack Smith. Senior chemist 
at King’s College School, Wimbledon, he founded 
the K.C.S. Film Society in 1947 and the Film 
Unit in 1950. He has been responsible for the 
production of some 18 films at the school, of 
which Down to Earth and Nine to Four are prob- 
ably the most important. He was founder 
member and General Secretary of the Society 
of Film Teachers from 1950 to 1953, then Chair- 
man of the Society from 1953 to 1955. At 
present he is the Society’s representative on the 
Advisory Committee to the British Board of 
Film Censors. 

But though deeply involved in the movement 
to get young people interested in the cinema— 
he has lectured here and abroad and has broad- 
cast on this and other aspects of the cinema— 
he has become increasingly concerned with 
amateur film making in general (and now has a 
hand in three films, quite apart from K.C.S. 
productions). And, of course, as well as being a 
dedicated film maker he is an ardent cinema- 
goer. If you, too, are both these, you will 
find him very ready to help you on the road to 
recognition.—THE EDITOR. 

















BEWARE 


of the comic strip 







technique 






organ accompaniments 






Blackpool Illuminations 









Films which cid not make the 

grade in the Ten Best Com- 

petition provide some helpful 
lessons in technique. 


THINK twice before embarking on a comedy on a 
do-it-yourself theme, for the odds are that it will 
turn out woefully unfunny. It may be amusing 
enough in a comic strip in which characters defy the 
law of gravity, fall off ladders, become entangled in 
rolls of wallpaper, get covered with paint, find they 
have isolated themselves on a tiny island in a sea of 
floor stain, and generally come to a literally sticky 
end, but translate such situations to moving film and 
you court disaster. 

These situations can be acceptable enough in 
comic cartoons in magazines where they are pre- 
sented as self-contained and self-explicit happenings. 
One is not concerned with what has gone before or 
what will happen after to characters which have life 
only on paper. And because the characters are 
unreal, the comedy incidents can be as unreal as you 
please. For example—to take a case outside the 
do-it-yourself field—a wholly implausible situation 
such as the following would probably get by in a 
series of cartoon drawings: 

A boy makes his reluctant way home with a 
shocking school report. Arriving at the house, he 
sees his father talking to an insurance salesman and 
getting ready to sign an agreement. So the lad slips 
into the room, stands right beside them and yet is 
unobserved, and thrusts the folded report under the 
unseeing eyes of his father, who obligingly signs it 
under the impression that he is endorsing the 
agreement. 

Extravagant Comedy Types 

In a series of drawings illustrating such an 
incident, the boy would probably be presented as a 
Bright Young Spark. Coming upon father and the 
salesman he would pause dramatically, while 
“Thinks! * emerges in a balloon from his head. The 
two men would be extravagant comedy types, the 
long-nosed salesman rubbing his hands as father 
gets ready to sign. B.Y.S. nips in, and the fact that 
he is unnoticed although i in full view is no matter for 
comment, for isn’t he a resourceful young fellow 
and the adults rather doddering? Further, if once 


you start criticising, where are you going to stop? 
Ihe artist has been at great pains to impress upon 
you that it is all a Joke, and he has been equally 
careful that you shan’t miss it. 
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Hew to open a 
film successfully, 
demonstrated by 
# High Wycombe 
F.S. in their 
Gold Star film, 
“Finders Keep- 
ers.” The tower 
of the local 
parish church 
provides a vant- 
age point for the 
opening estab- 
lishing shots 
then the camera- 
man descends to 
ground level for 
a shot beneath a 
car, his elbows 
$ helping to give 
rigidity in the 
absence of a 
tripod The 
camera is a Key- 
stone with focus- 
ing mount 





The whole thing is very pear of course, but 
not more so than nine out of ten comic strips. Make 
a live action film of it, however, substituting real 
people for the figments of the artist’s imagination, 
and it becomes not amusing but ludicrous. In /n 
Form Neville Lampert has built a film round just 
such a theme. It was doomed from the start but at 
least—since it is only 70ft. of 16mm.—it quickly 
finishes. It is sad to see talent frittered away like 
this, for technically the production is adequate. 

Mister Fixit by the Mid-Essex Film Society 
(140ft., 8mm.), Do /t Yourself by C. Yesson (135ft., 
8mm.), Do It Yourself by Donaghadee Camera Club 
(180ft., 16mm.) and The Titler by Triad Film Unit 
(130ft., 8mm.) all suffer from the same drawback— 
and suffer too long. Mister Fixit tries to mend a 
fuse, looks for a gas leak with a match, truncates the 
legs of an occasional table because one of them is 
slightly shorter than the other. These hoary comic 
strip situations are interpreted by normal people 
against a normal suburban background, and the 
pace is desperately slow. If it moved swiftly, if it 
positively bounced along, something might have 
been made of it. The principal player shows promise 
and the colour interiors are fine. 


Free Lesson 

A similar crying need for cutting is evident in 
Donaghadee’s Do It Yourself. If half the footage is 
discarded, a reasonably successful little picture 
might emerge. Only really drastic cutting will 
prevent the audience from always being three jumps 
ahead. Such a course will teach the group much 
more about film construction than they could have 
learnt from making it—and at positively no cost. 
They need only a few frames of the dog waiting for 
the door to open instead of lashings of the shot. 
They need to watch like hawks for the se!f-conscious 
half smile, the too corny and the over-acted. 

Mr. Yesson’s film of the same title could have 
been amusing had it been in a less extravagant key. 
In this we have an orgy of farcical paper- hanging and 
whitewashing involving an entirely non-farcical 
character. He is so obviously a competent decorator 
playing the fool, a fact which, were it not apparent 
from the action, would be quickly revealed by the 
well-used equipment at his command. That so 
A*** 





















sensible a person should incomprehensibly overlook 
a picture on the wall, paste a roll of paper over it 
and then cut a hole for the picture, makes for acute 
embarrassment in the audience rather than amuse- 
ment 

Were credible mishaps to occur, we could get 
some fun out of them, but given his character they 
could arise only from the incompetence or mis- 
demeanour of others. For example, the cat which he 
carefully ejected from the room finds its way in 
again, plays with a piece of paper and leaves paw 
marks on it. Someone places a bucket of whitewash 
against the steps on which he is standing. He nips 
down the steps with smartness and assurance, and 
puts his foot in it. (This actually happened to us, 
though we can’t claim any smartness or assurance.) 
He would not fal/ down the steps. Do It Yourself is 
a competent job technically but, like the other 
films, is handicapped from the start. 

Pace and zest are lacking in The Titler, a defect to 
which insufficient variety of angle no less than 
inexperienced acting contributes. Two characters 
apparently bore a hole in an occasional table in order 
io make a titler out of it, whereupon the wife of one 


of them enters with a present: a parcel boldly 
labelled **Titier’”’—not ‘Jones’ Quikerekt Universal 
litler’” or ““Acme Titler. Manufactured in Great 
Britain by Walker and Kent’’—but the one bare 


word which could not conceivably adorn it. (The 
comic strip technique again.) Yet there are some 
good ideas in this film. Triad have learned the hard 
way that do-it-yourself is a dangerous, intractable 
theme for the amateur, but they have tried hard, 


Unbending 

HERE is a film which painfully illustrates the horrible 
result of choosing a musical accompaniment at 
variance with the mood of the visuals. Frank 
3ullock’s Sugar Beet in the Thames Valley (16mm., 
800ft., half-stripe) is a most worthy production. 
Very soberly handled and photographed, it describes 
in full detail, all the processes of sugar beet 


le 

ciear ly ’ 

growing. For general audiences, indeed, it is far too 
long and detailed, but the young farmers and 


agricultural students for whom it is designed will 
surely learn a lot from it—if they can stick it out. 
Mr. Bullock makes all too few concessions to the 
not so serious-minded, and has no thought for those 
who might be inclined to nod now and again during 
i long lesson. He assumes that everyone who sees 


the film is as keen on the subject as he is himself. At 
however, 
““No thank you,” 


he does unbend: people 


the very end, 
says one of them, 


round a tea-table; 





1,000 wart spotlights with “light frost” diffusing filters 
1 photoflood were used to balance the bright sunlight 
through the windows (at right) of the police 
station.—From “‘Finders Keepers.” 








streaming 


“I don’t take sugar.” But amusing though this 
twist is, since it is virtually the only light touch in the 
film it assumes the proportions of a quite devastating 
anti-climax. 

The somewhat intimidating effect of solid in 
formation being piled on inexorably is made 
overpowering by the astonishingly inapt musical 
accompaniment: mournful organ music—a single 
tune, played over and over and over again for nearly 
half an hour. It all but drove us to distraction. 
Three times during the run of the film we had to have 
a break for a few minutes of blessed silence. One 
couldn’t switch it off and play the film mute, because 
the track also contained a commentary. This is 
badly delivered, each word slurring into the next, so 
that it is difficult to catch all that is said—and there 
is so much to be heard. 

The film is in urgent need of a completely new 
track: the commentary farmed out to someone who 
can make a better job of its delivery, against an 
unobtrusive background of fairly light music of an 
innocuous character. Brightened up in this way, the 
film would have a chance to do its very worthwhile 
job 


Not at all Illuminating 


IF you were making a film of an architecturally 
interesting town, you wouldn’t dream of doggedly 
shooting it from a car, going up one street, down 
another, on and on and on, with—to relieve the 
monotony—shots from a few static positions en 
route. Yet this is what nine out of ten amateurs do 
when they film the Blackpool illuminations. 

You may say that the illuminations have very 
little in common with the face of a town and that 
the film techniques used for each cannot be com- 
pared. But you'd be wrong. The fact that all the 
coloured set-pieces are pretty things to look at and 
the actions performed by the figures in them often 
amusing will not save your film from being very 
boring if it goes on in the same repetitive way for 
more than five minutes. 

The producer who has seen the same sort of 
thing on television may find this difficult to under- 
stand. After all, that was only in black and white, it 
lasted a long time and it was continually interesting 
and entertaining. But TV presentations hold one’s 
interest largely because of their immediacy. The 
events are actually happening as you look, and you 
can never be quite sure what will come next, but 
after the first hundred feet of a film on similar lines 
it is borne in on you that nothing of any moment 
will happen, that the film will go on in the same 
unadventurous way until the longed-for end. 

That each set-piece is eye-catching and therefore 
cinematic means nothing. A. chocolate is good to 
eat, but if you feed on chocolates solidly for a 
quarter of an hour, stuffing them in without pause, 
you'll either be sick or else you’ll be very uncom- 
fortable. And you'll hate the sight of chocolates 
just as you will of illuminations. 

Living in, or within easy reach of, Blackpool, you 
will have plenty of opportunity for digging and 
delving and finding out facts: the total number of 
lamps used, the current consumed, the cost, the 
history of the scheme, how it works. You can show 
some of the more spectacular set-pieces in course of 
erection. You can pick your time for getting detail 
shots. But if you’re there only for a brief visit, be 
content with four minutes’ worth of screen time, with 
no more than a third of the shots taken from a 
moving vehicle. Such a series could well find a place 
in a family magazine. 

This also applies, of course, to a film of your 
home town. Four to five minutes are enough if you 
are not going to be analytical. 
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PERHAPS because 
my father was an 
engineer, I have 
always been 
interested in 
machinery and 
mechanical devices; hence my approach to cinema- 
tography was greatly influenced by my love for the 
projector as a machine. I took a great interest in 
projector design and soon realised that in a satis- 
factory machine sprocket feed is a sine gua non, not 
only to protect the film from strain but as an 
elementary precaution against unsteady pictures. 

When, after some years of playing with 35mm., I 
at last got as far as making my own 9-5mm. films, the 
absence of sprocket feed on my early Home Movie 
projector (then known as a Baby Pathe) worried me 
a great deal. In those days notched films were still 
used, and halting the film for forty-nine frames (to 
enable single frame titles to be projected as stills) 
made keeping feed sprockets in sync. quite a prob- 
lem. So I worried and worked at my little projector 
until, in its most highly developed form, as shown, it 
was quite a complicated bit of apparatus. 

I need not go into detail about all the modifica- 
tions which I made in it, but a brief list might be 
amusing: (1) Asecond claw. (It was an early single 
claw model.) (2) Cutting out the head to take 60ft. 
reels. (So early was it that it took only 30ft. reels.) 
(3) A first attempt at a super-reel attachment in 
which both spools were shaft-driven. (4) Combined 


Bringing a 9°5mm. Vintage 
Projector Up to Date 


RICHARD JOBSON, who made the “Oscar” winning film, “Driftwood and Seashell,’’ 
describes how he added a combined sprocket feet and chain-driven take-up (among other 
modifications) to an elderly Home Movie. 


sprocket feed and chain-driven take-up (the main 
subject of these notes). (5) A motor drive incor- 
porating a synchronising device for S.O.D. 

It may be remarked that I made no attempt to 
improve the lighting, but in those days we had no 
electricity mains, and my little 20 volt accumulator 
did not give much scope for innovation, besides 
which—because of the heat engendered in stopping 
on titlkes—even the standard lighting tended to 
buckle the film at the notches. In passing, I should 
like to comment on the wide divergences in the 
standard of acceptable picture brilliance. The 
efficiency of the old Home Movie lamp is amazing, 
but it is only 10 watts. 


Top film sprocket- 

driven by mitre 

wheels and universa 
joints 





(CCANO SPROCKET CHAIN 
ORIVE TO FILM SPROCKET: 
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Layout of modified 
Home. Movie, origi- 


nally known as a 
Baby Pathe 


I used a silver screen then. Today it has a plain 
matt white surface (my favourite), but now my 
projectors are a Gem (100 watt), a 200B (200 watt), 
a Super Vox (400 watt), a little Bell and Howell 
(400 watt) and a Debrie (500 watt), the last giving 
by far the best picture nearly every time. I say 
“nearly” because there is no doubt that great 
brilliance does show up any flaws or scratches. It is 
also noteworthy that Pathescope advertised the 
200B in those days as “‘giving a brilliant 8ft. picture,” 
whereas they advise a 5ft. maximum for the Gem 
now. In my view 8ft. is the maximum under average 

(Continued on page 602) 











STAGES IN THE CONSTRUCTION OF 9-S5mm. SPROCKETS. |. Seven frame ring of film used as “template.” 2. Mild 

steel centre turned a slack fit in template; seven slots cut in periphery with hacksaw. 3. As 2, with webs soldered in position. 

4. As 3, with webs filed and then turned down on “‘shoulders” to a good fit in film template; teeth still long. 5. As 4, teeth 

filed to shape; this was done with watch-maker'’s files, and as well as forming the tooth profile took up any inaccuracies in the 

radial setting of the teeth. The final adjustments were made with the aid of another bit of film used as a distance gauge for 
the pitch. 6. Sides riveted on sprocket and then turned up to size. 








JACK SMITH introduces a new series for 


The ‘‘Gommitted”’ 
Amateur 


“| the man who knows that a pair of eyes and a good 
imagination are more precious than half-a-dozen gadgets.” 








Panis re’s too much re a tal nt e evident 4 alré ail for all of it to 


go to waste, Just think of “Noah and the Ar In this 
scene from this A.C.W. Gold Star cartoon by Chandos 
County Sec. Modern School, the passengers have got 


comfortably settled in. 
Ip better begin by saying who I’m writing for. 
I'm writing for anyone who, after seeing Kanal 
or M. Hulot’s Holiday or a revival of Odd Man 
Out, comes away with a joyous exhilaration 
at what the cinema can achieve and at the same 
time with a nagging ache to make something 
out of film himself For the enthusiast who 
comes away from the Ten Best show thinking 


about and and wondering what the 
blazes is wrong with the British amateur film 
movement. (You can fill in the blanks yourself.) 


I'm writing for the man (or woman) who 
knows that it’s better to have an exciting idea 
than a wide-angle lens or, indeed, all the equip- 
ment in the world used with no greater desire 
than to imitate the commercial photoplay 
manufacturers (although anyone’s probably 
an idiot who couldn’t do a lot better with more 


ambitious equipment) . . . For the shoe-string 
film-maker who has a feeling for the world 
around him, and who knows that a pair of 


eyes and a good imagination are more precious 
than half a dozen gadgets. 

I won't be writing a lot about technique. 
I assume, of course, that anyone who under- 
stands what I’m trying to get at will be accumu- 
lating as much technical know-how as he can 
preferably by experience. The long-haired who 
rave about ideas and affect to despise the basic 
mechanics of the process are as unlikely to 
achieve anything as the Kodachrome fiend who 
knows all about incident light-meters but writes 
off Broken Images and_ Solitaire as “Too 
blessed gloomy—and only _ black-and-white, 
anyway.” (Yes, | heard somebody say that.) 

My concern is, in fact, with the “committed” 
film-makers. That's a suspect word, I know, 
but it doesn’t mean that you’ve got to make 
your film in a sewer in order to qualify, or 
that it’s got to be about slum problems, alcoholics 
or sex d /a Brussels Experimental Competition. 
It simply means that you've felt deeply about 
something first, and then reached for your 
camera second. And you can feel just as deeply 
about the gaiety of things—about children 
playing Red Indians on a village green, or the 
enchantment of meeting the girl of your dreams 
in the middle of Trafalgar Square on a bank 
holiday—as you can about loneliness and 
frustration and the seedy side of the East End. 





If you’ve read as far as this then perhaps 
you're on my side. I'll try to clinch the matter 
by promising never to talk about Our Great Hob- 
by, and remarking that the people I want to 
talk to probably do not wear their, A.C.W. 
badges when they’re on holiday; indeed, they 
probably haven’t got one. You see, the idea 
of cine as a hobby shared by like-minded 
enthusiasts, and thereby fostering friendships, 
doesn’t appeal to them all that much—admirable 
though it is. They just have to make films, 
and that’s all there is to it. 

Using a cine-camera to create a moving-picture 
album of family life, or to record a shared family 
holiday, is one thing (and a very delightful 
thing for the people who do it). Using the 
camera to try to express something you've felt 
about the world and about people is quite 
another. (But | hope we don’t think that there’s 
a permanent barrier between. The fresh air 
of imagination blows freely; it can blow across 
the lawn and the baby, too!) 


Passionate Film-Makers 
WHERE are all these passionate film-makers 
who burn to make some sort of contribution 
to the art which obsesses them? They’re all 
over the place. There’s likely to be an increasing 
number in the younger generation—boys and 
girls who've been infected by the thing while at 
school, and who long to make pictures of one 

a a 
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kind or another when they’ve left their class- 
room film lessons far behind. 

There’s too much real talent evident already for 
all of it to go to waste. Just think of Noah and 
the Ark or Change the Subject. (The Cornwell 
School film is 2 splendid example of an amusing 
story given Gepth by the truth of its environment; 
we feel a sympathy for the characters and gain 
a real awareness of the world they live in, 
because the teacher-producer and the cast and 
technicians have themselves responded to the 
sights of their East Ham streets and to the kinds 
of people in them.) Some ex-pupils are, I know, 
carrying their enthusiasm into university 
careers, and it looks as if one or two very 
interesting pictures might be forthcoming 
from them. I hope to write about these soon. 

No doubt many of them have their hearts 
set on getting into the industry. If they’re good 
enough, I hope that they will. Then, the experi- 
ence they gain from their own non-professional 
efforts will be greatly to their advantage. But 
I don’t regard amateur production as a “‘second- 
best” to string along with until someone 
pays you to play around with 35mm. under 
the protection of a union ticket. The amateur 
is not an imitation professional. As well 
having limitations (and no one need point 
these out!) he has certain definite advantages, 
too. He is free to make what he likes, and pro- 
vided that he likes something sufficiently and 
realises it in terms of the production facilities 
and skills which he possesses, he may be able to 
do something which the professional could not 
achieve. This is always being said—because 
it happens to be true. 

There is a little film made in Leeds, called 
In and About Ellerby Lane. \t is a 15-minute 
black-and-white picture about a Council school 
in an industrial area (I know they no longer 
call them Council schools, but that’s what it 
looks like, and changing a name doesn’t change 
a place). Much of the action is badly cut, and 
there is monotonous repetition and wrong 
emphasis. But it has some superb scenes of 
life in a northern industrial city—the washing 
strung across the street, the kids sailing rusty 
tin cans in a stagnant canal, the sudden beauty 
when the morning sun lights up the factory 
chimneys and the huddled slate roofs. 

Here is the material on which to exercise your 
freedom! Has anyone ever made a film to give 
the feeling of life in one of these rain-washed 
factory towns? For that matter, has anyone 
tried to put on film the life of the small market 
town, or in one of those picture-box villages 
with thatch roofs and no main drainage? 
Not necessarily a story, nor a geography lesson, 
but a sequence of images given a pattern by the 
feeling behind them—the strong feeling of 
someone who knows the life of such a place, 
and loves it and hates it, and has the grace and 
the wit to record it. 

PHOTOGRAPHS SHOW 
(left) a scene in the making from the Grasshopper 
Group's “*Quiet Waters,” based on a de Maupassant 


story; (above) frame enlargement from Quorum Films’ 
“Oscar” winning ‘Solitaire’ (‘Too blessed gloomy?’’). 





Expensive Free Cinema 
THE TROUBLE about this Free Cinema, of course, 


is that it’s really damned expensive. Granted 
a willingness to master as much technique a as 
he’ll need, your committed film-maker (sorry, 
the word slipped out again!) needs two things, 
probably almost equally important—the idea 
and the £.s.d. If he’s rich as well as talented he 
can readily sponsor himself. Otherwise (which 
means nearly always) he’ll probably be out to 
grab as much cash as he can from people to 
whom he can sell his idea and his enthusiasm 
for it. 

Sadly, there aren’t many people or places 
to which he can turn. The University film-making 
group at Oxford gets an annual £100 from 
the Rank Organisation. The Experimental 
Film Fund Committee used to have some 
money (I wonder if they were right to spend so 
much on individual films like Together instead 
of spreading the cash over a much wider field 
than they did?). And there’s always the pos- 
sibility of distribution. 

The film-maker who claims that he’s not inter- 
ested in having an audience for his pictures is 
a fool. A work of art has got to communicate 
to somebody, and in the case of a film, the idea 
is to assemble large collections of somebodies 
in front of nice big screens and subject them to 
the experience you’ve created. This seems to 
me to be the whole point about film. I take it 
that all serious film-makers will want to do this, 
anyway, and if at the same time they collect 
some money for it, all the better. 

So all praise to the few libraries which dis- 
tribute non-professional productions. There 
aren’t so many, though. Am I right in thinking 
that the B.F.I. and Contemporary lead the 
field here? (And does the B.F.I.’s decision 
to handle some 8mm. prints mean that there’s 
a tiny, tiny chance for the subsubstandard 
man ?) 

Of course, the idea of collecting some cash 
for your work stinks in the nostrils of a lot of 
people, but ignore their rude noises! If someone 
will pay you for the distribution rights, or lend 
you professional assistance to get your sound 
dubbed, or let you use a moviola on Sunday 
mornings, this is cause for congratulation, not 
for bringing out the tar- barrel and the feather- 
bag. And I hope you get an “Oscar” ! 











New York invites your camera 





FILMING NEON SIGNS 

NEON signs can be filmed very successfully on 
Kodachrome A or outdoor Kodachrome (the 
colour values seldom matter). Open up to 
full aperture and expose some film at 16 f.p.s., 
then try a slower camera speed if you have one. 

Mr. J. A. Winterburn of Wakefield has been 
using a Eumig Electric for just this purpose. 
On arrival at New York Central Station, the 
first thing he noticed was a huge Kodak colour 
transparency dominating the entire station and 
advertising a Kodak exhibition on the premises. 
Notice the people with cine cameras in the bottom 
left hand corner. Mr. Winterburn managed to 
film it successfully at an aperture of f/2-8. 

Another sign that impressed him shows a 
man hand-cranking a projector (or is it a 
camera?) outside one of Broadway’s up-to-date 
cinemas! An animated cartoon of this sort 
might serve as a personal trade mark to intro- 
duce personal films—but it would be rather 
ostentatious and one’s films would have to be 
very good to live up to it! 


WANTED: HAND-LETTERED TITLES 

| PERSONALLY dislike title-making and every- 
thing connected with it, which is doubtless 
why I am so keen on avoiding sub-titles! Felt, 
plastic, wood or metal letters are all readily 
available but, to me, they always look like 
felt, plastic, wood or metal letters. They seldom 
provide that professional touch that puts an 
audience in a receptive mood right from the 
start. 

The last time I used plastic letters, we tried 
to align them on the roof. The idea was to save 
time: while I was filming one scene, a friend 
was to prepare the title for me to shoot there 
and then (outdoors, because we were using 
ordinary Kodachrome). Of course, the letters 
were blown all over the place. Then the rain 
came, so we looked for somewhere to film 
where there was both light and shelter. In our 
folly, we settled on a greenhouse. At first, it 
was just a littke warm, but after a few minutes it 
began to get stifling, and, if there is one occasion 
when you need to remain cool, calm and collec- 
ted it is when aligning lettering. Then, as if 
all this is not enough, there is often endless 
trouble over parallax. There are, I admit, 
several ways of overcoming this problem, 
of which I find the compensating card method 
the most convenient. Of course, a rigid titler 


Successfully filmed 
in colour by 
A.C.W. reader 
giant Kodak colour 
transparency 
dominating New 
York Central 
Station, and neon 
sign which oddly 
decorates one of 
Broadway’s 
modern cinemas. 


By 
DOUBLE RUN 








can be completely reliable once initial tests 
have been made. But this does not help with 
the chore of lettering. 

Stencils are too easily recognisable for what 
they are, and I am not all that impressed by 
most of the commercial titling services I’ve 
seen. The only real solution, I am convinced, 
is to use a hand-lettered title. But not all of 
us are artists, and a professional lettering artist 
might charge three guineas for the opening 
and closing titles alone. A title could be specially 
printed, although this, too, can be expensive, 
and it is not much use for colour. 

So I suggest that some enterprising firm— 
or individual—sets up a moderately priced title 
lettering service. They need not film the titles— 
just supply the cards, which could be handwritten 
to suit customers’ individual requirements. 
A.C.W. has been publishing attractive ready- 
made titles for some months now, but not 
everyone wants to share his titles with hundreds 
of other readers, and, of course, they can’t 
cover every individual need: you know, Amanda 
wins the Blue Riband for Crossing Winkton 
Baths and Colwyn Bay, here we come! and that 
sort of thing. 

So if you are a dab hand at lettering, here’s 
your chance! If your work is first class, you may 
find quite a demand for your services. 

O NIGGLE ABOUT A JIGGLE 

I SEE that Cinex have reprinted W. H. Robertson’s 
article on the importance of matching camera 
and projector claw-to-gate distances, that 
originally appeared in the Feb. 1958 A.C.W. 
As it starts by referring to something I had to 
say about wasting time on mechanical claptrap, 
perhaps I might here and now agree with him 
that it would be an excellent thing if all manu- 
facturers standardised their claw-to-gate dis- 
tances. 

It would be an even better thing, of course, 
if all amateurs held their cameras absolutely 
steady. A jiggle of jin. up and down pales into 
insignificance besides some of the jiggles I have 
seen produced by hand-held cameras! Further- 
more, the odd thing is that if the film is inter- 
esting, people don’t notice the slight unsteadiness 
produced by unevenly spaced sprocket holes. 
But I concede him this point: it is a good thing 
someone draws attention to such problems. 
It would be a very bad thing, though, if the 
novice thought they mattered half as much as 
using the camera imaginatively and purposefully. 
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BOMB IN SCHOOL 

THE DISCOVERY Of a bomb throws a school into 
apanic... An 8mm. film, made by junior school- 
children, "enlarges on the horrific incident. The 
plot was suggested by a newspaper story about 
a boy who found a bomb, left it on a bus and 
when asked why, explained that he had forgotten 
about it. The film was shot on a Sportster with 
Gevaert film, Gevapan Ultra being used for 
the indoor shots without any artificial lighting. 
The importance of preserving continuity had 
been so dinned into the children that I gather 
local mothers heaved sighs of relief when at 
last the filming ended and their off-spring could 
put on clean clothes again. 

Another clothing problem was getting hold 
of a policeman’s uniform. I once unsuccess- 
fully tried to borrow one from a police station, 
but this unit was luckier: the local constable 
had a child at the school and so, after official 
permission had been obtained, he made his 
uniform available. Of course, the inevitable 
happened: there was a screech of brakes and 
a man came dashing into the playground after 
the supposed policeman .. . 

Expenses were met by a system of voluntary 
contributions, ranging from a penny to two 
shillings—all very reminiscent of the Grass- 
hopper Group. 


LOCAL COLOUR 


MITCHELDEAN is a little village nine miles from 
Gloucester. Miraculously tucked away behind 
its narrow winding streets is the rapidly ex- 
panding factory where all G.B.-Bell & Howell 
equipment is made. It is a place that many 
cine societies would like to visit, but, of course, 
there is not usually anything to see there on a 
Saturday. However, the Saturday I went was 
an exception, for members of the firm’s cine 
society and other employees had given up their 
free day to show round an F.C.S. party of some 
75 visitors. 

It was all most interesting, with the accent 
firmly on 8mm. We learnt that, for the first 


time ever, it had been found necessary to intro- 
duce a night shift on the assembly line to produce 
—guess what? The 624 EE, which we watched 
being assembled and tested (that department 
at least was still working on Saturday morning). 





They turn out 150 of them a day, arid their only 
problem is how to produce more. The daily 
output of the Bell & Howell factory in the 
US. is 850. 

We wondered whether the camera would 
prove to be fragile and if the p.e. cell would 
last very long. We were told that one had even 
been used for hammering in a nail without 
damage and that in an American test the p.e. 
cell had been exposed to light flashing on and 
off millions of times without any effect on its 
performance. 

There was no sign of tooling-up for the turret 
head electric eye camera or the self-threading 
625 projector now available in the States, 
but doubtless these will follow. The policy 
is to wait until new designs have been thorough- 
ly tried out in America (and the teething troubles 
overcome) before introducing them over here. 
There is, incidentally, a resident American 
engineer at Mitcheldean to ensure that English 
and American parts are readily interchangeable. 

Thefirm’scine society numbers 27 members who 
are at present producing their first 8mm. colour 
film, set in the Forest of Dean, which should 
give it considerable local interest. During a 
well earned respite at the handsomely appointed 
bar in the sports and social club, a group of 
our guides discussed their shooting plans with 
all the enthusiasm of amateurs everywhere. 
Someone asked what happened if their members 
turned up with Bolex equipment—but, of course, 
they don’t, because the firm places its equipment 
at the disposal of everyone who works there, 
from the cleaners upwards. This seemed very 
characteristic of the happy and friendly atmos- 
phere of this rather remarkable place in which 
our hosts took such obvious pride. 

We saw three 16mm. films: Set, Sight and Shoot, 
an over-long and none too inspired sales film 
for the 624 and 625, with a commentary by 
Eamonn Andrews, The Show Must Go On, an 
American production aimed at selling projectors 
with the help of some amusing sequences 
and some rather unscrupulous arguments, 
and an amateur film showing the assembly of 
Sportsters. Afterwards, in a smaller room 
downstairs, we saw some 8mm. film exposed 
(mostly by children) on the 624 EE. The ex- 
posure was excellent, proving that any beginner 
could operate it. 

Our hosts went to great trouble to 
entertain us—there was even a special 
exhibition of cine equipment. All 
this kindness made such a deep 
impression that I’m wondering if I 
shall be able to continue to look at 
G.B.-Bell & Howell equipment with 
quite the lofty impartial detachment 
demanded of a columnist! 


Members of the Federation of Cine 
Societies examining G.B.-Bell & Howell 
cameras on the 8mm. test bench at Rank 
Precision Industries’ factory at Mitchel- 
dean, Glos, (See ‘Local Colour’’.) 








Don’t 
By SOUND TRACK 


of some amateur cinematographers 
is preoccupation with depths-of-field tables 
and the so-called limits of sharp focus. I 
dislike these tables simply because in the over- 
whelming majority of shots there is a key sub- 
ject at a known or measurable distance from 
the camera, and if focus is accurately set for 
it, any loss of focus on less important matter 
in the frame is acceptable to the audience. 

rhe tables are often set out in quite paralysing 
detail, giving, for the full range of apertures 
and for most steps on the focusing scale, all 
the near and far focus limits, often to an accuracy 
of fractions of an inch. But who really wants to 
know that at f/2-°8 a lin. lens focused at 3ft. 
covers from 2ft. 4in. to 4ft. 3in.? Such a shot 
will almost always be a simple close-up and you 
shoot it at the correct focus setting for its dis- 
tance from the camera. It is difficult to think 
of any circumstances in which one’s shooting 
would be affected by this piece of knowledge. 

Furthermore, I can see a real danger of these 
limits being taken too literally and a key subject 
being set at one of them, with the probable 
result that it would appear less sharp than some 
less important item in the field. It is futile to 
worry about lens quality and at the same time 
fail to set the lens exactly at the focus point 
required 

A particularly dangerous case of this misuse 
of a lens occurs when a cameraman asks how 
close he can film with his fixed focus lens: the 
answer for a typical 8mm. camera with }in. Jens 
is 34ft. at f/8. Pressed, one admits it is (theoretic- 
ally) 3ft. at f/11, and one imagines this camera- 
man then filming some titles at 3ft. and f/11, 
the latter involving photofloods placed uncom- 
fortably near. And after all this the success 
of the results depends largely on luck, because 
8mm. cameras differ in their lens settings and 
manufacturing tolerances. 

So I unhesitatingly advise the correct tech- 
nique, i.e., the use of the appropriate supple- 
mentary lens, or shim in the case of interchange- 
able lenses which can be screwed out. One is 
then assured of really pin-sharp focus at the 
and one knows one is both 
and 


\ FOIBLE 


measured distance, 
safely in the middle of the range of error, 
independent of aperture 

The shim dimensions | gave recently applied 
to fixed focus lenses set at infinity. In practice, 
uch lenses are set at their hyperfocal 
distance, and a reader properly points out 
that I should have called attention to this fact, 
which reduces the thickness of the shim required 
by 0-0017in. in the case of a }in. lens. 

Ignoring the data is only safe if you know 
when not to ignore it. I therefore list the cases 





most of 


when you really want to know the depth of 
accuracy: 


field with some 





Depth-of-Field Tables? 
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Bother with Them! 


(1) In titles, cartoons and puppet films, when 
objects or planes in depth are incorporated. 
(2) In studio action shots with foreground 
and background actors both demanding 


audience attention. 
(3) In special effects shots with glass or picture 

foregrounds. 
(4) For differential focusing. 
(5) For using telephoto lenses 

finder is available. 
Only items (4) and (5) occur in day-to-day 
amateur filming; the former mainly consists 
of deciding how far to set the focus in front of 
the subject so that an undesirable background 
shall be adequately out of focus to avoid dis- 
traction. Item (5) is a reassurance fix: one 
needs to be able to estimate distances in the 30ft. 
to SOft. range for shots of celebrities and the 
like, and it is well to know the margin of cover 
for error at wider apertures. But not fractions 
of inches! Time is far better spent in infusing 
life and vigour into the picture than in metic- 
ulous measurements. 


8mm. Film Standards 

ONE felt 8mm. film had grown up when it was 
included in British Standard 677 in December 
1942. This Standard has now been revised and 
again | re-issued, 8mm. film appearing separately 
in Part 3. The main purpose of the Standard 
is to oe dimensions and tolerances for the 
film stock, including protection against un- 
steadiness from poor perforating. A_ black 
frameline bisecting the sprocket holes is also 
required. 

The possibility of modern film base swelling 
under very humid conditions is covered by a 
recommendation that camera gates should 
accommodate film width up to  0-630in. 
(=16mm.), though the maximum base width 
~ manufacture is limited to 0-629in. (15- 975mm. ). 

Filming and projecting speed are restated ¢ 
16 f.p.s. It is perhaps worth repeating aber 
point well made: that the camera gate width 
is unspecified: the relevant fixes are the camera 
viewfinder and the projector gate width and 
height, which are respectively 0-172 and 0-129in. 
with tolerance 0-001. 


Easier Titling 

po you find setting out titles a rather fiddling 
business? If you use separate letters and work 
from guide lines from a mask laid over the title 
board (incidentally, be sure to allow large 
margins; in most titles the lettering is too large 
and occupies too much space), it saves a deal of 
time if you start from each end and work 
towards the centre. Working this way, you can 
often cut down by half the amount of minor 
adjustment needed after all the letters have been 
roughly positioned. 


when no range- 
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Undersea fishing was one of many unique attractions 
provided by Malta A.C.C. for visitors—among them 
our Diarist—to their summer camp. Col. Gerald 
Strickland, one of the leading lights which enable the 
Circle to shine so brightly {the bounty he dispenses 
matches his skill as a cinematographer), has done some 
particularly successful underwater work, culminating 
in ‘‘Neptune’s Kingdom’”’ (A.C.W. 4 Star), a production 
still from which is reproduced here. But it was far from 
being plain sailing. Two housings which he made for his 
Ditmar Duo 8—the first rubber, the second teak—failed 
to stand up to the job. The third, of metal ,was successful. 
Finally deciding on |6mm., he ordered a moulded alloy 
box for the H.16. Two summers later it arrived, and 
from then on the film was almost literally in the bag. 


Blue Skies, Blue 
Seas and Caviare 


By DENYS DAVIS 





15th July. Davis is obviously about to have 
a good time. Caviare in left hand, Horse’s Neck 
in right, I am being filmed and photographed 
in Malta’s finest hotel, surrounded by some 


extremely charming people. This is the start of 


the Malta Summer Camp for British amateur 
cinematographers sponsored jointly by the 
Island’s Cine Circle and tourist office. Origi- 
nally it had been intended to hold the fortnight’s 
whoop-de-doo in a modern college but, because 
of a few short hours of riot in the docks, so many 
tourists had cancelled their holidays that we 
were transferred to the Phoenicia, all expenses 
paid. Our hosts had taken a chance in trans- 
ferring cine gentry sight unseen to such palatial 
surroundings, but we turned out to be a party of 
ten quite presentable people. 

Chairman Edgar Xuereb set the tone with 
a nice little informal speech welcoming us to 
Malta, told us that a full programme of sight- 
seeing had been arranged which we were free 
to take or leave as we liked, and said Circle 
members were anxious to help us in every way 
possible to enjoy the amenities or to make 
films. And soon they were offering us free lifts 
and invitations to private film shows in their 
homes. This, then, is to be our holiday for the 
next two weeks. 

17th July. Ronald Dongworth finds himself 
wandering around Valletta with a heavy tripod 
wished on him by a member of our visiting 
group. It is hot and the thing is heavy, so I 
guess that only the keenest movie-makers will 
be using tripods after the first morning. The 
local dress being white shirt and shorts, carrying 
an extra roll of film becomes quite a problem. 

I noticed some competent handling of a Bolex 
16mm. reflex camera by Maltese member, 
Roger Delicata. He had the right idea, posing 
people to get exactly the effect he required, 
then taking two or more shots that could later 
be intercut. For example, while filming our 
party walking around some of the town’s beauty 
spots, he would often hold back one or two of 
us to provide material for close-ups to inter- 
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cut with shots of the main party listening to 
the guide. 

There is in Valletta a marvellous cathedral 
which Ronald and I would have dearly loved 
to film. Although I have seen many such 
buildings—and was again to visit St. Peter’s in 
Rome before returning home—this was by far 
the most unusual and impressive. The Maltese 
have built an enormous tracking device for 
repairs that runs from one end to the other 
just below the ceiling, which is shortly to be 
restored. It would provide a professional with 
a golden opportunity of making a detailed film 
of a building which, while austere outside, is 
richly ornamented within. And although many 
nations contributed individual chapels, it is 
an artistic whole. 

18th July. A disappointment for our hosts. 
They had hoped that our party would provide 
a complete show of our films tonight but, in 
fact, only Mr. and Mrs. John Sterling from 
Londonderry brought a film; and it could not 
be projected (because it was edged striped), 
without the trouble of borrowing a special arc 
projector from the Navy. So, while we all 
relaxed in our bedrooms—for Malta is very 
hot—the local radio repeatedly broadcast 
news of the cancellation of the show. The Cine 
Circle, a big club by British standards, is largely 
the focal point of the island’s social activities. 
Each monthly guest night, for example, attracts 
a full house of five hundred people. The local 
paper gives good coverage; our visit provided 
copy for several articles—so nice when our 
papers will often only give a couple of inches, 
rather grudgingly, now and again. 

19th July. We go undersea fishing with the 
sub-aqua club and there’s a special launch 
for us. Our hosts seem to think of everything, 
even down to crates of cooling drinks on the 
house. There’s a wild scramble to the back of the 
boat to take films of the lads diving 
in their frogmen outfits. I’ve rarely seen so many 
amateur cameramen bunched into so small 
a place. 








One of the Maltese members had his camera 
and exposure meter in a_ watertight plastic 
bag with a flat glass front so that he could operate 
both beneath the surface. Provided one does 
not go too deep there’s plenty of light for 
filming, though the big fish do not realise this 
and stay too far down. For really interesting 
films, therefore, one either has to take down 
lights or resort to a little cinematic trickery. 
Mr. Mackenzie, from Colwyn Bay, and _ his 
attractive doctor wife, spent their afternoon 
happily on the beach but I noticed him quietly 
taking shots with his Model K Cine Kodak. 
Much of the secret of success in taking informal 
shots is to remain unnoticed while filming, and 
to take one’s time over it. 

20th July. Today I spend tackling scenes 
for a film I’m making for the Circle. Ronald 
and I had decided to give the camera a rest 
this year but our hosts seemed so disappointed 
that we should not be filming and pressed offers 
of equipment on us so handsomely that in the end 
we borrowed a Pathe Webo Special, with zoom, 
wide angle and normal lin. lenses, a Weston 
meter and a sturdy Bolex tripod. We planned 
to film 400ft. of Kodachrome and cut it down 
to a swift moving hundred feet. Yes, we had 
in mind a potential Ten Best entry and not just 
an ordinary run of the mill travelogue. 

Our script settled, we went out to take the 
first shots but because of the intense heat, 
I had to work slowly at first and could have 
used a couple of willing helpers to keep the 
crowds away. However, we managed to take 
one and a half reels which included only two 
retakes—both because a wretched little boy 
insisted upon popping into one house and then 
suddenly reappearing at the front door of another 
right in the middle of a shot. Still, I had my 








moment of triumph when we switched to taking 
shots of the local lads in close-up. Despite his 
repeated requests, I refused to film him! 

21st July. Malta really is a lovely place for 
a holiday and there’s so much more to it than 
the dockyards. We begin the morning with a 
visit to a neolithic Hypogium—a large series 
of underground caves, carved by hand, dis- 
covered just before the First World War under 
the floorboards of a house. The place is full 
of hidden traps, spooky holes and initiation 
chambers dating back to heaven knows what B.c. 
There’s not enough light to film down here 
today but, so obliging are the Maltese, that 
I’m sure facilities would be provided readily 
enough if parties of amateurs from Britain 
make this trip again. Indeed, if any one wants 
to make a serious film on 16mm. using to the full 
all the facilities that we were offered, Malta is 
the place to do it. 

Above ground again, and just around the 
corner, we visit a reconstructed temple at Tar- 
xien. It is quite a romantic place so I add to 
our little script a moonlight setting in this 
location. For the moonlight, I plan to buy a 
piece of blue gelatine. For the romance, I need 
a Maltese girl. 

But this raises problems. I'd seen a girl 
(on the other side of a soda fountain) a few days 
ago and asked her to take part in my film. 
She had consented, provided her mother agreed. 
But mother advised her to write to her fiancé and 
get his permission first. So now we are anxiously 
awaiting a reply from—of all places—Crickle- 
wood, London! Meanwhile, tentative inquiries 
are in hand with other local ladies, but it seems 
difficult to nail anyone down. So we pin our 
faith on our first choice and hope all will be well. 

(The story of the Malta camp will be concluded in next 
month’s Diary.) 


Where to see the 1957 Ten Best 


For the first time all ten films are being distributed as one complete programme, and all have optical sound accompaniment, 
Clubs wishing to present the films from April 1959 onwards (there are no earlier vacant dates) should app!y to the British 
Film Institute Booking Dept., 24 Denmark Street, London, W.C.2. A programme of 8mm. Gold and Four Star films is available 
from the Institute of Amateur Cinematographers. Details from I.A.C. Librarian, 11 Bramah Road, London, S.W.9. 


Oxford. 3rd and 4th Oct., 7.30 p.m. Presented by Oxford- 
shire Boy Scouts Association at Imperial Forestry Institute, 
South Parks Road, Oxford. Tickets 2s. 6d. from Kenneth 
Anderson, Shotover Mound, Green Road, Headington, 
Oxford. 

Sutton Coldfield. 3rd Oct., Presented by Sutton Coldfield 
CS. at St. Peter’s Hall, Maney, Sutton Coldfield. Tickets 
2s. from John Frosts, Parade, Sutton Coldfield or by post 
from J. F. Thompson, 125 Foley Road West, Sutton 
Coldfield. 

Epsom. 8th Oct., 8 p.m. Presented by Epsom CS. at 
Ebbisham Hall, Ashley Road, Epsom. Tickets 2s., 3s., 
3s. 6d. from M. G. Skipp, 1-3 Waterloo Road, Epsom, 
Surrey. 

London, E.17. 8th Oct., 8 p.m. Presented by Waltham- 
stow A.C.C. at Lloyds Park Pavillion, Forest Road, 
Walthamstow, E.17. Tickets 2s. 6d. from A. E. Wignall, 
18 Sinnott Road, Walthamstow, E.17. 

Pontefract. 9th Oct., 7.30 p.m. Presented by Pontefract 
and District A.C.S. at Assembly Rooms, Pontefract. 
Tickets 2s. from W. E. Fowler, Chemist, Ackworth, Yorks. 

Port Sunlight. 13th and 14th Oct., 7.30 p.m. Presented 
by Port Sunlight P.C. at Gladstone Hall, Port Sunlight. 
Tickets 1s. 6d. from Miss D. E. Vernon, 54 St. Andrews 
Road, Bebington, Cheshire. 

Coventry. 14th Oct., 7.30 p.m. Presented by Coventry 
F.P.U. at Sibree Hall, Warwick Row, Coventry. Tickets 
2s. 6d.. children Is. from J. Probert, 17 The Butts, Coventry. 

Dublin. 14th and 15th Oct., 7.45 p.m. Presented by 
Dublin A.C.S. at St. Anthony’s Theatre, Dublin. Admission 
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by membership card only from F. Riley, 5 Beechfield 
Road, Walkinstown, Co. Dublin. 

Oldham. 14th Oct., 7.30 p.m. Presented by Oldham 
Lyceum C.S. at Library Lecture Hall, Union Street, Old- 
ham. Tickets 2s. from M. Andrew, 320 Middleton Road, 
Oldham. 

Stoke-on-Trent. 22nd Oct., 7.30 p.m. Presented by 
Stoke-on-Trent A.C.S. at Mitchell Memorial Theatre, 
Hanley, Stoke-on-Trent. Tickets 2s. 6d. from W. H. 
Kendall-Tobias, 714 London Road, Oakhill, Stoke- 
on-Trent. 


Belfast. 27th/3ist Oct., 7.45 p.m. Presented by City of 


Belfast Y.M.C.A. C.S. at Y.M.C.A. Minor Hall, Welling- 
ton Place, Belfast. Tickets 2s. from Y.M.C.A. Office, 
Wellington Place and leading camera shops. Postal 
bookings J. Stanley Mairs, 93, Rushfield Avenue, Belfast. 
(S.A.E. please). 

Liverpool. 29th, 30th, 31st Oct., 7.30 p.m. Presented 
by Liverpool A.P.S. cine group at Radiant House, Bold 
Street, Liverpool. (Near Central Station). Tickets 2s. 6d. 
from Kenneth W. Reece, 22 Castlefield Road, West 
Derby, Liverpool, 12. 

Barnstaple. 30th Oct., 7.30 p.m. Presented by North 
Devon C.C. at Queen’s Hall, Barnstaple. Tickets 2s. 6d. 
from Mrs. D. M. Arthur, Quarterfield, Ashford, N. 
Devon and Travel Agency, Queen’s Hall, Barnstaple. 

Hereford. 30th Oct., 7.30 p.m. Presented by Hereford 
C.S. at Town Hall, Hereford. Tickets 2s. from Wyeval 
Ltd., 32 Broad Street, Hereford. 
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The 95mm. Reel 


Which Charger for Which Gamera? 


THERE appears to be some confusion among 
nine-fivers as to which charger fits which camera 
and whether more than one type of charger can 
be used in certain cameras. To begin with, all 
pre-war 9-S5mm. cameras except the Pathe Baby, 
Pathe H and those which used spools, such as 
the Bolex H.9 and Cine Nizo spool-loading 
model, were designed to take P chargers. All of 
them (i.e., all models of the Coronet, all models 
of the Dekko, the Ditmar, Miller, Campro, 
Midas, Cine Nizo charger model, Pathe B and 
Pathe Luxe) can use both P and H chargers 
and others occasionally encountered, such as the 
Dufay and Ditmar chargers. 

Since the H charger is somewhat smaller than 
the P, it is a rather sloppy fit in some cameras 
and, if the retaining spring on the camera door 
doesn’t prevent it from moving, it may be 
necessary to wedge it in position somehow. In 
some cameras, such as the Pathe Luxe, you will 
find you can fit the H charger by tilting it back 
slightly and wedging the small pointed projection 
on top of the charger behind the charger position- 
ing lug on the baseplate. In others, such as the 
Dekko, which have no such lug, it is usually 
best to let the charger fall forward against the 
back of the camera gate. If it needs wedging 
(which is by no means necessary in all cases) a 
small shaped cardboard wedge can be placed 
behind the charger. 

All models of the Pathe H, pre-war and post- 
war, and the Pathe National II take H chargers 
only. No other charger can be used, since they 
are all too large. The Pathe Baby is the odd 
man out, since it uses special Baby chargers, 
which are very difficult to obtain nowadays, but 
since this was the first popular 9-Smm. camera 
and is thirty or more years old, this is not very 
surprising. In general, then, most pre-war 
cameras take both P and H chargers, but those 
made since the war take H chargers only. 


IT SUITS 9-5mm., TOO 

QUITE often apparatus is advertised for one 
gauge when it will also suit other gauges. An 
example is the Hiloscope, which is generally 
advertised for 8mm., but, as readers will know 
from my own use of it, is just as effective with 
9-Smm. Recently a new version of the Titray 
titler made its appearance. The original titler 
was made to fit a few selected 8mm. cameras; 
the new version is called the “Universal’’ but, 
for some odd reason, the instructions still insist 
on quoting its use for 8mm. only. But, despite 
the insistence, it works quite well with most 
9-5mm. cameras and, as far as I can see, with 
16mm. cameras, too. 

The Titray are vertical titlers—I have always 
found the vertical easier to use than the more 
common horizontal type—and provide for 
several interesting effects, such as wipes, flap- 
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By CENTRE SPROCKET 


overs, turning pages, superimpositions, travelling 
titles and animation. The title card size is 
34in. X 23in., so that snapshots can easily be 
used for backgrounds, and typewritten titles can 
be produced if you’re not a very good artist. 
Sets of semi-adhesive letters are also available. 

The titler can also, if necessary, be used hori- 
zontally and has a ground glass screen for 
making copies of films by back projection. 
Fades are also possible, since they are accom- 
plished quite simply by swivelling the two lamp 
holders away from the title while filming. With 
a little imagination, it is possible to make practic- 
ally any type of title you can think of with this 
titler. It is a very robust job and worth investi- 
gating if you have never used a vertical titler 
before. 

The moral ofall this is, of course: don’t 
be put off by the advertisements which state that 
certain pieces of apparatus are for certain gauges 
wer They can often be used for your gauge as 
well. 


BRING THEM OUT FROM THE VAULTS? 
SOME while ago, in this column, it was suggested 
that Pathescope obtain the 9-Smm. reproduction 
rights for some of the films in the archives of the 
British Film Institute. Pathescope said they 
were interested, but nothing more was heard for 
some while. Mr. C. K. Elliott, of Wisbech, has 
been following up a similar idea. He suggested 
to the B.F.I. that many 9-5mm. films were 
worthy of inclusion in their archives and that 
9-5mm. versions of several films be issued by the 
B.F.I. library in the same way that they issue 
16mm. 

At first the Institute appeared quite interested. 
They stated that arrangements were being made 
to issue 8mm. versions as requested by several 


Although the 
instructions re- 
fer to 8mm. 
only, the latest 
Titray titler 
can also be 
used for 9°5 
mm, 











members (which has now been done) and that 
9-5mm. users would also be considered. Then, a 
few weeks later, they explained that there was 
some difficulty in printing 9:-Smm. versions, 
since “the process is very much confined to the 
Pathe company.”’ So they were restricting copies 
to 8mm. and 16mm. Further inquiry elicited 
the reply: “We are not entering the 9-Smm. film 
field because (a) Pathescope control the copy- 
right use of this gauge and (b) fairly good facilities 
are already available.” 

Surely the implication of this is that no 9-5mm. 
films can be made or distributed other than by 
Pathescope, which is manifestly not so. I’m sure 
most nine-fivers will agree that, although we may 


have had an excellent choice of library films in 
earlier years, particularly in silent classics, of 
recent years the selection has been considerably 
restricted, so that films of the calibre of those 
available in 8mm. and 16mm. from the B.F.1I 


would be very welcome. 
* * * 


1 AM reminded by Stanley Jepson that many 
16mm. enthusiasts read this column. He says his 
first love was 9-S5mm. and, like many other cine 
enthusiasts, he owns a dual gauge 9:-5mm/16mm. 
projector. He adds that when he gives a show of 
mixed films, the audience is generally quite 
unaware which gauge is which. Which should 
help to answer the critics who insist that the 
quality of 16mm. is superior. 


ODD SHOTS By GEORGE H. SEWELL, F.R:P.S., ¥.8.K55. 


Does your club know what 
to do with its newcomers ? 
Is any constructive attempt 
made to set them off on the right foot? Too 
often the answer is “no.”” The quickest way to 
assist them to play a full part is to teach them 
film technique—a course which will at the same 
time provide rewarding activity for some of the 
more advanced members. And—let me whisper 
it—the “experts’’ might also learn quite a lot. 

I have for some years been connected with 
the summer Film School held by Buckingham- 
shire Education Committee at Missenden 
Abbey, the admirable school designed to serve 
the needs of the amateur cinematographer. So 
successful has it proved, although confined to 
the 24 days of a week-end, that I feel the methods 
I have evolved could with convenience and 
advantage be applied to club training over a 
longer period. 

The whole of the instruction is based on a 
very short, very simple sequence, designed 
to show the beginner how scenes are built up. 
We also try to provide opportunities for estab- 
lishing character very strongly by large close-ups 
and the recording of characteristic behaviour. 
One such sequence is of father sleeping on the 
lawn and mother preparing a tray of tea things, 
while two children lay the table near him and 
drape a daisy chain round his head. He wakes 
up as mother brings the tea tray to the table, 
and they all have a good laugh. Other subjects 
have been a first aid exercise and a picnic in the 
country 

The first step in the course is the preparation 

several weeks beforehand of a.simple story 
or treatment, followed by a detailed written 
script and another consisting of simple sketches 
illustrating the picture content. Then, with the 
collaboration of my old friend, Hugh Baddeley, 
who acts as cameraman, the whole is shot, 
together with a number of additional bigclose-ups 
of the principal characters, and the material 
edited. 

Each student is asked to bring a cine camera 
and a supply of film. The class is told how 
treatments and scripts are prepared and why 
the camera angles and distances illustrated in the 


Starting Off on the 
Right Foot 





script were chosen. Then they adjourn to the 
scene of the shooting to find exactly similar 
conditions awaiting them. One by one the 
scenes are shot, the cameramen taking up as 
nearly as possible the same positions as those 
adopted in shooting the original film (of which, 
as yet, none of the students is aware). For 
longer shots, up to half a dozen cameramen 
can operate alongside each other, but for closer 
shots only two, and sometimes only one, can 
work at a time. Although this process is rather 
protracted, with more waiting about than shoot- 
ing, interest is maintained by the students being 
able to observe each other’s methods. 

When the shooting session out of doors is 
over, any indoor work is done with Mr. Baddeley 
as lighting expert; when the sequence does not 
include an interior, he gives a talk on lighting. 
The next stage is the projection of the rushes 
of the film he and I have made. To enable this 
to be done we cheat a little by shooting every 
scene twice. One set is edited and the other, as 
shot, presented as the rushes. 


Irish Film 
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Then the preparation of the rough-cut is 
explained, after which we deal with the fine 
cutting of the film and, incidentally, the inter- 
polation of the additional close-ups we took. 
Finally the students are shown the edited version 
and are sent home with the exposures they have 
taken, to be processed and edited on the same 
lines. In a club, of course, the more experienced 
members could assist the novice editors. 


Model Family Now that the Ten Best 
Film have started their tour, I 

should like—in the inter- 
ests of those who are trying to learn good, 
sound, film making—to refer to two of them: 
Evening Out and Wharram Percy. The first 
has been dismissed rather lightly by some of 
the clever boys, but to my way of thinking 
it is the most valuable example for the ordinary 
chap in the entire bunch, and represents some 
of the highest achievement. Francis Williams 
has accomplished the extremely difficult task of 
looking objectively at himself and his family, 
and in establishing them as likeable, rea/ people, 
within the framework of a simple, everyday 
story and environment. It should be studied 
by every maker of personal films. 

On the other hand, although it is excellent 
photographically and provides a series of vivid 
records, Wharram Percy is not an example to 
be followed, because it never begins to be a 
moving picture. Even where sequential treat- 
ment has been attempted—as in the scenes of 
the winch and excavation—it is fumbling 
and inadequately informative. Yet the com- 
mentary in this illustrated lecture is superb, 
and there are lessons to be learned from it. 


The Daylight Apropos my recent com- 
Spool ments on the relative in- 
efficiency of the so-called 
daylight loading spool in protecting the new, 
highly sensitive emulsions from light fogging, 
particularly in the case of 8mm. film, my atten- 
tion has been drawn to the Nizo Exposomat 
camera which uses Rapider chargers. Spool- 
loaded double-8mm. film is first loaded into the 
charger, and at any moment the charger can 
be slipped into the camera, or turned round at 
the end of its first run, in a matter of seconds, 
without any risk of fogging during the operation. 
If the spools are originally loaded into the char- 
ger in a darkroom or a well-shaded corner, there 
is virtually no danger of fogging at any time. 
The other advantage is that chargers loaded 
with monochrome and colour film can both be 
carried, and interchanged as required. Inci- 
dentally, the Exposomat is another of the 
cameras with a built-in exposure meter. 


Happy An old friend came back the other 
Return morning when the postman brought 

me the first number to be published 
for over two years of Edinburgh Cine Society’s 
magazine, Cine Chat. I receive quite a few 
club magazines—and, incidentally, am most 
ready to receive more. The majority run to a 
pattern, but a few are outstanding. 


It is to be expected that the Grasshopper 
effort would be numbered among the latter. 
Under the excellent editorship of Stuart Wynn 
Jones, it has lost much of its air of telling the 
world, “We are a wonderful lot of seer nicl 
(a justifiable claim to some extent, perhaps, 
but boring if repeated too often), and iii isa 
collection of the views and impressions of 
number of worthwhile cineastes. The Potters 
Bar Newsletter does not perhaps reach such 
a high level, but I like it for its uninhibited 
blood-letting discussions on a whole lot of things 
and the cheerful way in which those who are 
hit, bob up again and hit back, all of this being 
carried out in the highest good humour and 
spirit of helpfulness. 

And I have in the past always enjoyed Cine 
Chat for its unexaggerated, informative report- 
ing of the doings of the Edinburgh club and its 
members, the occasional gentle humour, free 
from the corny cracks that mar so many club 
journals, and its quietly avuncular manner 
so suited to the people it serves. Other amateur 
editors, please copy! 

Splicing the My colleague, Sound Track, des- 
New Way cribed it a few months ago, and 

now comes news that arrangements 
are in train for marketing Quik Splice here. 
The complete kit sells in America for $1.98. 

Lengths of Mylar perforated transparent 
tape are coated with pressure adhesive. Though 
very thin, this tape is also extremely strong, 
and splices made with it are claimed to last as 
long as the film itself. No cement, heat or 
clamping are needed. The two film ends are 
cut to length and held, with the ends touching, 
in the simple splicer while the tape is applied 
to the back of the film. Because there is no 
overlap, there are no partial images thrown on 
the screen and no momentary loss of focus as the 
splice goes through the projector. 


A Chiel I was delighted with the following 
Amang Us passage in a letter from a friend, 
for it so closely expresses my own 
view: “This business of photographing life 
around you certainly gets hold of one. When- 
ever I go into town I take my 8mm. camera in 
the hope that I can obtain some interesting 
shots of people. In four months I have only 
exposed one 25ft. spool, but I have some lovely 
shots that have been worth waiting for. This 
type of filming appeals to me more than any- 
thing else; you get the fresh air, see interesting 
people and you don’t have to spend much 
money on film stock. The only precaution one 
has to take is against offending anybody.” 
High or There seems to be some conflict 
Low? of opinion about the terms “high” 
and “low” used in describing 
camera angles. As far as I am concerned, 
high angle shot is one taken with the camera 
at a high viewpoint above the subject and point- 
ing downwards. Another school of thought 
considers this term to indicate that the camera 
is used low down in relation to the subject, 
pointing upwards. Which do you feel is right? 
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New Look for Old 9°5mm. Films 
THE FOLLOWING may interest your older readers. | 
) cinematography in 1925 with a hand-turned 
nm. Pathe and still have 1,600ft. of the product, 
produced in three years. The film was processed 
enturely 
good quality 

‘signed and | had 
reagents 

It is historic that the search for fine-grain was 
initiated, or at least encouraged, by the high 
magnifications needed with narrow film. I devised 
an alkaline modification of glycin which I published 

the Amateur Photographer in 1926, the first paper, 

so far as I know, 

glycin which Dr. Sease later described and used so 

brilliantly. There was, alas, no magazine in those 
days devoted to amateur cinematography. 

On a recent examination of this old film I found 
the emulsion dirty, the base brittle and with a deep 
inward curve which prevented a flat-field focus on 
projection. In addition, breaks caused by the 
sec were frequent, even on the excellent 
Ditmar projector. On the whole, photographic 
qué lity had survived excellently. 

| have recently treated this film in a 16mm. 
deve loping apparatus and it is now almost like new 
stock. (1) About 3 hours’ washing in water and 
wetting-agent has softened the base which is both, 
pliant, supple and and flat. (2) While wet, 100ft. 
stretched 34in., of which only about 1 jin. were taken 
back on drying. (3) The water became very dirty 
after an hour and had to be changed. (4) With 
some of the film, a greyness indicated that in those 
far-off days I had been careless with my second 
velopment. So I re-developed in 1 in 10 Cobrol 
wi ich both darkened the grey film and improved 
the remainder, without degrading the whites to the 
slightest degree. Rejoining is easy and quite firm 
with an acetone film base cement. 

These results, after a gap of 33 years, may not be 
phenomenal, but because of the sentimental and 








The processing apparatus was self- 
done some research with 





base 








other values of the ancient films, they are certainly 

gratifying. 

Leeds, 16. NORMAN LISSIMORE, 
M.D 


Shy Schoolboys 
READ in Newsreel that “It is surprising that... 
only a small number of schools have been enter- 
prising enough to produce a filmic record of their 
school year,” but I think this may be due to reti- 
cence. Boys with expensive movie equipment are 
shy of bringing it into public view. I myself have 
been shooting off film at this school since 1954, but 
have missed many a good shot by being unable to 

get my camera from under my coat. 


However, in 1956 a friend and myself did make 
a very uncomprehensive documentary of school 
activities, though unfortunately the processing was 
so uneven that much of the material was unusable. 
But activities have been resumed this year: we are 





comedy with a Bolex C.8 and are planning 


irtoon to be shot with a Canon 8T. I am also 
oping to assemble a record of the principal 





ictivities over the past four years from 
material to be supplied to me. 

So, you see, even in South Africa efforts are being 
made to encourage film making in schools. But 
masters should set an example and take an active 
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Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: ‘* Amateur 


Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


interest. Indeed, our photographic society possessed 
a 16mm. camera in the °30s, but they produced the 
usual aimless sort of thing—nothing creative—and 
eventually had to sell the camera because of the 
cost of stock. 

Money, of course, is a big obstacle, but if parents 
can send their sons to expensive schools like this 
and roll up in Rolls-Royces and other elegant cars, 
they can afford to encourage other school activities 
besides sport. I suppose I should not say this, but 
I hope it will reach some corner of A.C.W. and 
encourage fellow cine enthusiasts. 


Rondebosch, CHARLES B. FRATER. 
South Africa. 


Making Lens Shims 

| WAS interested in the idea, put forward (August) by 
Sound Track, for the use of shims to shorten the 
focus of fixed-focus interchangeable lenses. Unfor- 
tunately my camera, in common with many others, 
will not take a shim of the shape illustrated, as the 
lens is recessed into the camera body. The alterna- 
tive is to use plain shim washers of suitable thick- 
ness, jin. dia. inside and 13/16in. dia. outside. When 
in place, these shims cannot be seen, so one must 
have a good memory or remove the shim after every 
shot that calls for short focus. 

Due to the difficulty of obtaining shim material 
of the exact thickness required, I think a better 
scheme is to make them up from random materials 
and then work out the distance at which the lens 
will be in focus, and mark this distance indelibly 
on the face of the shim. Sound Track’s formula: 

D F 


D-F 
can be turned round to read: 
f 


D=F 


7 
If our lens has a focal length (F) of 12-5mm. (4in.) 
and we have a shim with a thickness (T) of 0-010in., 
then: 


D = }+— =3+4 - = 25} 


tx 4 1 100 


0-010 4 1 
i.e., with a 0-010 shim behind the lens, our camera 
will be in focus at 254in. 

Incidentally, this method is more accurate than 
Sound Track’s, as he was working only to the 
nearest thousandth of an inch. 
Feltham. J. A. G. 
Fixed Focus on 8mm. 
} WAS most interested to note that in his August 
article Sound Track drew attention to the fallacy of 
the “universal focus” lens. If 8mm is to be shown 
at its best, great care is essential to obtain the 
sharpest possible image, and this means focusing on 
the subject. Another thing that aids 8mm. is the 
inclusion of plenty of close-ups, which once again 
the fixed focus lens won’t cover on its own. Yet 
manufacturers advertise the fixed focus lens as 
though it is an advantage. 

I also feel that designers should concentrate on 
the projection lens. The majority of present-day 
lenses give shocking coverage, the corners being 
out of focus, especially with the short focus lens 
that seems to be the vogue today. The best defini- 
tion I have ever had from 8mm. was that given by 
a Ijin. T.T.H. lens. The picture was relatively 
small, but at least it was pin sharp all over. 


LAVENDER. 








Come on, you manufacturers! 8mm. has the two 
big advantages of moderate size of equipment and 
economical running costs, so don’t spoil the gauge 
for a ha’porth of lens! 


Bushey. ROGER MOON. 


Lido Film Test 

| WAS very interested to read Double Run’s remarks 
on my 8mm. family film. I think his comments 
very fair and I shall now try to make use of his 
suggestions in this year’s family effort. The film I 
sent him was made in 1957, and if any reader is 
interested enough to write to me I shall be only too 
pleased to let him or her have it for screening to see 
whether or not they agree with his remarks. My 
film on the Royal Mile, Edinburgh, is being made on 
16mm. and I can now confirm that Double Run’s 
comments on filming with artificial light plus some 
natural light are quite correct. 

Despite his observations, however, I am still a 
very keen 9-5mm. fan; indeed, I am at the moment 
testing a Lido camera and, by arrangement with 
Pathescope, shall be pleased to make the 100ft. 
test film available on free loan to any interested 
9-5mm. user. I work on all three gauges and may be 
classed as an average amateur who makes films 
purely for the fun of it. A test film made by a dealer 
or professional body can hardly inspire the same 
degree of confidence because the intending purchaser, 
probably quite wrongly, feels that the quality may 
be due to expert handling. 

Pathescope loaned me the camera and supplied 
100ft. of film free, but all other expenses in con- 
nection with this offer are being borne by myself, 
so I must ask applicants to enclose a stamped, 
addressed envelope for a reply. 

41 Spottiswoode Street, Edinburgh, 9. T. B. SANSOM. 

A.C.W. also has a Lido under test; a full report is on the 
way. 

Positioning the Brimistor 

THE EXPERIENCES of Mr. Mottershead (August) 
suggest that he has wrongly positioned the Brimistor 
in his Eumig P.8 and runsarisk of burning the film and 
burning out the lamp. No instructions are given 
with the Brimistors but the information offered by 
4.C.W. made it clear that they should be inserted 
in the lamp circuit. They should not affect the 
running of the motor and should certainly not delay 
its starting-up until after the lamp has been switched 
on. The metal caps at the ends are obviously in 
circuit and it appears desirable to me that they 
should be insulated against chance contact with the 
projector body. 

Barnhurst. V. M. PETERS. 

Our correspondent is perfectly correct in assuming that the 
proper position for the Brimistor is in the lamp circuit alone. 
In Mr. Mottershead’s case this position was not possible, since 
the transformer of the P.8 feeds both motor and lamp, 
the single switch being in the primary side of the transformer. 
As the secondary lamp current is over 8 amp., this is well 
above the maximum rating of the largest Brimistor so far avail- 
able (Type CZ.12, 24 amp. max.). So Mr. Mottershead had 
no alternative but to fit the Brimistor in the primary of the 
transformer. 

Despite the obvious theoretical objections, it is significant 
that he finds this a perfectly workable arrangement. Our test 
report of the Gnome Lamp Guards last month will, we hope, 
have left no doubt about the disadvantages of this simpler 
method of wiring, as well as the advantages. And in the 
Progress Report on the new lamps for 8mm. use in the same 
issue there is a circuit in which the Brimistor is correctly 
placed: in the primary of the lamp transformer, and quite 
separate from the motor. 

Regarding the insulation of the ends of the Brimistor, these 
are, of course, alive, and could not readily be insulated except 
by some heat resisting material such as ceramic, since the 
body of the Brimistor gets so hot. In practice it proves 
perfectly satisfactory to support the thing by its relatively long 
wire ends. Mr. Mottershead mentioned that his thermistor is 
positioned away from the supporting parts, for reasons of both 
insulation and ventilation. 


Making a Viewfinder 

THE ENCLOSED photograph of my G.B.-Bell & Howell 
8mm. cine camera shows clearly the adaptation made 
to carry a 150mm. telescopic viewfinder. I had 
purchased a 4in. Dallmeyer telephoto lens, and when 
I tested it over various distances using the normal 
viewfinder, I discovered that only at 180 yards was 
there no parallax error. At distances under this the 
tendency was to creep to the upper right hand 
corner and at greater distances to drop to the lower 
left hand corner. 

I made numerous inquiries regarding the purchase 
of a viewfinder which could be adapted to the 
camera, but no one could help me. Finally | 
decided that I would have to do the job myself and 





Viewfinder fitted to G.B.-Bell & Howell 605 (See letter from 
Mr. E. Benson, this column, 

I managed to get an old H.16 150mm. viewfinder. 

designed a bracket to screw to the side of the pi 

in line with the lens itself (thus eliminating the one 

problem of vertical parallax correction), bridging 

the opening clip by making the bracket U-shaped. 

The bracket was manufactured locally and has 
an adjusting screw at the eye-piece end so that I 
could adjust the viewfinder vertically if it was not in 
the exact horizontal plane. By using black and 
white film and developing it as a negative, I found 
that the viewfinder had a slight tilt of one thirty- 
second of an inch. This was corrected and on 
subsequent test shots taken at distances ranging 
from 6ft. to infinity, it was found to be spot on. I 
had to mask the viewfinder down (by inserting < 
black mask in it) to give me the equivalent view of 
the 4in. lens. 

The centre of the viewfinder was located 1 11/16in. 
from the centre of the lens. This was determined by 
measuring a standard H.16 camera. Perhaps this 
was a lucky guess, but it worked. The local photo- 
graphic dealer, Garnet Richards of Coronet Art 
Centre, gave me a great deal of assistance, and his 
advice was excellent. 

Kitwe, E. 
N. Rhodesia. 

Imagination—and Professionalism 
RONALD PHILLIPS puts in a plea for the use of more 
imagination, but logic is equally important, and 
this is sadly lacking in his letter. In the first place, 
artistic insight cannot be acquired—it is inborn. If 
Mr. Phillips really believes that amateurs will make 
more unusual films if they see professional work, 
what is to stop them going to cinemas which show 
the best professional films? 

Why is it necessary to have professionals horning 
in on amateur competitions? It is as undesirable as it 
is unfair. Professionals have enormous advantages 
over the spare-time film maker. His knowledge and 


BENSON, 
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skill‘can never equal theirs. Also if a professional 


badly needs a certain type of actor or a certain piece 


of equipment, he is quite likely to get the use of 
whatever he needs. The competition for recognition 
in show business is desperately keen, and amateur 
competitions have been used in the past as stepping 
stones to that goal. This is also undesirable. 

| admired greatly the artistic qualities of Solitaire 
but it is not an amateur film, and I feel sorry 
for the genuine amateurs who found themselves up 
against such formidable opposition. 


Banstead LESLIE RIGGAL. 


Titler or Single Frames? 
THANKS to lan and Betty Lauder for their article on 
the making of Wharram Percy. Was there any 
technical reason for not filming a still of the church 
interior in the titler, instead of shooting it on the 
spot at five frames per second? 

As | am anxious to learn a bit, can Denys Davis 
be prevailed upon to organise another instructional 
course to enable one to win some more friends and 
save Kodachrome—provided he does not object to 
the presence of an unrepentant 9-Smm. user? 
Knapphill JOHN PIPER. 

There is no technical objection to filming a still of such a 
shot in a titler; indeed, there is the advantage that better 
balance can generally be achieved by doctoring the still during 
the enlarging process. Still, when you find yourself on location 
there’s a lot to be said for trying the shot. 
We should have done the same. It takes only about ten minutes 
to shoot the eighty or so frames, and one invariably gets 
interesting colour effects not easily yielded by the other process 
without risk of loss of quality 


with amovie camera 


95mm. Library Films 
MY suggestion that Contemporary Films should 
distribute films in 8mm. and 9-5mm. has brought 
forth a rebuke from Mr. Jenkinson, but I was not 
thinking of television, West End cinemas and the 
like, but the many individual home projectionists 
who would welcome a chance of hiring up-to-date 
pictures on any gauge but 16mm. Film libraries 
seem to have assumed that the home projectionist is 
exclusively 16mm.-minded. But those of us who 
have to be content with donkey’s years old pictures 
on the little gauges have one consolation: the money 
that would have been spent on hire fees remains in 
our pockets. Is this also a consolation to the 16mm. 
libraries ? 
London, S.E.22. S. P. 
Stereo Records 

SINCE my offer of small items of equipment appeared 
in Query Corner, I have been overwhelmed by the 
response of readers. Today I have received the 
40th application! However, all the articles offered 
have been sent and I sincerely hope the recipients 
find them to their satisfaction. I have now changed 
to 8mm., my equipment being a Eumig projector 
and the German AK8 camera reviewed in A.C.W. 
a short while ago. I have purchased the backwind 
and fading lever and have obtained some excellent 
results. 

My other equipment includes a tape recorder and 
a stereophonic record player I have assembled at a 
cost of about £4; it plays the new Pye-Nixa stereo 
long-play records. All I had to do was to fit the 
stereo-sound head into the existing gramophone 
pick-up arm (the head, including stylus, costs 
approx. £3), taking one side of the stereo channel to 
the existing gramophone amplifier. Of course, the 
household radio would do just as well. By putting 
the gramophone on one side of the screen and the 
radio on the other side, one can actually place the 
different sections of the orchestra. I find the stereo 


HARRIS. 


records come in quite useful during intervals, when 
I can 
films. 


keep everyone occupied while lacing-up 
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I have just ordered a new stereo record of a tank 
battle (I am told that you can hear the shells literally 
burst over your head), and if lam lucky and purchase 
a wide-screen attachment, I shall have many absorb- 
ing hours making a short film to fit it. 
Exley. P. 
Exposing Open Scenes 
I SHOULD like to congratulate the writer of the 
cruise film tips, which are very true. I have broken 
every one of the nine rules listed in one way or 
another, and hasten to add a tenth to the list: the 
difficulty of arriving at a correct exposure when so 
much light is reflected from the water. 
West Hartlepool. P. OPENSHAW. 
This point is taken care of in Problem 7 of the Exposure 
Quiz in last month’s issue. It is at least half the battle to 
realise that there is this reflected extra light, which can vary 
in colour and intensity and can fool exposure meters into 
indicating up to one stop too little. This is one of those cases 
where the incident light method scores. You can’t go far 
wrong if you use the Kodachrome guide for such shots. It is 
also a good idea to make a check by taking a reading on an 
equally lit part of the open boat deck or quayside, which will 
normally require the same exposure as the sea shots. 


Tripod Titles 
EFFECTIVE titles can be made without an elaborate 
titler. I recently secured successful results on 
Pathescope colour film from mounting my H camera 
on a tripod, title card on floor, close-up attachment 
on lens. With two 150 watt household lamps in 
reflectors (fashioned from National Dried Milk 
tins) about I6in. from the card, exposure was 
f/2-5. 
Billericay. E. R. FRASI. 
Chance for a Modern Griffith 
1 WONDER Why so many readers feel the need to be 
so catty to Denys Davis? Could it be that he does 
not praise their efforts enough, that he obviously 
realises the existence of a higher level of work than 
they do? Of course, 8mm is everything he says, 
but they need not worry—it is so bad it is bound to 
be a success. Only good stuff has a struggle to be 
appreciated. And, in my view, even a D. W. Griffith 
could not make a really satisfactory holiday film. 
Barnston, Wirral. D. W. O. KELLY. 
For Amazement Only 

. LOFTEN wonder how many amateurs add sound 
for their own amazement, rather than pleasure. 
Rochdale. G. STOTT. 


L. GILL. 


Query Corner 


Wanted 

8mm. users living in or near Port Rush, Northern Ireland, 
to take 50ft. of Kodachrome showing general views of the 
village and a few shots of the home of Eric and Mary 
McKay. Inquirer would either exchange a film of his 
part of the world or pay all expenses involved. —C. Gordon 
Somerville, P.O. Box 160. Invercargill, New Zealand. 

95mm. shots, colour or monochrome, of Assam, 
Marripur and Murree Hills, Pakistan.—Alan T. Williams, 
5 Cowly Road, Tuffley, Gloucester. 

16mm. shots of jet planes flying in formation.—Roy 
Salmons, 17 Surbiton Avenue, Southend-on-Sea. . 

Instruction book for G.I.C. camera.—F. C. Parker, 58 
Sixth Avenue, Edwinstowe, Nr. Mansfield, Notts. 

Correspondence with British amateurs age 15-17.— 
T. F. H. Legge, 1 St. David Road, Houghton, Johannesburg, 
South Africa, who uses a Bolex C.8 with Hiloscope wide 
screen attachment and Movilux 8. 

Pre-1948 issues of A.C.W., New Nebro visual exposure 
meter and two 9-Smm. P chargers offered in exchange.— 
William Walker, 37) North Woodside Road, Kelvinbridge, 
Glasgow 

Offered 

Back numbers of A.C.W. from 1952, offered in return for 
postage, but back numbers of motor cycling magazines 
would be appreciated. Applicants are asked not to send 
money or to expect a reply if unsuccessful.—Bill Gase, 26 
Upper Stanford, Ash Road, Pirbright, Surrey. 








Cross Cutting Solves 
Continuity Problems 


in four-minute film 


EVERY amateur is well aware that he cannot aspire to the sort of production which demands 
the elaborate studio resources of the professional, and that it is stupid as well as hopeless 
to try, but too few of us take account of the compensatory fact that there are also subjects 
which the professional can’t tackle and which we can. They are beyond the professional 
not, of course, because he is not technically equipped to undertake them, but because there 
is no place for them in the framework of the commercial cinema. One such subject is the 
five-minute illustrated anecdote. But short though it is, five minutes is a long time for the 
telling of a joke—all too ample time for exposing in its nakedness the paucity of poor 
material. The film must therefore move briskly, with cutting swift and incisive, and there 
must be sufficient amusing incident-—it does not have to be wildly funny—to save the film 
from becoming merely a bald narration with a comic twist at the end 

The amusing incident in the Sutton Coldfield C.S. “Oscar” winning film, “Saturday 
Lunch” (16mm.), is provided by the husband, who takes the baby for a walk, leaves it 
in its pram outside a photo dealer’s, and forgets both it and lunch in the pleasure of 
buying a new camera. The fun comes from the cross cutting of the scenes featuring wife 
and husband individually. The wife’s growing impatience, her putting the dishes back in 
the oven and finally eating lunch on her own become amusing in themselves only because 
the audience knows the cause of them. And this cross 
cutting both accelerates the action and eases continuity 
difficulties 

For example, Scene 15 can show her beginning 
anaction; Scene 16, direct cut to husband examining 
cameras in shop; Scene 17, wife completing action 
shown in 15 or beginning a new one. Thus what 
would be two series of jump cuts were the two sets of 
scenes screened successively, becomes a smooth running 
whole when they are inter-cut. Much of the fun of the 
scenes featuring the husband alone lies in the collection, 
which gets progressively larger, of cameras on the counter 
as he examines them all in turn. 

Locations are few and simple: house, interior and 
exterior; street; shop, exterior and interior. Two houses 
were, in fact, used. One provided most of the shots, both 
inside and out, while the kitchen shots were taken in the 
other, the kitchen of the first house not being sufficiently 
photogenic. 

When the wife goes in search of husband and baby, 
threading her way through shoppers, the problem was to 
conceal the camera from them—a problem which was 
solved at the cost of a pot of tea. The camera was 
positioned in the first floor window of a cafe on the opposite 
side of the street, and panning with a 3in. lens gave just 
the required effect 

Wife sees the pram, looks in it to make sure that baby 
is all right, and wheels it off. When she reaches home, she 
is about to leave it outside the front door, but a sudden 
thought strikes her and she pushes it round the corner out 
of sight. Husband returns home, happy in the possession 
of his parcel, which he unwraps, revealing camera. Wife 
watches him in pointed silence. At last she asks: ““Where 
is Baby?” (There are no subtitles in the film, which has a 
musical accompaniment, but the audience are left in no 
doubt of what she is saying, if only because they are 
expecting her to say it.) 

Husband is mildy surprised by the question. The 
baby’s outside, of course. Wife accompanies him to the 
front door. But there is a pram there! She peers into it, 
and a black baby stares back at her. The End. 


Scenes (left) are inter-cut with those (right) featuring 

husband, who takes baby for walk while wife prepares 

lunch. He leaves pram outside shop while he goes on a 

camera-buying spree. Wife has her own lunch, puts his 

hack in oven and goes in search of him. She finds pram and 
wheels it off without telling him 
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SIMPLE STEPS IN ANIMATION 
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The legs |—4 are designed to fit all the figures and those in a further set of cartoons to be published next 
month, Cut them out, and the figures, too, and paste them on thin card or cartridge paper. Move the figures 
against a simple background of your own devising—see rough diagram above—and move them across the back- 
ground at about tin. calibrations. 

Shoot two frames with No. | legs under figure. Move figure din. and replace No. | legs with No. 2. Continue 
to No. 4 and then begin the cycle again with No. |. Keep going until the figures disappear out of frame. In the 
case of the cut-outs of two figures, either begin the walk cycle for each at different stages or trace an extra set 


of legs. 
If you wish to speed the action, widen the calibrations. It sometimes helps to draw a faint guide line in 


pencil for the legs to move along. 
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Here’s encouragement for those doubtful of their ability to 
build a sync. unit! The author of this article did not think he 
was capable of building one. Having made it, he didn’t believe 
it would really work. But it did triumphantly. We might add 
that he has not solved the problem of starting, except in a rough 
and ready sort of way, but that can come later! 


| Surprised Myself 
When | Made This 
Sync. Unit 


Says PETER BURDETT 


Right 
Nexibk 


tion 


and 
showing 
cano 
2BA nut 
sprock« 
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4! Thanks to A.C.W. ve found perfect 
Recently I started 8mm. movies again and 
striving to match my Kodascope with a second- 
We made a film of an 


PURER 
yne 

hand Philips Recordergram 
air pageant and tried to record a commentary 
without any synchrcaiser. To hear my _ wife 
describing a Viscount as a Tiger Moth was irritating 








but understandable: but to have a shot of my 

daughter accompanied by the words: ~ These 

pilots really know their stuff “ was too much. Some 
form of synchronisation was absolutely vital. 

Theory 

Quite by chance I saw the December 1955 issue 

of A.C.W. describing Desmond Roe’s sync. device. 

Ihe tape recorder is allowed to run at its normal 

speed, but the tape is led round a swinging arm 

controlling a switch and through an auxiliary 

ven by the projector. The tension of 

a resistance in and out. This controls 

making it run at a speed which will 

up the tape being played through 

So much for the theory, but how to adapt this 
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Left: close-up of 
equipment, show- 


ing tape path 
capstan, pinch 
roller, pilot light 


and inputs (back 
view). The verti- 
cal Perspex rod 
controls the 


resistance 


Photographs by 
the author 
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own. particular 
naturally suspicious, | didn’t believe it would really 
work 


Prototype 


to my requirements And being 


The prototype was made entirely in Meccano, 
except for the capstan, which was an old cotton 
reel filed down in a drill chuck until it gave a suitable 
speed. The pinch roller was a doorstop mounted 
on a Meccano worm gear. The electrical contacts 
were from an old 3-phase starter and the resistance 
was an old mains dropping one. To my delight this 
Heath Robinson contrivance, which had cost only 


some wear and tear on my son’s Meccano, really 
made syne. a reality 

The final model 

Immediately I started to build the model shown 


here he Kodascope is a very easy projector to 
adapt. The sprocket wheels are held in place by 
a 2BA nut. It was easy to remove this from the 


top sprocket and replace it with a Meccano coup- 
ling which had previously been tapped out to a 
2BA thread. To this was attached a short length 
of old flexible speedometer cable leading down to 



























the auxiliary capstan on the synchroniser via a 
second Meccano coupling. It is very easy to couple 
the synchroniser to the projector by tightening 
the grub screws on the top coupling. 


Mechanical detail 

The diameter of the capstan is, of course, important. 
It decides the speed at which you will show all 
your films in future. I found that jin. gave a film 
speed that pleased the whole family best, though 
obviously some standardisation will be required 
here in the near future. A friend experienced in 
these things made my capstan for me out of brass. 
He also made the bearing. This was mounted 


Underside of svnchroniser showing capstan bearing (top right in top picture), 

pinch roller arm and tension spring; swinging arm with spring, resistance (top) 

and switch contacts (centre, with leads running from them). Bottom photograph 
shows side of unit with baseplate lifted out of box. 


on a baseplate of jin. aluminium alloy which I 
happened to have. 

Next came the pinch roller. This is still a rubber 
doorstop, suitably cut to shape. It is mounted on 
a Meccano coupling and journalled on a Meccano 
rod. This rod is in turn journalled on a piece of 
brass which forms a short arm and is pivoted on 
another Meccano rod under the baseplate. Tension 
is provided by a spring. 

The swinging arm, of aluminium alloy again, 
is Sin. long and also mounted underneath the 
baseplate. The pivot for this is a Meccano rod 
with a collar to hold the arm level. There is a very 
light spring to return it to its original position after 
being pulled across by the tape tension. A further 
2in. Meccano rod is fitted at the other end of this 
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arm to take the tape. To ensure smooth running, 
a piece of glass tubing is fitted over the rod 


Electrical detail 

Two silvered contacts from an old 3-phase starter 
are fitted to the baseplate and swinging arm 
respectively. These act as a switch when the tape 
tightens or slackens. They are connected to the 
projector speed control through an 800 ohm mains 
dropping resistance. The latter is arranged so 
that it can be varied if required during the warming 
up period, but in practice I find that it can be 
left in a fixed position, providing a resistance of 
about 100 ohms. 

Housing and finish 

I installed the synchroniser, which 
was all assembled on the single 
baseplate 9in. « 4in., ina plywood 
box covered with a washable 
plastic material called “Contact.” 
The box was constructed to 
a height that would allow it 
to stand on the same _ level 
surface as the tape recorder 
and at the same time allow the 
tape to run off the recorder 
through the auxiliary capstan 
and return to the take-up reel. 
This arrangement works suffici- 
ently well to make it possible 
to dispense with any additional 
tape guides, and no clamps are 
necessary. 

To avoid too many electrical 
leads, the synchroniser box is 
fitted with one mains lead and 
separate sockets and switches for 
recorder and projector. In addi- 
tion, I have fitted a pilot lamp and 
switch, which enables me to 
see quickly what is happening 
in an emergency. In_ practice 
I use this lamp only when starting 
and stopping. The _ projector 
lamp gives quite sufficient illu- 
mination for the odd inspection 
during a show. 

I place the projector on the 
side of its own case when assem- 
bling the unit. This brings it 
up to a suitable level to accept 
the flexible lead from the auxiliary 
capstan. 

Modifications 

Two slight modifications to the 
existing equipment were neces- 
sary, apart from the mechanical 
coupling for the auxiliary capstan 
drive. One was a_ connection 
to the existing projector speed 
control. I soldered a short lead to this and brought 
it to a socket at the back of the projector. The lead 
from the synchroniser fits into this. 

The other was to fit extension speaker connec- 
tions to the Recordergram, which does not normally 
have this refinement. I found it very easy to put a 
pair of wander plugs across the loudspeaker leads 
and insert a toggle switch to turn off the recorder 
loudspeaker when using it for movies. I am glad 
to say that I never had to face any problems 
caused by the projector interfering with the sound. 


Starting : 

When using old tape, | had no bother from stretch, 
creep, slip, shrinkage, expansion and all the other 
bogies one hears about. It did not take long to 








realise that starting was the key to success with 
this equipment. I have made a_ twenty-minute 
film which holds syne. to the nearest second 
throughout its length, and the error of one second 
always seems to arise during starting. This film 
contains a short passage of pot-lip-sync. half way 
through and I achieve perfect results at only about 
50 per cent. of showings. The reason appears to 
be that the tape recorder takes less than one second 
to run up to “speed,” while the projector takes 
as long as 2} seconds if the motor is cold and con- 
ditions are bad. 

Having made sync. marks on tape and film, I 
iried starting projector and recorder on the same 
switch, but found that this made a tape loop which 
took some time to reduce itself and sometimes 
slipped out of the auxiliary capstan. Now I start 
the projector one second before the recorder; 
and this seems to give consistent results, once the 
start marks are adjusted correctly. 


The Latest in 
Strobes 


A.C.W. TEST REPORT 


Drumsync Sound-to-Film Synchroniser 


A VERY neat all-metal strobe wheel unit 
for synchronising any projector with 
any tape recorder, the Drumsync is 
provided with interchangeable strobe 
discs for tape speeds of 3? and 7}in. for 
use with all standard projectors which 
produce 48 shutter obscurations per 
second, that is, for 16 f.p.s. and 24 
f.p.s. with three- and two-bladed ; 
shutters respectively. The strobe drum is machined 
from distortion-free light alloy and is fitted with a 
permanently lubricated bearing. The drum runs on 
a precision ground steel spindle with negligible 
friction. The surface of the drum is roughened to 
obtain a good frictional grip on the tape. The steel 
spindle is provided with both a disc and a strip for 
mounting. 


The disc is intended for mounting the drum on 
the deck of the recorder, and several good positions 
between supply reel and head position should be 
possible owing to the small size of the drum, only 
‘986in. When a suitable position has been found, 
where there is a good wrap of tape round the drum 
the disc can be stuck on the chosen site with any 
suitable adhesive. The spindle may also be directly 
mounted on the tape deck on the drilling of a single 
lin. hole and passing the fixing screw up from under- 
neath. (This hole can always be filled up any time 
later by means of a round-headed bolt.) The strip 
is for cases where it may be preferred to mount the 
drum off the tape deck, and on the outside of the 
case, especially where this is made of wood. Wood 
screws are provided for this. 

A notable feature of the Drumsync kit is the 
Beam Diverter. 
the projector and reflects a minute portion of the 
light beam down on to the strobe disc when the 
light reflected from the screen is insufficient. The 
reflecting surface of the Diverter is of polished 
aluminium and may be adjusted by means of a 
knurled head screw 
necessary, the reflecting strip may be slightly bent 
by hand when the projector lens position warrants. 
Two sizes of clip are available for the Diverter, 





This clips on the lens flange of 


into the right position. If 


Advantages 


The first and most obvious advantage is that this 
simple device really does work. Another is that in 
the unhappy event of the film breaking, sync. is 
not lost, provided it has passed the top sprocket. 
Another is that it can be stopped and started 
without loss of syne. 

I also find its portability very helpful. I can take 
my three units (projector, recorder and synchroniser) 
out to any friend’s house and give a show there 
that is, assuming that he has something to use for 
a screen and a radio set for use as an extension 
loudspeaker. Many other advantages have already 
been enumerated by other readers using this 
system. 

Finally, I should like to add that I did not think 
that I was capable of building this synchroniser. 
If it hadn’t been for suitable pushing from my wife, 
I doubt if it would ever have been made. 
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hence the lens diameter must be specified when 
ordering. 

The strobe drum is supplied with a stroboscope 
suitable for recording and playback at 3}in./sec. 
tape speed. A 74in. per second disc is also included, 
and this is simply fitted by removing the chrome 
screw and plastic clamping disc on the top of the 
drum and changing the strobe discs over. 

This sound-to-film synchroniser is extremely 
well-made—a precision job—and comes complete 
in a strong spring-hinged plastic case. Full instruc- 
tions are provided for positioning, fixing and 
operating. The price complete is 32s. 6d., post 
free from H.S. Engineering Co., 134 Malvern 
Gardens, Kenton, Harrow, Middx. 

Arrowfoto Strobe-o-Disc. 

THE ARROWFOTO Strobe-o-Disc has been designed 
to synchronise any tape recorder running at a 
speed of either 3Zin. or 7}in. per second with any 
film projector, 8mm., 9-Smm. or 16mm. running 
ai either 16 f.p.s. with a three-bladed shutter, or 
24 f.p.s. with a two-bladed shutter. It consists of a 
plastic strobe wheel furnished with strobe discs on 
both sides, and metal mounting bracket which has 
provision for adjusting the height of the strobe 
wheel. 

The bracket is screwed to a flat piece of wood 
which is placed snugly to the side of the tape 
recorder nearest to the supply spool. An adjustable 
collar on the spindle of the mounting bracket is 
moved so that the groove in the strobe wheel is 
aligned horizontally with the tape path in the 
recorder. The tape is looped out from the supply 
spool, round the groove in the Strobe-o-Dise and 
thence through the tape recorder on to the take-up 
spool. 
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The strobe disc on one side of the unit is marked 
“Test Strobe” and is intended for checking that the 
speed of the tape recorder is substantially correct at 
3} or 74in., using a lamp connected to the 50-cycle 


mains for illumination. A rapid drift of the appar- 
ently “stationary” strobe pattern one way or the 
other denotes that the tape recorder speed is out, 
and the amount may be checked by counting the 
number of times the wheel revolves in 100 seconds 
(at 3?in.; 50 at 74in.). The revolutions counted 
should lie between 49 and 51, for the usual 2 per 
cent. tolerance in tape speed. 

When used with a projector, the Strobe-o-Disc is 
placed with the other strobe disc marked “Synchro- 
Strobe” upwards, and the positions of the recorder 
and projector are arranged so that light reflected 
either from the screen or spilling out from the 
projector gate falls on the disc. The speed of the 
projector is adjusted until the strobe is stationary. 

The wheel of the Strobe-o-Disc consists of 


Staggering Trick Effects 


THE FIRST spate of squeeze lenses came in the middle 
of 1956, and three were reviewed in the Dec. 1956 
4.C.W. Some doubled the picture width, mainly 
for showing CinemaScope prints, and _ others 
increased the width by a half, mainly for taking 
and showing one’s own wide-screen films. Now 
Paillard-Bolex have entered this field in an elegant 
manner with the Paillard-Bolex 1-5» Anamorphot, 
system Moller, made for them in Germany. 

The outfit comes in a leather case of rounded 
triangular shape about 4 4hin. by S}in. high 
and weighs 1} lb. There are four items: the lens, 
with two plastic caps; the bracket, with provision 
for fixing to model H cameras and for carrying 
the viewfinder; the mask, for modifying the view- 
finder front window to suit the 1:2 aspect ratio; 
and parts for modifying the viewfinder parallax 
adjustment. 

The lens is 23?in. long, with front diameter 2}in., 
and screwed internally to suit lens hood and supple- 
mentary lenses. The finish is a smart combination 

, “a : 





Arrowfoto strobe dise and mounting 
bracket. 


plastic disc with a groove turned in the 
edge to an accurate diameter so that the 
circumferential length of the bottom of 
the groove is exactly 74in. The cal- 
culated diameter is 2-386in., and of the 
two samples of Strobe-o-Disc sub- 
mitted one was 2-386 and the other 
2-389in. This tolerance is quite satis- 
factory, as it would lead to an error 
of about two seconds in a thirty-minute 
film, which is much smaller than that 
occasioned by tape stretch. 

Strobe discs are stuck to the two sides and these 
carry two rings of strobe marks, one for each tape 
speed. A central hole in the disc acts as a bearing 
and is silicone-impregnated and does not need oiling. 
The mounting bracket is of simple strip metal 
construction, with black crackle paint finish. A 
brass collar and bearing washers are provided to 
set the height of the wheel and accommodate a 
range of tape heights from about 6} to 7}in., 
assuming a wood thickness of }in. Other heights 
can be obtained by a thicker wood block or by 
bending the metal bracket. 

The Strobe-o-Disc is simple, but well-made and 
performs its function extremely satisfactorily. A 
leaflet is provided giving full instructions for mount- 
ing, speed testing and synchronising, with some 
suggestions for cue marking anda practical starting 
procedure. The price is 35s. 6d. and it is available 
from Arrowtabs Ltd., 93 Church Road, Hendon, 
London, N.W.4 and many dealers. 


with this Squeeze Lens 
of natural and black anodized aluminium. A 
knurled ring nut secures the lens to a hole in the 
bracket, with lining-up mark prominently dis- 
played. Focusing, from 1 metre to infinity, is 
scaled in feet and metres. 

The bracket, in black fine wrinkle enamel, has 
two chromium-plated sliding pillars: these screw 
into the inactive positions on the turret, after which 
the bracket is slid along them and locked by two 
screws when it just clears the camera lens. At the 
left side is a pair of the standard H camera view- 
finder securing brackets. 

A sliding mask alters the aspect ratio seen in the 
finder by cutting off height, and this is restored 
by setting the finder as for a lens of 16mm. focus 
when using a camera lens of 25mm. focus. Since 
the finder is also displaced laterally, the parallax 
correction has to be increased, and a new scale, 
clamping ring and screws are provided. 

The Anamorphot has no effect on depth of field 
nor on aperture required. Both it and the camera 
lens must be focused in the normal way. Except, 
perhaps, for the parallax modification, the assembly 
is simple. A different bracket is needed for the Bolex 
Reflex, with its wider-spaced turret. 

The lens performed as claimed. The picture 
has the now well-known bunched-up appearance. 
There seemed to be no trace of quality loss, nor 
change in colour renderings. A hood is definitely 
needed for shots with any back-lighting. Since 
the lens can be rotated in its mount, quite staggering 
trick effects can be arranged—thin to fat—while 
you watch. 

A bracket to suit the G series projectors will 
shortly be available. Using the Anamorphot 
with a lash-up, we were well satisfied technically 
with the results, which will certainly delight all 
who want wide-screen effects. Price: £78 17s. 4d. 











The K8 was developed from the C, D, 

DA (shown here) and PA family, and 

used the indirect (reflected) light- 
ing system 


PAILLARD BOLEX 

Sainte-Croix, Switzerland). British 

igents: Cinex Ltd., Bolex House, 

Burleigh Gardens, Southgate, London, 
l4 


same 


(Paillard S.A., 


Paillard have earned an enviable 
reputation for high class cine cameras 


and projectors, though these are, 
in fact, but one part of their output. 
The Paillard organisation came into 
being in 1814, and was at that time 
a family concern making musical 
boxes. By the 1890s, the Paillard 
family had been joined in business 


and in marriage by the Thorens family, 
and added the manufacture of the pho- 
nographs and, later, gramophones to 
their activities. For the next 30 years, 
the firm was concerned largely with the 
production of gramophones and 
motors. Meanwhile, they had begun 
the design of typewriters, and in 1920 
factory was opened, at 
Yverdon, Switzerland, for the pro- 
duction of the now well-known 
Hermes machines. Later, radio re- 
ceivers were added to the list of 
products 

Lastly, in 1930, Paillard took over 
the manufacturing rights of the little- 
known designs of cinematograph 
apparatus made under the name of 
Bolex, and the equipment was then 
known as Paillard-Bolex. First came 
a 16mm. camera, a relatively simple 
model which was the forerunner of 
the well-known Model H, and a pro- 
jector known as the Model C, also for 
16mm. Very soon the projector was 
also made in other versions: the 
D and DA for dual 16 and 9-Smm., 
the PA for 95mm. only, and in a 
16mm. synchronised sound-on-disc 
version Model H cameras were 
available for either gauge. 


RARITY IN 
BRITAIN 


At that time, 8mm. had only just 
been introduced in the U.S.A., and 
to observers in Switzerland it must 
have seemed doubtful if it would 
really succeed in the face of competi- 
tion from 9-5mm.—then so important 
in France and Britain. Nevertheless, 
Paillard made an 8mm. version of the 
Model C projector—the K8. Not 
many were produced, and this machine 


a second 


is quite a rarity in Britain. Like the 
C. D, DA, and PA, it has an indirect 
(reflected) optical system, and a 
relatively slow pull-down, which 


the cut-off ratio of the 
Light efficiency 
present 


means that 
shutter is rather high 
is therefore not quite up to 
day standards. 
The earlier 
lamp, but the 


K8s 
use of 


have a 250 watt 
a 400 watt 


A.C.W. Guide to 8mm. 
Bolex Projectors 


Projectors produced by twenty-six manufacturers have been listed to date 
in this 8mm. Guide, the first instalment of which was published in our 
December 1957 issue. 


lamp in the later models somewhat 
improved the light output. As with 
the subsequent machines in the 
Paillard-Bolex range, these first pro- 
jectors were by no means lacking in 
refinements, and the general standard 
of construction is well above the aver- 
age for that time. The K8 is basically 
for 110 volt mains, and a separate 
resistance was supplied to suit it to 
higher voltages. 

Among the modifications made in 
the few years the K8 was on the market 
was the change from a two-bladed 
to a “three cut-offs per frame” 
shutter, the latter, of course, giving 
reduced visibility of flicker. The inter- 
mittent motion was modified to avoid 


undue waste of light due to the 
extra cut-off per frame. The later 
K8 actually uses a_ single-bladed 


shutter (closed sector 204 deg.) re- 
Le 3 






9°Sinm./16mm. DA, almost exactly 


similar to the 8mm. K 


Sturdy gearing of Model G. 
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volving at three revolutions per frame, 
whereas the early model has a two- 
bladed shutter turning at one revolu- 
tion per frame, giving two cut-offs. 

Pull-down speed is relatively slow 
for example, in the early model the 
shutter has two closed sectors of 110 
deg. each, and two open angles of 
70 deg. This degree of inefficiency 
would hardly be tolerated in a present- 
day design 

The current M8 has a pull-down 
three times as fast (nearly 40 deg.), 
with correspondingly high light effi- 
ciency. 

The first models of the K8 do 
not have the separate switch for the 
lamp as incorporated in later models, 
but there is a safety shutter between 
lamp and gate, and still pictures can 
safely be shown. 

Perhaps it was the popularity of 
16mm. projectors of other makes, in 
America particularly, using this same 
basic design, that led the Paillard- 
Bolex designers to choose it for their 
first projector. The indirect (45 deg. 
reflected) optical system certainly 
gives a neat layout, but it also entails 
reduced light output, for two reasons: 
the losses at the mirror or reflecting 
prism, and the extended light path. 
Unless there happen to be special 
circumstances to justify a lower light 
efficiency, no designer of a high class 
8mm. projector can afford to throw 
away light in this way. 


DUAL GAUGE 
MOST POPULAR 


No one was quicker to realise the 
shortcomings of the K8 than the 
manufacturers, for though it is in 
many ways a pleasing machine, the 
call was for a larger and more powerful 
projector. So came Paillard’s Model 
G, in several types to suit various 
gauges. Single gauges were catered 
for by the G16 and 8, but the most 
popular models were the dual gauge 


ones such as the G916, the G816, 
and the G3 which takes all three 
gauges. 


The G series, introduced with the 
G916 in December 1933, continued 
in production up to last year, when the 
manufacturers decided that it no 


longer met all the requirements of 
present day narrow gauge cinema- 
tography; but in its heyday there 


is no doubt at all that it was in the 
forefront in design and performance. 
One has only to see the sturdy gearing 
and beautifully engineered single 
picture clutch to realise that it was 
designed with more regard for good 
engineering than for low selling price 
This attitude has, in fact, dominated 
all Paillard equipment, yet the prices 
could scarcely be considered unduly 
high for the fine workmanship incor- 
porated. 

Paillard have produced only four 
projector designs during the twenty- 
odd years they have been making 
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ymateur cine equipment. It is this 
circumstance probably more than any 
other that enables prices to be kept 
at a competitive level. Obviously, 
design and tooling costs can be spread 
over a larger number of machines 
than were a different model to be 
introduced every year or so 

Some features of the Model G 
can now be seen to be refinements, 
but at the time they must have 
seemed essential for the completeness 
of the machine. For example, an 
ammeter is incorporated in the lamp 
circuit, enabling the user to check 
that he is not exceeding the rated 
lamp current, and there is a variable 
resistance for controlling the lamp 
current. Nowadays it is doubtful 
if either meter or resistance would be 
incorporated in a competitive new 
design, since the modern practice 
is to run the lamp “ blind *”’ under the 
nominal conditions quoted by the lamp 
manufacturer. 


MODERN SHUTTER 
REQUIREMENTS 


Another unusual refinement found 
on later G series machines is in the 
switching arrangements. The motor 
is started on an ordinary switch, then 
a special push-rod device used to switch 
on the lamp. A mechanical trip re- 
leases the lamp switch when the motor 
is turned off, or if the reversing switch 
is operated. Incidentally, the earlier 
machines have the spool arms gear- 
driven with slipping clutches, whereas 
later models have a neat chain drive 
totally enclosed in the spool arms, 
and, of course, with one-way slipping 
clutches which permit the machine to 
be reversed without the need to make 
any changes on the spool drives. 

Today we accept that narrow gauge 
projectors should have shutters which 
give three (and equal) cut-offs per 
frame as providing adequate freedom 
from flicker without undue waste of 
light. The 48 scurations per 
second (at 16 f.p.s.) is to some extent 
a compromise depending on circum- 
stances; if the light intensity is low, 
then only two cut-offs per frame is 
often acceptable. Tne earliest Model 
G machines give three obscurations 
per frame; some later machines give 
four. Another arrangement—found 
on most of the later pre-war models 
offers the user a choice of two or four 
cut-offs per frame. The shutter is 
geared two-to-one from the mechan- 
ism, and can be set so that its two 
blades are either diametrically oppo- 
site or superimposed and _ latched 
together by a spring catch. The post- 
war Model G machines, I’ke the earliest 
models, are fitted with a_ shutter 
giving three obscurations per frame 


CHANGING FROM 
16mm.to 8mm. & 9:5mm. 











The G_ projectors are basically 
for running On mains supplies in the 
110-145 volt range, either a.c. or d.c. 
Higher mains voltages are catered 
for by feeding the machine through 
an external resistance (a.c. or d.c.), 
or alternatively a transformer (a.c. 
only). Paillard’s original res‘stance 
for this projector suits either 250 
or 500 watt lamps (of 110 volts), there 
being a sliding adjuster marked in 
mains voltage and lamp wattage, and 
they made two transformers, one for 
lamps up to 500 watt, and the other 


for lamps up to 750 watts. Paillard 
have also produced a special version 
of the G with a transformer built 
into the base; this is known as the 
Transba 

Tne change-over of a_ projector 
from 16mm. to 95mm. is a relatively 
simple job from the engineering 
point of view. The perforation pitch 
(hence the throw of the claw) for the 
two gauges is near enough the sime 
same (7-62mm. and 7-54mm. for 16 
and 9-Smm. film respectively). Also 
the frame size is not very different, 
so no change in the optical layout 
is really necessary. It is just a matter 
of changing the sprockets, gate and 
spool spindles, and working on a 
differently positioned claw. 

But the change to 8mm. is much 
more involved: the perforation pitch 
is only half that of 16mm., and the 
frame size is less than a quarter of the 
area. The optics must be completely 
different so that all the available 
light can be made to cover the tiny 
frame, and the small frame enlarged 
more to give a normal sized picture. 
The spool spindles, gate and sprockets 
must, of course, be changed, but 
most important of all—the claw 
throw must be half that used for 16mm. 


OFFSET FILM PATH 
ADVANTAGE 


On the 8mm. G machines, the 8mm 
film runs in the same position as one 
half of the 16mm.—that is, offset 
from the centre line of the 16mm. 
A reversible condenser plate carries 
two separate condensers, one for 
16 and 9-5mm., and the other for 8mm. 
A specially mounted projection lens 
for 8mm. has the lens offset from the 
centre-line in order to line up with 
the offset 8mm. film. As the Paillard 
Model G is one of the few projectors 
using rack and pinion focusing 
and not the more usual helical groove 

-the projection lens does not revolve 
for focusing, and the offset lens stays 
in correct alignment with the offset 
8mm. gate. The advantage of the 
offset film path is that the 16mm. 
claw can be used, simply by working 
it from a different cam which gives 
only half the length of stroke used 
on 16mm. The claw stroke selector 
is a simple in-or-out knob on the non- 
operating side of the machine. 

Some people seem to find the 8mm. 
gate of the G3 somewhat tricky to 





New f/1°3 lens, one of the widest 
aperture lenses commercially available 
for 8mm. 
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G3 projector. 


load, because the film has to be 
slipped behind the two small guide 
brackets on the rear half of the gate. 
Once the knack is acquired, however, 
thread‘ng is quite simple, and the user 
can judge from the feel of the film 
in the gate whether it is properly 
behind the little guide brackets. 
There is row a new 8mm-pressure 
pad available which is easier to load. 
The change-over of sprockets, guide 
roller assemblies, and spool spindles 
(spool noses only in later models) is 
quite straightforward. Only the rear 
half of the gate is changed over to 
suit the gauge in use, since the front 
part of the gate is designed to suit 
all three sizes of film. 


DEVELOPMENTS 
IN SOUND 

The single gauge G8 is similar to 
the G3 but without the facilities 
for changing over to the other gauges. 
During the post-war period only the 
single gauge GI6, the two-gauge 
G816, and three-gauge G3 were 
made. The models taking 16mm. 
were fitted with  single-perforation 
sprockets and claws and _ relieved 
gates to enable 16mm. sound films 
to be run (without sound, of course). 
The G has also been available as an 
optical sound projector (introduced 
just before the war) for 16 and 9-5mm. 
sound films. As there has never 
been any photographic 8mm. sound 
film, the question of 8mm. sound 
did not arise. A_ special 16mm. 
sound version, the GS, was also avail- 
able, with the projector mechanism 
itself inside a blimp case, and the 
amplifier and base section outside 
(below) the case section 

Afier the war Paillard interested 
themselves in ‘ani. sound projectors, 
producing a very pleasing optical 
sound projector later developed into 
the more elaborate $221 magnetic 
optical 16mm. machine. Meanwhile 
it was becoming clear that 8mm. 
was increasing in importance, par- 
ticularly in the United States, and 
since there is a considerable market 
for Paillard equipment in America, 
the production of a really first-class 








8mm. projector became a_ necessity. 
And so in 1949 the now well-known 
Paillard M8 projector appeared. 
Through good design and workman- 
ship, and very pleasing handling 
qualities, it has become one of the 
most popular 8mm. machines in 
the world, despite the fact that it 
is also one of the highest priced 

It is based on two principal die 
castings: the body of the machine, 
and the mechanism and lamphouse. 
The lamp is a standard 110 volt 
500 watt biplane filament pre-focus 
type. All models are marked “*M8” 
on the lamphouse casting, although 
there are, in fact, two versions: the 
M8 for 110-125 volt supplies, and 
the MS8R_ which has the built-in 
resistance to suit mains voltages 
from 110 up to 250. The latter is 
the model normally supplied in 
Britain; the M8 is primarily for the 
American market 


FEATURES OF 
DESIGN 


Quite compactly designed, it uses 
the layout in which the take-up spool 
is at the rear of the lamphouse, the 
film being led back from the bottom 
sprocket, under the lamphouse, to 
the spool at the back of the machine. 
The motor is also at the rear, and the 
take-up spindle is geared directly 
to the motor shaft, and driven via 
the usual friction clutch. With this 
design there is no take-up spool arm. 
No belts are used, and all the spool 
drive parts are protected inside the 
motor casing 

The lamphouse has a hinge-down 
door which carries the lampholder 
and lamp, giving complete access 
to the lamp, and even permitting the 
easy removal of a broken one. The 
latter advantage is only likely to be 
appreciated by users who have tried 
to remove a broken pre-focus lamp 
from the bottom of that type of 
lamphouse which can only be reached 
by taking off the top cover! The 
impeller of the blower acts directly 
on to the lower end of the lamp from 
one side, and cooling is very efficient. 
The voltage dropping resistance 
in the M8R is located at the top of 
the machine on the non-operating 
side, and the cooling air goes past the 
lamp and out sideways through the 
coils of the resistance. There is very 
little spill light 

The optical system is conventional, 
with a three-lens condenser system 
to collect light from the lamp and 
condense it through the te. An 
unusual feature is that a heat absorb- 
ing glass is fitted between lamp and 
first condenser. Heat absorbing glass 
works by getting hot itself, then the 
air from the blower must remove 
the heat from it as fast as it is ab- 
sorbing heat A concave mirror Is 
used behind the lamp to reinforce 
the filament image and fill any gaps 
between the filaments, in the usual 
way The sprocket retainers are a 
beautifully made example of the type 
using two sprung side plates to hold 
the film. Unlike many designs, they 
are just as easy to unthread as to 
thread. The gate opens really wide 
(about I}in.) by the lens carrier 
and front gate plate moving forwards 
with an almost parallel motion, 





on a four-arm parallelogram device. 
This wide opening of the gate makes 
in unnecessary to remove the gate 





plates for inspection and cleaning. 
The front plate locates with a fixed 
position, and the rear part carries 
the pressure pad which is sprung 
against the front plate. The gate 
aperture is in the front (fixed) plate. 


An unusual but efficient means of 


edge guiding is provided for maximum 
possible freedom from _ sideways 
weave; it seems to be agreed that edge 
guiding of the film is desirable, though 
many good projectors omit this 
feature. The problems of edge- 


guiding 8mm. are somewhat aggravated 





M8, original model, with top spool arm 
folded down to act as carrying handle. 


by the fact that poor slitting may 
result in one run of the double-eight 
spool being slightly under-width, and 
the other slightly over. Indeed, in 
many projectors a seriously over- 
width film will jam between the 
fixed edge guides, and cannot be run. 
On the M8, the film runs against 
tapered guide pins above and below 
the gate, and these hold the film over 
against the guided edge. 

Pull-down is by a single claw. 
There are, of course, definite advan- 
tages in a double claw when running 
badly damaged film, but 8mm. film 
so badly damaged is not fit for pro- 
jection, anyway. The merit of a single 
claw is that one knows definitely 
which perforation is being used to 
effect the pull-down, and camera 
and projector can be designed to use 
the same perforation in each case, 
thus cancelling out errors due to the 
inevitable slight inaccuracies in per- 
forating. Additionally, a single claw 
can be made a lighter assembly than 
a double claw, so will run more hap- 
pily with a really fast pull-down. 


VINDICATION OF 
SINGLE CLAW 


Lastly—and completely vindicating 
the designers’ insistence on a single 
claw—the MB is fitted with a patented 
loop former below the gate to re-form 
instantly and automatically a_ lost 
lower loop. This device consists of 
a sprocket on a small swinging arm. 
Normally the sprocket is lying idle 
within the lower loop; the film does 
not touch it. If the loop is lost, the 
film engages with the small sprocket 
and causes it to turn. Attached to 
the sprocket is a cam which bears 
against a fixed pin. As the sprocket 
turns, the cam forces it to swing 
downwards and it pulls the film with 
it, thus re-forming the loop. When 
the loop is the correct size, the cam 
allows the sprocket to spring back to 
its Original position out of the way, 
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in the middle of the loop. Users of the 

8 seem agreed that this loop re- 
former is a most valuable feature. 

In contrast with the earlier Paillard 
machines, the pull-down speed of 
the claw on the M8 is_ unusually 
fast. (Since the 8mm. throw is relatively 
short, and the mass involved relatively 
small, a very fast pull-down can safely 
be used.) Thus there is a minimum 
waste of light due to the dark sectors 
on the shutter A little known feature 
is that the claw motion is so designed 
that the claw lifts slightly to clear 
the edge of the perforation before 
withdrawing at the end of the pull- 
down stroke. This lifting of the claw 
prevents a “sawing” action on the 
edge of the perforation, and materially 
reduces wear on the film. 

The top spool arm (which folds 
down to form a carrying handle) is 
fitted with a geared hand-rewind. If 
desired, films can, however, be re- 
wound by the motor, by placing a 
spring belt with a 90 deg. twist from 
the inching knob to a pulley on the 
top spool spindle. 

Electrically, the M8 leaves nothing 
to chance. An under-speed device 
speeds up the motor in bursts if the 
operator tries to run it too slowly 
for adequate cooling of the lamp. 





M8, latest model (two-tone grey glossy 


finish). This has the f/\'3 lens and 


modified condenser system. 


Operation of the machine is controlled 
y a three-position rotary switch, 
which ensures that the motor must 
be on before the lamp, and the lamp 
is switched off before the motor. 
On the mains input plug, the usual 
Continental two-pin fitting is used, 
but provision is made for adding a 
third pin for earthing, as is most 
strongly recommended, at least, 
in Britain. The Paillard is one of the 
few projectors of Continental origin 
providing proper earthing facilities, 
although the three-pin mains input 
has only been incorporated since 
1955. Earlier M8 machines can be 
converted to three-pin, on request. 

A.C.W. strongly recommends that all 
projectors should be properly earthed, 
both for safety, and for best suppres- 
sion of interference with radio and 
TV. A _ useful feature on the M8 
is the socket for plugging in a room 
light, which is switched off as the pro- 
jector lamp goes on, and lights up 
again as it is switched off. The socket 
on the current machines provides 
both for a British two-pin 5 amp. 
plug and an American two flat pin 
plug. 

The M8 projector can be used in 
synchronism with a tape recorder 
by adding the special Paillard Syn- 
chromat tape synchroniser. Certain 











modifications are made to the wiring 
by the Agents to enable it to be so 
used. In the Synchromat, the constant 
speed of the tape controls a resistance 
wired in the projector motor circuit, 
and runs the projector at a speed 
which keeps the film in sync. with 
the tape. 

Original models of the M8 and 
M8R are finished in dark green 
wrinkle and have an f/1-6 projection 
lens. In 1956 the finish was changed 
to two-tone glossy grey, and a new 
wide aperture lens was’ introduced: 
f/1-3, giving about a third more light 
on the screen. The design of the con- 
denser lenses was also changed 
slightly to make the best use of the 
wider aperture projection lens. The 
f/1-3 is one of the widest aperture 
8mm. projection lenses available 
today, and no doubt it will prove 
to be the start of a trend towards 
the fitting of such lenses on all the 
better 8mm. machines. 

The British agents for Paillard 
cine products, Messrs. Cinex Ltd., 
under the direction of Mr. C. J. Fer 
and his son, Mr. A. C. E. Fer, have 
long maintained a courteous, efficient 
sales and servicing organisation. 


The Bolex from 
1935 to 1958 


K8 (1935-1939). No longer in pro- 
duction. Was available in Britain. 
4.C.W. test report, March 1935. 
Medium powered projector with 
indirect (reflected) light optical sys- 
tem. Developed from the 16mm. 
Model C and the better-known 
16/9-5mm. DA. Mainly die-cast 
construction, with pressed metal 
lamphouse covers, etc. Finish: glossy 
grey enamel. One eight-tooth sprocket, 
which the film meets twice, before and 
after the gate. Film retainers on 
sprocket are roller type cradles which 
hinge open for threading. Single 
claw intermittent. Non-optical framing, 
Gate opens parallel, and front plate 
removes for cleaning (release two 
plungers and slide out). Projection 
lens: Meyer 20mm. focus. Barrel 
diameter: 25mm. Spool capacity: 
400ft. Spring belt driven take-up. 
Films can be rewound on machine by 
motor or manually by rewind handle 
on top spool arm. Reverse. Still 
pictures with safety shutter. Earlier 
models two-bladed shutter; later 
models three obscurations per frame 
from a single bladed shutter. Rela- 
tively slow pull-down. Inching knob. 
Weight 10} Ibs. 

Electrical Details: 110 volt lamp with 
prefocus base. Earlier models 250 
watt; later models 400 watt lamp. 
Machine suits a.c./d.c. mains, basic 
machine being for 110 volts. Auxiliary 
resistance supplied for voltages up 
to 250 volts. Series wound motor, 
110 volts, with under-speed device 
which cuts out resistance and speeds 
up motor if user tries to run it slower 
than will give proper cooling of the 
lamp. Earlier models, single switch 
for lamp and motor; on later models 
a separate switch is fitted. 

Price in 1937: £27 7s. 6d., including 
auxiliary resistance. 


G3 (1935-1957). No longer in 
production. Was available in Britain. 
A.C.W. test report, November 1935. 
High class projector taking all three 
gauges: 8, 9:5 and 1l6mm., and 
with refinements such as_ reverse 
and still pictures. Principally die- 


Threading path of M8, showing loop- 
forming sprocket in lower loop. 





cast construction, with pressed metal 
lamphouse covers, etc. Pre-war models 
finished glossy grey enamel; post- 
war machines grey wrinkle. Two 
eight-tooth sprockets, with roller type 
retainer cradles which hinge open for 
threading. Sprockets and _ retainer 
roller cradles interchangeable to suit 
the gauge of film in use. Early models 
fitted with 16mm. single claw, one 
each side of the film, so when used on 
8mm. a single claw is in action. 
Later machines: two claws in tandem 
on one side, both for 8 and 16mm. 

Non-optical framing. Back plate 
of gate removable by pulling the 
framing lever slightly out and pulling 
the gate up and out. Interchangeable 
rear gate plates supplied for the 
three gauges. Front plate not remov- 
able and suits all three gauges. Book- 
form gate, hinged inside. Gate 
runners: stainless steel. Projection 
lens normally supplied with the G3 
was 50mm. f/1°5, normally Dallmeyer, 





Film retainer on sprocket of M8 opens 
wide for threading. 
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in Britain. This focal ength suits 
16 and 9-5, but the picture on 8mm. 
is too small and is offset. So a special 
eccentrically mounted Hugo Meyer 
or Dallmeyer projection lens of 20mm. 
focus was also. provided. Lens 
barrel diameter 25mm., _ without 
helical thread. Projector has rack- 
and-pinion type focusing knob 

Spool capacity: some machines 
have 400ft., others 800ft. arms. 
Interchangeable spool spindles to 
suit gauge; later 800ft. models, only 
spool noses change. Take-up in earlier 
models: gear-driven through slipping 
clutch. Later models: spool spindles 
driven by small chain, also totally 
enclosed in arm with slipping clutch 
Power rewind on projector. Reverse 
by switching; no other changes are 
necessary as spool drives incorporate 
one-way clutches. Still pictures with 
safety shutter. 

Shutter: original models three 
obscurations per frame. Later, some 
four-obscurations per frame (“‘ Home ” 
model) were made for projecting 
slowly with less flicker. Later, the 
“2/4 obt.”” model was introduced. 
with a choice of two or four obscura- 
tions per frame. Post-war models 
revert to the three obscuration type 
shutter. Shutter angles approximately, 
three obscurations per frame: single 
blade 190 deg. closed angle doing 
three revs. per frame. Four obs.: 
two blades each 125 deg. closed angle 
doing two revs. per frame. Two obs.: 
one blade of 125 deg. doing two revs. 
per frame. Inching knob. Cam change- 
over to halve stroke of claw for 8mm. 
Weight: resistance models, 21 Ib. 
Transformer-in-base model: 24 | 


Alternative Lamps 

Electrical Details Basic machine 
suits 110 volts, a.c./d.c., but can be 
used on mains up to 145 valts, without 
auxilary equipment, provided lamp 
suits mains voltage. Lamp normally 
110 volt 500 watt pre-focus biplane 
filament. Pre-war models take 110 
volt 250 watt lamp as _ alternative. 
Post-war models normally 110 volt 
750 watt lamp, with 500 watt as 
alternative. Machines with auxiliary 
resistance unit suit a.c. 110-250 volts, 
and d.c. 110-220 volts; those with 
transformer in base suit a.c. 110-250 
volts, also 110-145 volts d.c. by 
by-passing the transformer; models 
with separate transformer suit a.c. 110 
250 volts. Series wound motor, 110 
volts. Fan cooled lamp and gate. 
When mechanism is declutched for 
a still picture motor runs at higher 
speed for more cooling on gate. 
Switches: motor, lamp, and reverse. 
Later models use plunger type lamp 
switch mechanically interlocked with 
motor and reverse switches to trip 
lamp switch off if either of the other 
switches is operated. Pre-war models 
not suppressed; manufacturer’s agents 
undertake to fit radio and TV inter- 
ference suppression to these models. 
Late models suppressed. 

Prices (1955): G3 with 400ft. spool 
arms, 500 watt model, £137 10s. G3 
with 800ft. arms and built-in trans- 
former, 500 watt, £151. G3 with 
auxiliary transformer, 750 watts 
max., 800ft. arms, £157. 


G816 (1937-1957). No longer in 
production. Was available in Britain. 
Same basic machine as the G3 but runs 
only 8 and 16mm. film. First models 


(Continued on page 602) 
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This Economical Technique Offers Object Lessons 


By DEREK HILL 


The Goddess, rather anonymously directed by 
John Cromwell, is the first of scriptwriter Paddy 
Chayefsky’s films in which the action has spanned 
over more than a few hours or days. It follows 
the life of a girl from the age of four to thirty- 
one; and Chayefsky’ s compression of twenty- 
seven years into two hours of screen time is one 
of the film’s most successful aspects. 

The long-held naturalistic duologues of Marty 
and Bachelor Party are still used in many vital 
sequences. When the girl prattles away to a boy 
friend driving her home, or quarrels endlessly 
with her second husband (a sensitive perform- 
ance by Lloyd Bridges), the camera and micro- 
phone seem to be eavesdroppers. But more 
frequently Chayefsky makes use of a startlingly 
economical technique which offers several object 
lessons to amateurs faced with similar con- 
tinuity problems. He selects from the passage 
of months and years the most telling moments. 
They may be contained in only a couple of lines 
of dialogue. He reduces the scene to its barest 
essentials, whittling away the superficialities, 
and then cuts these daringly brief sequences 
together with often extraordinary effectiveness. 

Perhaps the most successful instance occurs 
immediately after the girl’s wedding to her first 
husband. She knows he has entered the marriage 
without much enthusiasm, and that he has 
resented the conventions of the ceremony. Still 
in her wedding dress, she tries to reassure him. 
“Listen, I'll try and make this work out,” he 
tells her, “but for now, just leave me alone.” 

There is an immediate cut to him walking 
towards their ramshackle home with the exag- 
gerated dignity of a drunk. The camera follows 
him as he mounts the steps, stumbles into the 
kitchen where his wife and mother-in-law are 
working, and announces, “I volunteered for 
combat duty, I leave on Tuesday and I hope I 
get killed.” His wife, in close- -up, gazes steadily 
at him and says, “I hope so, too.” 

We are left to imagine the intervening months. 
The Goddess is one of the few films that dares 
to let the audience fill in the gaps in the narrative 
Its suggestion is so powerful that what we picture 
for ourselves is as vivid as what we are shown. 

The film continues Chayefsky’s explorations 
into loneliness. The fact that the heroine becomes 
a film star seems to me a relatively unimportant 
part of the film. The Goddess is not out to expose 
Hollywood, or to present the rise of a myth. In 
earlier Chayefsky films loneliness has always 
been entangled with other problems, financial, 
social and emotional. By giving his heroine all 


the wealth and fame she could wish for, he is 
able to show the need for love as a naked problem. 

This is why it is unimportant that we never see 
the star at work, that we never really accept her 
as the kind of actress she is supposed to be. 
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Kim Stanley cannot lose her obviously intelligent 
self in the part of a foolish girl, but her brilliant 
external portrait serves the film’s real purpose well. 

But for all its virtues, The Goddess is a less 
successful film than Marty or The Bachelor 
Party. There are several poor scenes, notably 
those featuring Steve Hill as the neurotic son of 
a film star; and the final sequences are repetitive. 
The major weakness, however, is that Chayef- 
sky’s heroine is one of the least sympathetic 
characters he has created. 

Sympathy is the one thing the cast of /ndiscreet, 
Stanley Donen’s romantic comedy, could nevér 
be accused of lacking. They exude it from every 
pore. This is a likeable, stylised, old-fashioned 
looking film, hung on the flimsiest of plots and 
never for a moment pretending to be more than 
a diverting trifle. As one might expect from the 
President of the British Society of Cinemato- 
graphers, Freddy Young’s Eastman Colour 
lighting and camerawork catch the light- 
hearted mood exactly. “Donen worked very 
closely with art director Don Ashton on the 
decor,”’ he told me, ‘‘and they gave particular 
attention to the furnishings and fabrics with 
respect to their effect on the photography.” 

About two-thirds of the film were shot on a 
composite set representing the luxury flat of 
the stage star played by Ingrid Bergman, who 
co-stars with Cary Grant. Two bedrooms, a 
kitchen, a semi-circular drawing-room complete 
with a balcony, a hallway outside the flat and a 
lift were all included in the set. Young told me 
that the unit often had to work within four 
walls, and this tended to encourage Stanley 
Donen to break away from the moving camera 
techniques he has always used in his musicals. 
Lighting had to be particularly closely controlled, 





having walked in at the end 


John Gavin (back to camera), 
of an all-night party, listens 
explain Germany's war, while a concentration camp com- 
mander, Durt Meisel, plays the piano. From ‘A Time to 
Love and a Time to Die,” directed by Douglas Sirk, 


to his host, Thayer David, 








Ingrid Bergman, Phyllis Calvert and Cecil Parker in a scene 


from Stanley Donen’s “‘Indiscreet.”” The unit often had to 
work within four walls, for about two-thirds of the film were 
shot on a composite set representing rooms in a luxury flat. 


as the flat is seen by the light of a spring morning 
and after dusk. 

The most inventive touch is the use of split- 
screen when Bergman and Grant are talking to 
each other by phone. He talks from his bed in 
Paris, and she from her bed in London. The 
split-screen effect—well, if I put it into words it 
might make the genuinely witty effect sound 
coarse, so I’ll leave you to see it for yourself. 

One interesting point about the shooting, not 
only of this sequence but of a similar telephone 
conversation that does not use split screen, is 
that Donen used two set-ups side by side, instead 
of filming one sequence after the other. In other 
words, while Grant and Bergman talked to each 
other, both were being shot with different 
cameras, so that their reactions dovetailed. 

Camerawork plays a vital part again in A 
Time to Love and a Time to Die, directed by 
Douglas Sirk from Erich Maria Remarque’s 
romance against the background of the last war. 
I can’t understand why it was decided to make the 
film in colour—it seems essentially a mono- 
chrome subject. But Russell Metty, A.S.C., 
director of photography, has muted the Eastman 
Colour so effectively that the result is far less 
disturbing than might have been feared. I cannot 
remember any vivid red in the whole film. Metty 
has filtered everything down to khaki and blue. 

The extraordinary result is that almost all the 
scenes at the front, particularly in the early 
sequences, vividly recall A// Quiet on the Western 
Front, even though that was in black and white. 


It’s not only the photography that does this, of 


course; Remarque’s writing echoes his earlier 
book. Many visual details are similar. Even the 
playing is stylised in a way not at all unlike that 
in Milestone’s great classic. 

The central love story never becomes as 
affecting as it should, partly because John Gavin 
lacks the sensitivity his role demands. Lilo 
Pulver, as the heroine, is more successful; but 
the film’s most haunting aspect is its terrible 
picture of devastation. Many sequences almost 
equal A/l Quiet—the execution of Russian 
civilians by a reluctant firing squad, the uncover- 
ing of a body in the snow, a meal in a luxurious 





Two-shot from “The Goddess,” the story of an American 
Dream Girl obsessed by the material delights of prosperity. 
Scriptwriter Paddy Chayefsky reveals her life in an economi- 
cal technique by selecting only the most telling moments. 


restaurant hidden in a bomb-torn city, Gavin's 
visit to the Gestapo to collect the ashes of his 
wife’s father. 

The real reason that the production as a whole 
does not come up to the standard of the film it 
tries to imitate is that the effort to reproduce the 
same success has been too determined. The 
careful choice of unknowns for the leading parts, 
Miklos Rozsa’s thundering music, and the heavy- 
handed caricatures of Nazi officials are all too 
deliberate. One of the secreis of the success of 
All Quiet on the Western Front was its simplicity. 


Films for Club and 
Home Shows 


DEREK HILL’s Ten Best winner French Leave, which, 
as announced last month, has been acquired by 
Contemporary Films, who describe it as “the ideal 
travelogue, which will warm the coldest of winter- 
bound societies,” may also be purchased from 
Adventure Films. Other additions to Contem- 
porary’s expanding collection of out-of-the-rut 
productions include Alone with the Monsters, a 20- 
minute production made by an 18-year-old French- 
Egyptian actress, Nazli Nour, under the auspices of 
the British Film Institute’s Experimental Production 
Committee. Walter Lassally was responsible for 
the camerawork and Derek Hill—his critics will 
be happy to learn—appears as a leading monster. 
The film is a symbolic account of the hostility of 
people to others unlike themselves. 

One of Walter Lassally’s first films, Smith Our 
Friend, on which he worked with director Derek 
York, is available from Contemporary. Described 
by Lindsay Anderson as “the first Free Cinema film.” 
this 18-minute short on the problems of a “‘squatter” 
was made on an amateur basis. Other new Con- 
temporary offers include: A// Along, Down Along, 
a documentary on Devon directed by Stuart Keen, 
and three recent Russian features, each 90 minutes, 
The Son, His Vocation and The Heart Sings. 

As none of these three films has yet had a British 
premiére, there is scope here for the home showman 
to step in ahead of the commercial cinema. The 
Son, directed by J. Ozerov, is the story of two youths 
in trouble. His Vocation, directed by M. Fyodorov, 
concerns a talented young musician in a school for 
war orphans. The Heart ‘Sings is a romance on the 
life of a blind Armenian fisherman, directed by G. 
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Melyk-Avakyan. Incidentally, The Son was recently 
voted one of the most popular films at a Manchester 
viewing session organised in conjunction with the 
Federation of Film Societies and the Faculty of 
Technology Film Society. 

End as a Man, the hypnotic study of viciousness 
in an American military college, is available from 
Columbia. This courageous production, starring 
Ben Gazzara and many products of New York’s 
“Method” school, was given a relatively limited 
release in this country. 16mm. showmen have the 
chance to remedy the situation. 

Let no one complain that 16mm. releases hang 
behind 35mm. commercial distribution! Associated 
British-Pathe are already advertising The Moonraker, 
the swashbuckling romance starring George Baker, 
Sylvia Syms and Marius Goring, Michael Anderson's 
thriller, Chase a Crooked Shadow, and the Frankie 
Vaughan vehicle, Wonderful Things. 

Now is the time to begin thinking about next 
year’s holiday film. Why not have a look at some 
of the many advertising shorts available on free 
loan from travel and holiday organisations to see 
what ideas they offer? Butlin’s, for instance, now 
have five in their Holiday Omnibus series, each 
between five and ten minutes, together with 
Holiday Album (20 minutes) and Holiday with Play 
(20 minutes.) They also offer a 15 minute silent 
production, Britain's Best Holiday. 

* * * 


Another source of ideas for travelogues and 
documentaries is the film library of the Australian 
News and Information Bureau. All the productions 
available were produced by the Film Division of the 
Commonwealth Department of the Interior, and 
they cover a wide range of activities in Australian 
cities and the countryside, both in colour and 
monochrome 

ore free loan films are available from The 
Cotton Board. Titles include Any Questions on 
Cotton? with Freddy Grisewood, Jacqueline Mac- 
Kenzie Buys Britian’s Cottons, Village Wedding and 
Needle and Cotton. Allare 16mm. sound and colour. 

Ronald Searle’s colour cartoon, Energetically 
Yours, is available from the Esso Petroleum 
Company. Telling the story of man’s eternal quest 
for energy, it runs for 14 minutes, 22 seconds—a 
new standard of precision in advertised running 
time! 

The British Film Institute is now distributing 
Lindsay Anderson’s Oscar-winning short on the 
training of deaf children to speak, Thursday's 
Children. Other new additions to the B.F 
library include Learning and Living Together, a 
study of a progressive school in Melbourne told by 
senior girls of the school; Thirteen Cantos of Hell, 
made by the late Peter King for the B.F.I. Experi- 
mental Production Committee and recently described 
by Stanley Reed in A.C.W.: Chronicles of the Grey 
House, a UFA period drama starring Lil Dagover 
and Paul Hartman; and a 6-minute documentary on 
Majorca Electric Railway. 

Anyone keen on finding out what goes on behind 
the home screen's biggest rival—the cathode-ray 
tube? All the answers are contained in Behind the 
Screen, a 32-minute documentary available from 
the Central Film Library. 

Dirk Bogarde fans are being lavishly served by 
G.B. Film Library. Following the release of The 
Spanish Gardener, Ill Met by Moonlight and Doctor 
at Large, they announce the availability of Camp- 


hells Kingdom, an adventure story co-starring 
Stanley Baker. In fact, this seems to be adventure 
month for G.B., for their other releases include 
Seven Thunders, with James Robertson Justice as 


the villain of a Resistance melodrama, and The One 
the best of all the escape films, this 


that Got Away, 


588 





time with a German prisoner-of-war as the hero. 
Hardy Kruger plays the German—a sympathetic 
performance that made him a star with British 
audiences overnight—and Roy Baker directs with 
his usual cool efficiency. 

Trevor Howard gives a superb performance in 
another G.B. release, Manuela, the story of a 
captain’s infatuation with his stowaway passenger, 
played by Elsa Martinelli. 

M-G-M offer Bhowani Junction, George Cukor’s 
drama set against the background of India during 
the last days of British rule. Ava Gardner, Stewart 
Granger and Bill Travers play the leading roles in 
this story of personal loyalties clashing with political 
beliefs. Wings of Eagles, directed by John Ford, is 
also available from M-G-M. This is the biography of 
Commander Frank Wead (played by John Wayne), 
the American hero who overcame paraplegia to 
return to active service in the last war. 

Ron Harris follows up his welcome release of the 
two feature-length Max _ Fleischer cartoons, 
Gulliver’s Travels and Hoppity Goes To Towa, with 
the comedy, The Birds and the Bees, a re-make of 
The Lady Eve. This time the stars are George Gobel, 
Mitzi Gaynor and David Niven. The film tells of 
the attempt of a father and daughter to fleece a 
millionaire at cards—which becomes complicated 
when the daughter and millionaire fall in love. 

Plato offer a gay Russian comedy in colour, 
Carnival Nights, directed by E. Ryazonov. The 
plot revolves around the New Year concert of some 
factory workers. The film is dubbed into English. 

* * * 


What must be one of the longest holiday films 
available on free loan is offered by Sir Henry Lunn 
Ltd. Holidays in the Sun runs for 75 minutes and 
covers seaside resorts in Italy, Majorca and Spain. 
The film is in Eastman Colour. 

New catalogues are available from Columbia 
(who charge 2s. 6d. but credit this against the 
first feature hired), from Boulton-Hawker, who 
specialise in teaching films, and from the National 
Film Board of Canada. 

Films of Poland have two new English version 
shorts—Three Friends, a 15-minute children’s film 
by the director of Stani the Tortoise and Friend and 
Foe, a nature film on insects. 

Yet two more comparatively little-known sources 
of films on free loan: British Electrical Develop- 
ment Association, who offer films of industrial 
interest, and European Steel and Coal Community, 
who have recently made History of a Treaty and 
Common Destiny available. 


KEY: Adventure Films, 27 St. John’s C — h Road, Folkstone, 
Kent; Associated British Pathe Ltd., 133 Oxford Street, 
London, W.1; Australian News and Information Bureau, 
Australia House, Strand, London, W.C.2; Boulton- 
Hawker Films Ltd., Hadleigh, Suffolk; British Electrical 
Development Association, Film Library, 2 Savoy Hill, 
London, W.C.2; British Film Institute, 164 Shaftesbury 
Avenue, London, W.C.2; Butlins Ltd., Dept. F., 439 Oxford 
Street, London, W.1. 
Central Film Library, 
Avenue, Acton, London, W.3; 
Ltd., 16mm. Division, Film House, 
W.1; Contemporary Films Ltd., 14 Soho Square, London, 
W.1; The Cotton Board, Home Trade vo 3 
Alberton Street, Manchester, 3; Esso Petroleum Co. Ltd. 
Public Relations Department, 36 Queen Anne’s Gate, S.W.1. 
European Coal and Steel Community, Press Officer, 23 
Chesham Street, London, S.W.A; Films of Poland, 81 
Portland Place, London, W.1; G.B. Film Library, Aintree 
Road, Perivale, Greenford, Middlesex; Ron Harris Cinema 
Services Ltd., Glenbuck Studios, Surbiton, Surre y; Sir 
Henry Lunn Lid., Sales Manager, 36 Edgware Road, 
London, W.2. 
Metro-Goldwyn-Mayer Pictures Ltd., 
Metro House, 58 St. James Street, London, S.W.1; National 
Film Board of Canada, Colquhoun House, Broadwick Street, 
London, W.1; Plato Films Ltd., 18 Greek Street, W.1. 


Government Building, Bromyard 
Columbia Pictures Corporation 
Wardour Street, London, 


16mm. Division, 











Collector’s Corner 


Not So 
Golden 
Comedy 


By 
KEVIN BROWNLOW 


Alice Calhoun as she 
appeared in this 
month’s — collector's 
item, “Pampered 
Youth.” 














you don’t need to know a great deal about silent 


comedy films to realise that The Golden Age of 


Comedy, a new production which is now on release 
and may come your way, is little more than a 
confidence trick. Compiled by Robert Youngson 
at the Hal Roach Studios, and masquerading 
under a title which suggests a selection of representa- 
tive extracts, this 60-minute film is mainly a series 
of excerpts from some moderate Roach slapstick 
2-reelers. 

Roach was one of Mack Sennett’s closest rivals, 
but he never attained the standard of Sennett’s 
best work. As if to compensate for this, Youngson, 
having chosen some of the weaker Keystone 
material, continually refers to Sennett’s great 
reputation, yet shows us little to confirm it. And 
other personalities suffer in the same way. Will 
Rogers, apart from one short sequence, is shown 
only as a mimic, playing Ford Sterling, Tom Mix 
and Douglas Fairbanks. Harry Langdon, acclaimed 
by the commentator as being one of the greatest of 
all comedians, appears in inadequate scenes from a 
secondrate 2-reeler. And while Laurel and Hardy 
monopolise the screen for a time quite impropor- 
tionate to their talents, comedians of the calibre of 
Buster Keaton, Raymond Griffith and even the 
Roach-trained Harold Lloyd are not even mentioned. 

Nevertheless, if you can withstand the oppressive 
music and the banal commentary, the film has one 
or two splendid high spots which make it well worth 
seeing. Projection at 24 f.p.s. does not appear 
unnatural, and the print quality is unusually good. 
But if you have not seen many early films, do not 
base any conclusions on this misleading compilation. 
For inventiveness, subtlety and sense of timing, 
many silent comedies have never been equalled. 
With The Golden Age of Comedy as evidence, 
however, this indisputable fact is hard to believe. 


ey 
The Sun Shone at Night 

READING a film magazine of 1920, 1 came across a 
catalogue of popular pet aversions of the cinema 
which had been set, rather self-consciously, to verse. 
Among them was a common complaint which still 
puzzles audiences of silent films today. ‘When 
movie titles say “That Night,’ it really is a lovely 
sight. The sun is shining, oh, so bright! I wonder 
why? 


This apparent continuity lapse was no fault of 


the director; the blame lies entirely with the distri- 
butor. For in the silent days sequences in feature 


films were invariably tinted; early morning shots 
were orange, fire scenes were red, and night scenes 
were tinted blue. Besides being often strikingly 
effective, this tinting saved the film-makers dragging 
expensive lights and generators to distant locations, 
and enabled them to shoot moonlight scenes in 
broad daylight. But if the distributor forgot to tell 
the laboratory which scenes to tint, the exhibitors 
would have to endure the giggles and catcalls which 
greeted a sight of a midnight tryst taking place on a 
sunlit balcony. 

Few silent films shown today are correctly tinted, 
for the process is too expensive and, one suspects, 
too much trouble. But when you next see a night 
scene enacted in sunshine, don’t allow it to lower 
your opinion of the maker’s technical competence! 

° 
EXCELLENT news for silent film enthusiasts: Wallace 
Heaton’s film library have just added Chaplin’s 
The Kid with Jackie Coogan to their already 
comprehensive 16mm. silent library. Versions can 
also be hired in 16mm. sound and 8mm. silent. 
sg Kid, generally re-issued earlier this year through 

. J. Fancey’s D.U.K. productions, received rather 
pate treatment from sound speed and wide- 
screen projection and intolerant audiences. It is a 
relief to be able to see this strangely uneven but 
quite delightful 6-reeler under more normal 
conditions. 


This Month’s Collector’s Item 


A MAN Steps off the kerb without looking up from 
the pavement. A car brakes, but not quickly 
enough, and the man is thrown heavily to the 
ground. Faced with this episode, most directors 
and scriptwriters today would tend to squeeze every 
ounce of drama out of it. And the approach of 
many silent directors would have been the same. 

But the maker of Pampered Youth, David Smith, 
was a director of unusual talent. He realised the 
need for a different interpretation to make the 
scene more realistic and more powerful. He starts 
the sequence with a smooth tracking shot of 
Cullen Landis as he trudges home after an exhaust- 
ing day on a labouring site. He then cuts to an 
establishing shot of the street. In close shot a car 
sweeps into the road and, right at the crucial 
moment, Smith cuts back to long shot as Landis 
is struck and thrown violently forwards. The 
accident is quite unexpected, and its apparently 
casual treatment is triumphantly successful. 

Vitagraph’s Pampered Youth is based on Booth 
Tarkington’s famous book, The Magnificent 
Ambersons. Released on 9:5mm. as Two to One 
and reduced from six reels to two, the available 
version is episodic and at times confused. The first 
reel is irritatingly so, but the second reel consists 

mainly of a spectacular fire—so well and concisely 
handled that Pathescope have left it almost intact. 
The atmosphere of the 1900s is expertly evoked. To 
enhance it, David Smith organised a nation-wide 
search to find vintage cars of the correct period. 
His attention to detail paid off, and he assembled 
what the Vitagraph publicists called “the most 
astonishing collection of ancient motor cars ever 
seen. 

Pampered Youth was made in 1924, and featured 
Landis, Alice Calhoun, Charlotte Merriam, Allan 
Forest and child star Ben Alexander (who now 
plays Jack Webb’s rotund colleague in the Dragnet 
series). The film’s producer, the great Albert E. 
Smith, brother of David, died only a few weeks ago; 
the cinema has lost the last link with one of its 
greatest producing companies and one of its 
finest pioneers. 
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OWNERS Of Bolex and Specto cameras can now, if 


they wish, have them converted to turret-head 
models by a firm of precision engineers, B.P.M. 


(Butterfield Photographic Manufacturing Co.) of 


Portslade, Sussex, who have sent us two examples 
for test: a Bolex C.8 and a Specto 88 fitted with a twin 
and triple turret respectively. The conversion of the 
former is relatively simple, and follows the general 
lines of the B.8. The original lens-mount has been 
machined off and replaced by a in. thick brass 
strip drilled and tapped with two 0-625in. dia. « 32 
T.P.I. mounts at Ijin. centres, pivoted about a 
central screw which serves to attach the turret to the 
camera 

Indexing differs from that on the B.8; itis achieved 
by a small sprung ball-catch screwed into the lower 
part of the camera front-plate, which locates into 
indentations on the underside of the turret and 
serves to keep the taking lens accurately centred 
over the gate aperture. The lens “register” (lens- 
seating to film-plane distance) remains at 0-484in., 
so that any of the standard 8mm. D-mount lenses 
can be fitted to the camera, including the Kern 
lenses in the Bolex range, the T.T.H. lenses mounted 
for the new Sportsters (605A-C), and the Dallmeyer 
series. 
New Front-Plate 

The camera viewfinder already covers lenses in 
the range 12-5-36mm. on the zoom principle and 
has provisions for mounting an auxiliary lens on a 
slide to suit wide-angle objectives, so no further 
modifications are necessary on that account. The 
turret is finished in black wrinkle enamel with the 
mounts left natural brass. The manufacturers 
state that the conversion can be completed in a 
week at a cost of approximately £8. Only a twin 
turret can be offered for this camera at present. 

The conversion of the Specto 88 is much more: 
a whole new front-plate has had to be made 
for the camera and the front portion of the gate 
attached to it. The mild steel turret-plate, only 3in. 
in diameter, carries three D-type lens-mounts spaced 
at 1 4in. centres; its stepped edge sits in a circular 
aperture in the brass front-plate against which it is 
sprung from the rear at three points; one of these 
contains a ball-bearing which fits into indentations 
on the underside of the turret-plate and serves to 
index it with the lens-mounts centred over the gate 
aperture. The large bearing surface ensures firm 
support for the turret and should minimise the 
effects of wear. The outside of the front-plate is 


finished in a matching colour to the rest of the 
camera body, with the turret left bright. The whole 
arrangement adds only half an inch to the width of 
the body. 
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A.C.W. TEST 


Specto 88 (far left) and Bolex C.8 

cameras converted to turret-head 

hy Butterfield Photographic 
Manufacturing Co. 


Turret-Head Conversions for 
Bolex and Specto Cameras 

The Specto camera already carries a hinged 
mask to suit the viewfinder to a I}in. taking lens, 
but has no provisions for adapting it to wide- 
angle objectives. This is taken care of on the 
camera under review by an auxiliary negative lens 
in a light alloy frame mounted on a dovetailed 
slide on the top of the new camera front-plate; the 
lens can be slid in front of the finder when the wide- 
angle objective is in use, and the slide is sufficiently 
tight to keep it in position and prevent it being 
moved accidentally during use or while the camera 
is being carried. We understand that in future 
models the viewfinder slide will probably be an 
integral part of the turret front-plate. 

The camera sent for test also has an extremely 
ingenious fade-device built into it. It takes the form 
of a pair of blades mounted behind the turret (but 
in front of the shutter), with a diamond-shaped 
opening just clearing the gate aperture. The blades 
are normally sprung open, but when the operating 
lever situated on the lower left of the camera front- 
plate is moved upwards, they move towards each 
other, reducing the size of the diamond (and thus 
cutting down the light transmission) until they 
overlap to give a complete fade-out. 

The fade device is a valuable adjunct to the 
camera, as the usual way of making fades by 
adjusting the lens diaphragm suffers from two 
main disadvantages: few modern lenses stop down 
further than f/16, which is insufficient to give a 
complete fade to black with, say, colour film in 
bright sunlight without resorting to neutral density 
filters or higher taking speeds; and depth of field 
increases on stopping down, which may give rise to 
objectionable effects. The fading device fitted does 
not suffer from either of these faults, and in practice 
seemed to work quite well, giving a good fade at 
large apertures; with the lens stopped down the 
results obtained were a cross between a fade and a 
diamond-shaped wipe. 

“Gearing Down’’ Needed 

Unfortunately the blades were mounted a little off 
centre and at times failed to close completely, and 
this was apparent in the results. Also, it was 
difficult to obtain a smooth s/ow fade, as the 
“gearing” of the operating lever is too high—the 
blades are in the fully closed position when the lever 
has completed only half its travel. We hope that in 
future models the leverage will be “geared down,” 
and the blades centred over the gate-aperture. The 
fade device is optional; it can also be fitted to any 
single-lens Specto 88 camera. 

We understand that Messrs. Specto thoroughly 
approve of the conversion, and indeed, have stated 
that they will refer inquirers for a (Specto) turret 














The price of the Specto 
(optional) auxiliary 


camera to Messrs. B.P.M. 
conversion, including the 
viewfinder and the fading device, is approximately 
£30, though this does not, of course, include 
the cost of extra lenses; time taken is four weeks. 
The camera sent for test was fitted with the 13mm. 
f/1-9 focusing and the 65mm. f/2:5 fixed-focus 
Dallmeyer lenses, and a blank in the third mount. 
In our opinion the three lens-mounts are spaced 
a little too closely, for we could not find I din. 
lens to fit into the third turret opening because of 
the large diameter of the in. f/1-9 focusing Dall- 
meyer. The only w.a.-}in.-l4in. combination we 
could find to fit was the w.a. Dallmeyer with two 
Kern lenses—the 12}mm. f/2-5 (focusing or fixed 
focus) and the 36mm. f/2-8 Y vars; the w.a. 5-Smm. 
f/2 Pizar would not fit with the other Bolex lenses 
as its barrel diameter is too large. It is probable 
that there are other combinations that would fit 
that we haven’t tried (notably using a fixed-focus 
sin. lens such as the f/2-5 National Optical). 
However, the point will not arise for other users, 
for we have been in touch with Messrs. B.P.M 
who inform us that the turret spacing will be increased 
on future conversions, enabling a greater variety of 
lenses to be used, including any that may already be 
in the owners’ possession. Standard D mounts are 
normally fitted, but special mounts can be had to 
order. Apart from the above, we have no criticism 
to make; the design and workmanship are first- 
class, and B.P.M. guarantee at least the same 
degree of accuracy 
manufacturers of the respective cameras, 


in fitting these turrets as the 
namely 


Specto 88 con- 
verted to 
turret-head, 
showing 
method of 
mounting 
auxiliary view- 
finder lens. 
Lever at 
bottom — right 
operates the 
fade device 





Close-up of tur- 
ret fitted to the 
C.8. Note the 
ball catch near 
the bottom for 
indexing lens- 
turret. 





0-0002in. Our tests showed that the focusing scales 
of all the lenses were correct both at near and far 
distances with the lenses working at their maximum 
aperture—i.e., under the most rigorous conditions 
ever likely to be encountered. 

B.P.M. point out that though they have con- 
verted other cameras, such as Ensign Kinecams, 
in the past, they are prepared to modify only Bolex 
and Specto cameras at present; they are considering 
modification of other cameras, including those with 
a non-standard lens-mount (such as old Sportsters 
and Bolex L.8s), but must first find out whether there 
would be sufficient demand for this. Modified 
cameras will not be accepted by some manufacturers 
or — for servicing (e.g., Messrs. Cinex for 
Bolex), but B.P.M. are themselves camera repairers 
of high repute, and will accept any cine camera for 
repair; they are prepared to manufacture any 
replacement parts of the mechanism that might be 
necessary. 

The ease and even practicability of fitting turrets 
to other cameras depends mainly on their construc- 
tion. It should be relatively easy with cameras which 
are also manufactured in turret-head versions, such 
as the G.B.-Bell & Howell 605A (Sportster) and 
603 (Autoload), and old Victors and Kinecams, etc. 
Other cameras which have a relatively flat front plate 
free of controls might also be suitable, though the 
cost would probably be too high for most non- 
interchangeable lens-type cameras. 

Submitted by Butterfield Photographi« 
38b Norway St., Portslade, Sussex. 


Specto 8 Projector 

THE DESIGN Of this well engineered 8mm. projector 
(which is particularly simple to use, and sells at 
an attractively low price) is quite unlike that of the 
original Specto projector family—which, however, 
will continue in production, although it seems 
likely that the new model will take the place of the 
Specto Popular 8mm. It is built on a die-cast 
panel, permanently fitted into one half of the carry- 
ing case. The spool arms fold in and the loose 
side cover fits over the mechanism, the projector 
then being ready for carrying or storage. The case 
is made of resin-bonded plywood, covered with 
two-tone leatherette: brown and lizard-skin fawn. 
Both case and die-castings are most attractively 
styled. 

The operating side of the main panel is neatly 
laid out: the 400ft. spool arms take their drive by 
rubber belts from fast-and-loose pulleys; the two 
16-tooth sprockets have fixed guide post type 
retainers and are fitted with the usual strippers. 
The lamphouse unit carries the gate, and the lens 
carrier is hinged to it on the “outside,” so that the 
gate is opened by swinging out the lens carrier. 
This opens the gate really wide for threading, 
completely exposing both front and back plates 
for cleaning. The gate snaps shut into its pre- 
determined position, and focus is not disturbed by 
opening and closing it. The rear half has sprung 
edge-guiding to prevent sideways weave, and to 
allow proper running of film which has been slit 
slightly under- or over-width. 

Framing is by the so-called ‘‘semi-optical” 
method which Specto have always used: the entire 
lens carrier and front of the gate (which has the gate 
aperture in it) being moved bodily up and down. 
With this system, the outline of the picture does not 
move on the screen—or at least, only by the amount 
of the lens movement which, since it is just a few 
thousandths of an inch, is quite insignificant. The 
way framing is achieved in this machine is most 
ingenious: the hinge point of lens mount and gate 
unit is adjustable up or down by a ribbed tube 
which is the centre part of the hinge. This operates 


Manufacturing Co.. 



























Specto 8 projector (500 watt), solidly built of die- 
castings, with hammertone enamel finish. It is perman- 
ently fitted into one half of the resin bonded plywood case. 





The motor (bottom centre) with blower (bottom right) on 
same shaft drives the mechanism layshaft via a rubber belt. 
The belt pulleyis the outer rim of the three-bladed shutter. 
The layshaft carries the cams to drive the claw and a worm 
to drive the two sprocket gears. Front end of layshaft (left) 
provides a coupling for the Specto Speed Controller. Spool 
spindles are driven by rubber belts. At lower left are the two 
separate switches and speed control resistance, all operated 
by a single control knob. 


on a thread on the hinge pin, so moves the unit 
up or down on it. 

Threading is very simple indeed. Film from the 
feed spool is taken round the top sprocket, through 
the gate, round the lower sprocket, back under 
the lamphouse via three guide rollers, and up to 
the take-up spool. The relatively large diameter 
of the 16-tooth sprockets makes it quite easy to slip 
the film on to them. Unthreading is also easy. 
Once the film is on the sprocket, it is held on the 
teeth by its own stiffness, and does not tend to 
ride off at all. About six teeth are in engagement 
with the film—sufficient to prevent it riding the teeth 
on poor joins. The fact that fixed guide post 


retainers are used means that there are no roller 
frames to open and close 
when threading. 


or forget to close— 
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Threading of the gate was also found very 
convenient, due to the wide opening and easy 
closing. Gate and sprockets are properly relieved 
across the picture area of the film, to avoid scratch- 
ing, and rollers and retainer posts are of concave 
section for the same reason. 

The machine uses a standard prefocus based 
500 watt lamp of mains voltage, easily reached 
by undoing a single moulded knob and ‘taking off 
the lamphouse cover. The optics are conventional, 
with a concave mirror behind the lamp and a con- 
denser lens in front of it. The lens is a Specto 
Lentar f/1-6 of lin. focus, in a lin. diameter mount 
with the usual helical focusing thread. Alternative 
lenses of other focal lengths are available. 

Coping With Torn Perforations 

The double claw enables the machine to cope 
with torn perforations if required. The top claw 
the one which does the work on film of normal 
pitch—starts its pull-down one perforation below 
the bottom of the gate—the same position as the 
claw in Specto cameras. The second claw is 
arranged—as it should be—to be slightly clear 
of the film, except, of course, if the top claw meets 
a broken perforation. The pull-down is relatively 
fast, the cut-off shutter having three dark sectors 
each of about 45 deg. 

The Specto 8 is based on five die-castings, the 
whole thing designed for quantity production at a 
moderate price. It is, in fact, only because the ma- 
chine is so planned that the price can be kept 
low. Simplicity—always the essence of good design 

is the keynote. The mechanism, for example, is 
as simple as it needs to be to do the job, yet nothing 
has been ey rg The motor is coupled by rubber 
belt to the large pulley formed on the rim of the 
shutter. This is on the layshaft which runs hori- 
zontally along the centre of the machine behind 
the mechanism panel. This shaft runs in oil-retain- 
ing bronze bushes (Oilite type) which do not require 
further lubrication. The claw mechanism is driven 
from the two-track cam—one track for the up and 
down, and the second for the in and out, movement 
of the claw. The cam is made from solid nylon, 
so is quite smooth and quiet running and does not 
have to be lubricated. 


Quiet Running 

A steel worm gear on the layshaft works directly 
on to two resin bonded fabric type plastic gear 
wheels on the sprocket shafts. Nothing except the 
motor shaft runs faster than one turn per frame 
of film, so the machine runs quietly, with little 
more than a purr. 

Drive to the spool spindles is by rubber belts, 
the take-up spool being driven from the top sprocket 
shaft, and the fast rewind on the front spool from 
the front of the layshaft—this belt having a 90 deg. 
twist. There is no inching knob, since the front of 
the layshaft is designed to accept the appropriate 
model of Specto Speed Controller (Model 209), 
for governing the speed of projection at 16 f.p.s. 
when running in step with a tape recorder. 

A single knob (lower right on the panel) controls 
both motor and lamp switches, and the motor 
speed control resistance. The one spindle operates 
two separate switches and the rheostat. Turning 
the knob in a clockwise direction first switches 
on the motor, then the lamp, and the knob is turned 
far enough up to give the desired projection speed. 
niyo is thus always in the correct sequence, 
and the lag between switching on the motor and 
lamp gives the mechanism time to get up speed 
before the heat of the lamp reaches the film. 
Similarly when switching off, the lamp goes off 
before the motor, so the heat on the gate is already 
dying away when the film comes to rest—an impor- 











tant point in the design of any high powered 
projector without a safety shutter between lamp 
and gate. 

We tested two projectors, their performance being 
similar except for speed of projection when the 
lamp switch goes on. One machine behaved in the 
expected way, allowing the lamp to switch on when 
the mechanism was running just fast enough to 
cool the lamp. The second machine ran rather 
faster when the lamp was switched on, and on 
240 and 250 volt mains was actually running at 
about normal projection speed (16 f.p.s.) when the 
lamp went on. So this particular machine could not 
be run much slower if ever desired in exceptional 
circumstances—a minor point worthy of mention 
but not of criticism. The manufacturers assure us, 
however, that the latter projector is not typical of 
normal production, and the machines can—like 
the ° first-mentioned model—be run appreciably 
slower than normal projection speed should this 
be required. In any case, it is never desirable to 
run too slowly, because of insufficient cooling of the 
lamp, and risk of overheating the film. 

Gentle Starting 

We found the single knob control simple and 
convenient to use; setting of the speed becomes 
almost automatic when switching on, and a further 
advantage of this method of control is that the 
machine starts up very gently. We noted that there 
is ample room on the rheostat for running the pro- 
jector faster than 16 f.p.s. It runs at 24 fp. Ss. quite 
happily, this faster speed being useful for library 
prints reduced from sound films. 

Cooling is from the efficient-looking fan impeller 
on the end of the motor shaft. Air is drawn in 
through a hole in the base of the machine, blows 
straight on to the base of the lamp, up and out 
through the light- -trapped grille in the top of the 
lamphouse. The air coming out of the lamphouse 
is quite hot, indicating efficient removal of the heat. 

The a.c./d.c. motor seems fully adequate for its 
job, and our tests showed it to be properly sup- 
pressed for TV and radio interference, with the 
now usual suppression capacitators and inductors. 

A neat feature of the case is a compartment 
for storage of the mains cable (9ft. long, 3-core 
providing proper earthing, and PVC sheathed for 
toughness). The cable is simply stuffed into the 
storage compartment, and the moulded plastic 
cross-bar foot turned across the hole to retain it. 
When the projector is in use, it rests on two rubber 
buffers on the cross-bar and on a front supporting 
screw which is’ adjustable for tilting it slightly 
upwards for centring on the screen. On one of 
the two machines tested for this report, a little 
slackness of the tilt adjusting screw at full extension 
resulted in slight vibration of the picture, though this 
was insignificant and only noticed at all at one 
point in the thread of the screw. 


Illumination 

Projection was notably steady, and the machine 
behaved perfectly. The lens gave good contrast 
and definition, with only slight falling-off towards 
the extreme corners—a performance that would 
do credit to a much more expensive lens. The 
focusing movement was smooth, and did not 
tend to move when set or when the gate was 
opened. 

Evenness of illumination is very 
screen brightness, measured in the standard way, 
averaged 6}ft.-candles on a 3ft. wide screen. This 
corresponds to the standard screen brightness 
of 10ft.-lamberts on a 25in. wide white matt screen 
of average reflection characteristics, or a 50in. wide 
(approximately) glass beaded screen viewed from 
an angle fairly close to the projector axis. This light 


good indeed; 


output is well up to the average to be expected with 
this type of lamp at this high degree of evenness. 

Rewinding is speedy and convenient, the two 
rubber belts to the spool arms being changed over 
to the other pulley of each pair, the film led back 
round the rollers on the projector and straight 
up to the front spool. Turning the switch knob until 
the motor only is running gives a suitable motor 
speed for rewinding. One must, of course, remember 
to replace the belts to their original pulleys before 
starting projection again. The price precludes such 
refinements as reverse. 

To sum up, this new model is designed to have 
the same high standard of performance as that of 
the original Specto design, and achieves it with 
much greater mechanical simplicity. The general 
standard of engineering is excellent, and work- 

manship good throughout. Care has been taken 
with things not immediately obvious; for example, 
all spindles are of stainless steel, as is the gate. 
The case (closed) measures 103 7} 9hin. high, 
and is readily carried—it weighs only about 9 Ib. 
complete. Recommended. 

Price: £31 10s., complete with lamp and spool. 
(Submitted by Specto Ltd.). 


Speed controller 
fitted to Specto 500 
projector. The 
white wire goes to 
the special socket 
in the base of the 
projector, the 
black one to the 
remote control 
device. 


Specto 
Speed 
Controller 





OF all the various devices, a constant speed projector 
and a constant speed recorder, running together, 
are the simplest means of attaining sync. But 
logical though the method is, it does not work very 
well—at least, not for reasonably close sync. between 
picture and sound. The snags are, first, that very few 
silent projectors are designed to run at constant 
speed; secondly, most tape recorders have a.c. 
induction motors which run only at nominally 
constant speed, and not the true mains-frequency- 
controlled constant speed of synchronous motors; 
thirdly, tape is apt to vary somewhat in length 
it often stretches slightly with use; lastly, the tape 
may tend to slip slightly on the recorder capstan, 
so that there are variations in the length driven per 
unit of time. 

Specto projector owners can overcome these snags 
quite neatly by fitting the appropriate model of 
Specto Speed Controller. This contains an electrical 
governor of the centrifugal type, which makes the 
projector run at a truly constant speed. Then, to 
correct the slight but annoying sync. differences due 
to recorder and tape variations, two buttons are 
provided on the Controller for temporarily causing 
the projector to run faster, or slower, than the con- 
trolled speed. 

In other words, the projectionist watches the 
accuracy of sync. as the film is projected. The tape 
recorder is left running at its substantially constant 
speed, and any time the picture seems to be getting 
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Remote control 
unit provides extra 
buttons for fast and 
slow. It can be 
clipped on the 
user’s knee or over 
the arm of a chair 





ahead or behind the sound, the appropriate button 
on the Controller is pressed to slow down or speed 
up the projector. When the button is released the 
projector returns to the governed speed. 

No connections whatever, either mechanical or 
electrical, are required between projector and 
recorder, and no changes are made to the recorder. 
It is primarily a system for the somewhat loosely 
fitted commentary plus music type of track favoured 
by most amateurs, but there is no reason why it 
should not be used for more closely fitted sound 
effects, provided, of course, the projectionist knows 
the film well enough to correct any sync. errors 
before they become apparent to the audience. 

The Controller is supplied as a complete set of 
parts, already assembled as far as possible, with 
instructions for fitting to the projector—quite a 
simple job for anyone who can use a screwdriver and 
(for certain models) a soldering iron. The very 
complete instruction sheet gives full details, with 
stage-by-stage illustrations. 

This is the procedure: the projector base cover 
plate is taken off and replaced by the modified one 
which carries a socket. One wire in the projector is 
removed and the three from the new socket soldered 
(on some models screwed) into place. The new base 
cover plate is then screwed on. Next, the side cover 
of the projector and the main rubber drive belt, 
together with its pulley and the inching knob, are 
removed. The new pulley spindle is put on the 
shaft, and the belt and side cover plate replaced. 


No Adjustment Required 

The Controller unit is then put on, the original 
cover plate fixing screws being used. The governor 
itself is now fitted on what was the inching knob 
shaft, and is grub-screwed into place. The brushes 
bear on slip rings on the circumference of the 
governor, and the brush box is lined up with them. 
The pressed metal cover is then put on the unit, and 
the knob fitted on the resistance on top of it. The 
Controller is plugged into the socket in the base of 
the projector, and the unit is ready for use. 

The governor is set at the factory to control! the 
projector speed automatically at 16  f.p.s., 
no adjustment being required. Before using 
the unit, it is only necessary to set the fast and slow 
speeds at which the machine will run when one or 
other of the buttons is pressed. The F (fast) button 
cuts the governor out of circuit, and then the 
projector's own speed control knob is effective. 
With the F button pressed, the projector specd 
control knob is set so that the machine runs a little 
aster than the governed speed. The ear is a good 
guide to a suitable speed difference. Finally, the S 
(slow) button is pressed, and the slow speed set at 
ather slower than the governed speed (again by 
listening to the change in speed), using the resistance 
knob on top of the unit 
Warming Up 

fhis setting of the F and S speeds is perfectly 
simple, and takes only a few moments. The instruc- 
tion sheet suggesis that before they are set, the 
machine should be warmed up by running it for a 
couple of minutes. If the speeds are set with the 
projector cold, one may tend to set the slow speed 





too high, so when the machine warms up, this speed 
gets faster and too close to the governed speed. In 
any case, the knob could instantly be set differently 
if required, even during projection. 

The first stage of our test was the checking of the 
constancy of speed maintained by the governor. A 
200ft. spool of film was projected three times, and 
timed from beginning to end. Each projection gave 
exactly the same time, indicating that the governor 
held the speed perfectly constant. 

Next, a sound track was recorded for the film on 
a well-known make of tape recorder fitted with an 
induction motor-driven capstan. Normal thickness 
tape was used—not Long Play which is known to 
stretch considerably more. Each user must decide 
his own technique for starting the projector in step 
with the recorder; we followed the manufacturer's 
suggestion of starting the sound first and using a 
sound cue on the tape as the signal to start the 
projector. Immediate rewinding and projection 
showed that the picture and sound kept together 
all through almost exactly as recorded. On another, 
later, screening with the recorder not warmed up, 
slight speed correction from time to time on the S 
button was required—perfectly simple and obvious. 
Less Sync. Correction Needed 

Similar tests were made with a recorder fitted with 
a truly synchronous capstan motor. As was to be 
expected, this recorder held speed perfectly, and less 
syne. correction was needed than with the other. 
Use of two different recorders did, however, show 
up the one weakness in this system: many recorders 
run at tape speeds well off the nominal stated figure, 
so frequent sync. correction may be required if the 
machine used for replay runs the tape at a different 
speed from the one used for recording. Of course, 
using the same recorder always—as the amateur 
normally does—this complication does not arise. 

Several models of the Controller are available, 
including one for the new Specto 8 (they are suitable 
only for Specto projectors), differing in slight detail 
to suit the various machines. They have been care- 
fully designed to be absolutely complete both 
mechanically and electrically, and, being made by 
the projector manufacturers, are produced to the 
same high standard of workmanship. The centri- 
fugal governor—the heart of the unit—is the same 
type as that used for many years on the Specto 


Showing _ the 
speed governor 
(centre) with 
electrical con- 
tacts which 
open and close 
rapidly to con- 
trol projector 
speed. Top left 
is the slow 
speed rheostat 
control, and 
top right the 
two miniature 
micro-switches 
which carry the 
fast and slow 
buttons. Below 
the governor 
can be seen the 
terminal strip 
and some of 
the highly 
efficient inter- 
ference sup- 
pression com- 
ponents, 
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\nalyst projector, so is a thoroughly proved design. 

As much thought has obviously been given to the 
electrical design as to the mechanical details. Not 
only is the usual condenser-resistance spark quencher 
fitted across the governor contacts to minimise 
sparking, but TV suppression inductors are fitted 
in both leads to the governor, effectively preventing 
interference from entering the wiring and radiating 
from it. 

Those who prefer to sit away from the projector 
during a film show would find it inconvenient to 
have to get up to manipulate the F and S buttons, 
and for them a remote control is available as an 
optional extra. It comprises two speed control 
buttons—miniature micro-switches similar to those 
fitted in the unit—neatly housed in a small metal 
case, with spring clips for clipping it over the knee 
or on the arm of a chair, and a 9ft. long 4-way 
cable. There is no risk in having two pairs of 
buttons, one on the Controller and one on the 
remote control, since if prying fingers press one 
pair while someone else operates the other, the one 
pressing the “‘fast’’ button takes control of the speed. 

We carried out tests with and without the remote 
control on three different Specto 500 projectors, on 
two of which the Controller had been fitted by the 
owners according to the manufacturers’ instructions. 
You need to study carefully the figure showing the 
wiring for the remote control, since it gives a lot of 
information in a little space. On one machine, the 
inching knob shaft had been bent and had to be 
gently eased back for true running before the 
governor was fitted. When wiring in the remote 
control, it was found that the tag on the earth lead 
could advantageously be slightly larger to fit under 
the specified screw properly, though another earthed 
screw accepted it properly. 

Immediate Removal 

We have only two very minor criticisms of this 
admirable unit. As the governor replaces the 
projector’s inching knob, it is no longer possible to 
inch the machine, though admittedly few users do 
so when threading. Secondly, slightly longer 
knurled screws could well be supplied. The existing 
projector screws were not quite long enough when 
spaced out by the extra fin. of the Controller fixing 
lugs, and the screws grip only the end few threads 
in the projector body. But this is not serious and 
does not affect operation. 

If for any reason—such as working at 24 f.p.s.— 
it is desired to run the projector in its original form 
(variable speed, with the speed controlled by the 
resistance on the machine), the Controller can 
immediately be taken out of circuit. The plug is 
removed from the socket in the base plate of the 
projector and replaced by the special shorting plug 
supplied. The projector can then be run with 
manual control of the motor speed, the Controller, 
of course, being left in place but inoperative. 

Besides keeping the projector in step with a tape 
recorder, the unit ensures that the former runs at a 
constant, correct speed for projection at 16 f.p.s. 

and many users will consider it well worth 
while for this alone. For its intended use for 
synchronising the film with sound-on-tape, it does its 
job well, and is one of the simplest and least expens- 
ive methods available. Thoroughly recommended. 

Price: £9 15s.; remote control (optional extra), 
£2 8s. (Submitted by Specto Ltd.) 


On the Way 

Test reports on the following cameras are on the way: 
G.B.-Bell & Howell 627 16mm., Bolex H.16 reflex, Lido 
9-5mm., Eumig C3R 8mm., Nizo Exposomat 8mm. and 
Miller S 8mm. Other equipment of which we have com- 
pleted stringent tests include the Carcam car/camera 
mounting, Eumig 8mm. Imperial projector, Gramdeck, 
Boots screen and Muray automatic splicer. 
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The .Cinecraft 
Standard titler 
uses wooden 
construction 
with ebony 

black finish 

Title card size 

is 8 x 6in., 
and almost any 
substandard 
cine camera 
can be fitted to 
the movable 

carriage. 





Cinecraft Standard Titler 

THE LATEST version of the Cinecraft standard 
titler is built on the same lines as all its predecessors, 
though to keep the price moderate it is made of 
wood, finished in ebony black. The bed consists 
of two 28in. long pieces of in. square wood, 
supported at each end by 6in. wide x jin. thick 
feet. Unlike the all-metal versions, this model has 
a central foot for added strength and to prevent 
warping. The construction, however, is such that 
the carriage will pass unobstructed over it, if 
required. 

The camera carriage of a new non-tip design, 
rests on the bed and is guided in the lin. space 
between the two main runners. Turnbuckles 
below the carriage lock it at any desired setting. 
The camera is positioned in the usual Cinecraft 
way: against the raised left hand edge of the plat- 
form, which provides the alignment. A jin. camera- 
retaining screw fits through a slot in the base of the 
platform. The title holder at the other end of the 
bed also follows established Cinecraft practice: 
a 9in. wide platform has slotted side-rods (metal, 
in this new version) to carry the 8 6in. title 
card, there being three positions, front, centre, 
and back, so that backgrounds can be spaced up 
to fin. away from title letters on cels. 
Alignment 

This holder is adjustable sideways on a cross- 
bar dovetailed to retain it. The cross movement 
enables the title to be aligned centrally with the 
lens, then locked with the knurled screw. Align- 
ment is simplified by using the Positioning Guide 
card in which is a hole punched exactly central. 
The camera carriage is brought up to it, and the 
title adjusted to bring the hole central with the 
lens. Cross adjustment on the cross slide, and 
vertical adjustment on the supporting dowel-rod, 
are set, and the title thus aligned quite simply with 
the lens. With most cameras this gives adequate 
centring. 

The adjustments can, of course, be marked for 
future titling sessions, the only requirement being that 
the camera must lie quite fiat on the carriage and 
square against its raised edge. Only a very few 
cameras—those without flat sides and with small 
bases—do not work well with this simple procedure. 

The two semi-circular tin-plate reflectors (bright 
inside, glossy black outside) are supported on 
wooden strips hinged to the end foot of the bed. 

(Continued on page 600) 





Movie - Making The World Over 


Reports for this feature on your club’s work or on the film on which you 


personally are engaged are welcome. 


AFRICA 


Thanks to the British Council 
supplying the initial stimulus—and 
the rent free premises—the Mombasa 
P.S. came into being in 1954. A year 
later the cine section sprang up—to 
be faced with a unique problem. 
Most club members in E. Africa work 
for large concerns who transfer their 
employees at frequent intervals from 
centre to centre. No sooner has the 


membership reached a_ satisfactory 
figure than it starts plummeting 
down again owing to members leaving 


the district. And there is no way of 
stabilising the club 

Partly because of this, and because 
every member owns his own camera, 
no interest is shown by the club in the 
type of group film so popular in the 
U.K. “Each member wants to be the 
makes the decisions and 
button,”” says the secre- 
several films have been 
voluntary organisations. 
These include records of a Motor 
Sports Club’s 1957 Concours d’Ele- 
gance, the enthronement of a new 
Roman Catholic Bishop, the activities 
of a local technical school and a 16mm. 
coverage of a tribal dance staged for 
the visit of the Aga Khan, and made 


one who 
pushes the 
tary But 
made for 


for the local Ismaili community. 
For each project a small unit is 
formed—and their standards are 
high. “It is regarded as being of the 
utmost importance that any film 
going out with the credit, ‘Produced 
by the Mombasa Cine Group,’ 
should be of good quality and it is 


the Group’s pride that keeps wastage 


down to an absolute minimum, 
for our sponsors usually have very 
limited funds.” (Patricia Moodie, 
P.O. Box 2590, Mombasa, Kenya.) 


Pools Win in Ghana 

A fascinating report has reached us 
from Ghana, where an amateur film 
unit has been formed by some of the 
staff of a timber firm. They have 
already succeeded in producing a story 


film, with an African cast, called The 
Money, and this is no mean achieve- 
ment. For they are stationed by a 
forest, far from any technical assis- 
tance, yet the film was complete with 
music, dialogue and effects on tape, 


synchronised by the Synchromat 
attachment to the Ferrograph. 

But the Synchromat was not de- 
signed for the unit’s Nizo projector, 
and the machine had to be converted. 
“This proved quite a major problem,” 
says the organiser of the unit, L. F. 
Walker. “But we couldn’t have had 
better results, even had the machinery 
been made to match.” And many 
other gadgets have been manufactured 
on the spot 

The group has invested in a Nizo 
Heliomatic camera—‘thanks to a 
fortunate football pools win!’’—and 
quickly realised the value of matched 
movement in camera and projector. 
‘Previous films taken with other 
cameras gave exceilent results, but 
there can be no doubt that the matched 
movements contribute to _ picture 
Steadiness to a degree which must be 
experienced to be appreciated.”’ Steadi- 





ness is vital, for their shows are given 
on an 8ft. screen. The large picture is 
obtained by overrunning the projection 
lamp by 10 to 12 volts. “In spite of the 
overload,” explains Mr. Walker, ‘the 
lamps last very well indeed and we have 
had as much as twenty hours’ life from 
a 110 volt-500 watt lamp.” 

The unit's first film was the Evil Eye 
Emerald. Made in colour, it described 
the search for a fabulous jewel by 
explorers in 1898 who, ambushed by a 
savage tribe, meet their end in the 
customary way. ‘“‘When the film was 
developed, I was amazed to see the size 
of the fire under the iron pot,’’ recalls 
Mr. Walker. “It had been lit with 
kerosene, and I was unable to see it 
during the filming. Why? Because I 
was in the pot! 

Now the unit plans a colour sound 
film showing their company’s work. 

“It is a very trying season for the 
timber business here, because it is 
extraordinarily difficult to pull heavy 
logs out when the forest is so muddy. 
However, even these difficulties have 
their compensations because our unit 
have been able to make pictures of 
logging work, which, when accom- 
panied by music and effects, have a 
really dramatic tone.”’ (L. F. Walter, 
African Woods Ltd., Amateur Film 
Unit, P.O. Box 492, Kumasi, Ghana.) 


Springs Packs ’Em In 

One of the most astonishing things 
about overseas clubs is their enormous 
membership. Springs A.C.C., for 
example, has 200 people on its lists, 
and even during the cold of winter 
attendance seldom falls below 120. 
Where this club is concerned, enter- 
prising administration has obviously 
played a big part in attracting members. 
A new feature of club meetings has 
recently been introduced: two mem- 
bers, nominated at the start of the 
evening, comment at the end of each 
film screened. This stimulates dis- 
cussion, and encourages a_ wider 
response from an audience otherwise 
reluctant to enter an argument. 

Seventeen films were entered for the 
club’s annual competition, which was 
judged by three members of the Motion 
Picture division of the Photo Society of 
South Africa. The winner was an 8mm. 
film by Ken Haw, A Peep into Wonder- 
land, which, with the five runners-up, 
was later screened to a packed audience 
in the new Springs Municipal Theatre. 
Awards were presented by the Mayor- 


ess. The club is now working on 
plans to provide regular half-hour 
shows for the Red Cross Old Age 


Home, and volunteers are being sought. 
(Jonathan van Bierk, Springs A.C.C., 
P.O. Box 824, Springs.) 

A journalist in a Durban week-end 
paper condemned amateur movies in a 
recent issue as being a form of mental 
torture and punishment to those who 
are called upon to look at them. 
Durban A.C.C. recommend _ that 
those whose films come in this category 
should ask themselves whether their 
choice of subject and manner of 
presentation are all they could be. 

‘Never show family pictures when 
there are people in the audience who 
hardly know you. Cut out poor ex- 
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posures with the ruthlessness you 
expect of others. There is nothing 
worse than an over- or under-exposed 
shot accompanied by an excuse in the 
commentary. If you want it in, to 
preserve a memory of a place, then cut 
it out before a show, and replace it 
later on. And don’t invite more people 
than you can accommodate. Comfort 
should be the motive in seating your 
audience.” (H. Finnie, P.O. Box 740, 
Durban.) 


Warning from Jo’burg 

A “grim warning” is issued by 
Johannesburg A.C.C. in connection 
with the filming of certain events. A 
member, returning from holiday, had 
several feet of film still unexposed on 
the end of a roll of his holiday film, a 
roll which included titles, mountain 
scenery and some valuable personal 
shots. Rather than waste the odd 
footage on uninteresting subjects, he 
visited the site of a recent train accident. 

But no sooner had he started 
shooting than a_ police constable 
approached, and asked if he had any 
authority to film the scene. “As I had 
none,” writes the member, “he in- 
formed me that he would have to 
confiscate my film. All my pleadings 
were in vain. Offers to send the film for 
processing with the officer’s address, 
so that he could remove the offending 
shot, were met with the reply that the 
police had no time for trivialities, and 
that if the film were not surrendered, 
the camera would be confiscated. 
My feelings as the film was reeled 
off the. spool on to the railway track can 
well be imagined. Even after exposure 
to sand and sun, the police would not 
return it. Further resentment was 
stirred up on the Monday when the 
same scene appeared in two newspapers. 
What purpose was served by the ruin 
of my film I am at a loss to under- 
stand.” Postscript from the club 
magazine editor: “‘Make it a habit to 
get permission before you shoot!” 
(Mrs. Mary Weavind, P.O. Box 11180, 
Johannesburg.) 


AUSTRALIA 


95mm. notched film enthusiasts 
over here will envy Australian 9-5mm. 
M.C. members, who spent several 
recent meetings viewing vintage films. 
In addition to Rene Clair’s /talian 
Straw Hat, the club screened scores of 
old thirty-footers on handcranked 
Home Movie and Coronet projectors. 
And since their novices’ film contest was 
cancelled because of lack of entries 
(“we're running out of novices’’) a big 
audience saw E. A. Dupont’s Piccadilly. 
(W. P. Manning, 22 Daunt Avenue, 
Matraville, N.S.W.) 

A vintage film of a rather different 
sort, Paris 1900, will be the main film 
at the Victorian A.C.S.’s first show in 
the new theatre. Compiled from old 
newsreels, it shows the grand epoch of 
Paris from the turn of the century to 
the start of the First World War. 
Among several almost incredible 
sequences is one showing a “bird man’ 
attempting to test his apparatus from 
the top of the Eiffel Tower. Three 
cameras covered the event, which was 














Except for Mr. L. F. Walter, who plays a leading part in its affairs, membership of what is believed to be the first organised 


amateur cine club in Ghana is African. 


expected to be the first successful one 
of its kind. But it was a tragic failure, 
and only these amazing shots remain 
as a memorial to the great courage of 
this aviator. 

At the Australian 
Amateur Cine Societies’ Convention, 
this definition of amateur status was 
carried by a majority vote: ‘The 
conception of the word ‘amateur’ 
applies to the film only. A film is an 
amateur film when the maker has no 
financial or commercial object in 
making that particular film. The film 
must not be subject to any prior 
commercial agreement, and if the film 
is subsequently disposed of in a com- 
mercial transaction, that film loses its 
amateur status and can no longer 
participate in a national or inter- 
national competition.”’ This is in part 
an earlier U.N.I.C.A. definition. 
(V.A.C.S., 2 Napier Street, Fitzroy, 
N.6, Victoria.) 

Some useful information for Koda- 
chrome users appears in the Melbourne 
8mm. Movie Club’s Bulletin. Com- 
mander Hadley Clegg, writing about 
the processing of Kodak films, describes 
a new Stage in the developing of each 
roll, “It passes over the top of a large 
roller, which is immersed in a paraffin 
wax lubricating solution. As the roller 
turns, the wax passes on to the edges 
only of the film, thereby covering the 
sprocketed areas with wax. After 
processing, a gelatine hardening of the 
dyes themselves start a hardening 
process. 

“After about six weeks the film is 
reasonably hard; at the end of twelve 
months it is as hard as it ever will be. 
If the film is cleaned with carbon 
tetrachloride, or any of the film 
cleaners, then the wax lubricant is 
removed, together with its advantage 
in easing the film through the gate. So 
it seems advisable to wait at least six 
weeks before cleaning your Koda- 
chrome.” (Gordon Coulton, 130 
Regent Street, Preston, Melbourne.) 

Continuing his articles on composi- 
tion, the President of Queensland 
A.C.S. writes in the current issue of 
The Lamphouse about exposure prob- 


Federation of 


’ 


lems you are likely to encounter 
when framing your shot. “The 
framing device is, almost without 


exception, in the foreground, where 
sharp focus and full exposure are 
not always essential. The framing 
foreground, therefore, may offer 
an exposure problem that will conflict 
with the point of interest. If this 


Here are some of the players as they appear in 


the club has produced to date. 


is the case, the best practice is to ex- 
pose for the point of interest and let 
your framework follow through. If 
this is darker that the main subject, 
slight under-exposure will result, 
providing a compelling doorway 
through which the eye must pass to 
view the chief point of interest.’’ (R. 
A.E. Simes, Box1189, G.P.O.,Brisbane.) 


CANADA 


A unique attraction for prospective 
members of Montreal Movie Makers 
is their new winter meeting place— 
Montreal Pepsi-Cola plant, where 
refreshments are on the house! The 
group’s 60 members have been given 
a series of lectures, illustrated by 
members’ own films, and ranging from 
first attempts to an impressive sound- 
striped 16mm. record of a flight 
over Winnipeg. A competition for 
the best film on the group’s picnic 
was sabotaged by the weather, but 
other competitions are planned. 

The Vanishing Scream will go into 
production in the autumn as a club 
feature. Individual members are shoot- 
ing subjects varying from a docu- 
mentary on amateur TV transmitters 
to an “East European propaganda 
film with English sub-titles.” The 
addition of these, apparently, is 
causing some anxiety, and ideas 
would be welcomed. One obvious 
solution would be for the club to 
superimpose the titles optically—a 
process which most film laboratories 
handle. (Kay Hastings, 1095 Graham 
Boulevard, Apartment 12, Mount 
Royal, Montreal.) 


GREAT BRITAIN 


While most clubs are pleading for 
more members, N. Devon C.C. 
placidly announce that future appli- 
cants will be placed on a waiting list 
until vacancies occur. The club has 
grown to such proportions that the 
limiting of membership has _ proved 
imperative. An 8mm. film is being 
made on the banks of the River Taw. 
The script demands the total immer- 
sion in this river of two actors, but 
the evil moment is constantly being 
put off. “The water,” says the club, 
“is very cold, and the river bed is 
covered with sharp stones!” (Mrs. 
D. M. Arthur, “Quarterfeld,” Ash- 
ford, N. Devon.) 

Paragraphs in the local press and 
in the London Evening News have 
resulted in offers of help reaching 
Finchley A.C.S.’s animation depart- 
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“The Money,” one of the two story films 


ment from several artists. The first 
two productions are now being scrip- 
ted, and the cels should be ready for 
shooting by the time the animation 
stand is completed. There is to be a 
presentation of sponsored cartoons 
on 26th September at the club HQ, St. 
Barnabas Hall, Gainsborough Road, 
N. Finchley, N.12, at 8.15 p.m., 
which cartoon fans are invited to 
attend. Two new members, who have 
recently returned from Malta Cine 
Circle’s Summer Camp, report that 
filming conditions were ideal. Mem- 
bers are looking forward to seeing some 
first rate 8mm. Kodachrome as proof 
of this. 

The second Friday in each month 
will, from now until May next, be 
devoted to the shooting of a mock 
two-minute commercial. Interiors 
are allotted just one evening, and only 
30 seconds’ screen time is allowed for 
exteriors. Of the membership of 15, 
one will direct, another will shoot the 
film, the rest will assist in acting, 
lighting and set construction. Even- 
tually, a competition will be held and 
a book prize presented to the winner. 
(W. E. Watters, 7 Langham Gardens, 
Edgware, Middlesex.) 

Cine Circle Reunion 

8mm. Cine Circle No. 8 week-end 
reunion is to be held this year at 
Cromford Court, Matlock Bath, 
Derbyshire on 15th November. The 
cost will be about 45s. ‘Anyone 
interested will be welcome,” says 
the organiser, “but early bookings 
are advisable. An overflow week-end 
is being arranged as a General Photo- 
graphic Week-end.” A deposit of 
10s. should be sent with each booking 
to the Friendship Holidays Ltd., 
Beechwood Court, Harrogate. (S. 
Heath, The Riddings, 202 Broadway, 
Derby.) 

Bristol C.S. have completed shcoting 
on both their sound films. Dialogue 
and certain effects for the scout film, 
Early One Morning, still have to be 
post-synchronised on synchro-pulse 
tape, and the specially -composed 
music has still to be laid. After a 
session at the West of England Film 
Unit’s studio at Bristol, the tape will 
be transferred to optical s.o.f. 

The Society’s other film, Marl- 
borough House, was scheduled to run 
for 11 minutes. But the occupation 
centre for mentally defective children, 
which the film describes, has proved 
so interesting that the editor is having 
a hard job deciding what to omit from 








Kodachrome exposed. 
programme started on 
and, as always, 
anyone interested is invited. Full 
details are available from Miss Jean 
Barratt, 208 Stoke Lane, Westbury-on- 


the 900ft. of 
The winter 
22nd September 


Trym, Bristol, from whom clubs may 
obtain the new library list. The 
library includes sound and _ silent 


prints of To Have and to Hold, both 
of which are available for 5s. 6d. “We 


have the largest club library in the 
country,” says the Society, “yet our 
charges are the most moderate. If 
we can hire out Ten Best winners 
at Ss. 6d. and make them pay, why 


do other clubs charge twice as much 
but still complain that they are badly 
off? 

The first meeting of the Christian 
C.C, had to be postponed because of 
the London bus strike. After the 
Newsreel report in the April A.C.W., 
however, the secretary received so 
many letters that he decided to hold 
another meeting during September, 
when plans for a first film on the British 
Home and Hospital for Incurables 
were discussed. (Danny Morris, 46 
Kempshott Road, Streatham, S.W.16.) 
Shown on TV 

From a financial point of view, 
Weymouth A.C.C.’s first six months’ 
existence has been entirely satisfactory. 
The club headquarters, a reconditioned 


loft, is now fitted with a screen, seats 
and a_ refreshment bar. Priority 
schemes include a heating system 
and a proscenium. And the club 


have plans for at least two production 
groups 

Extracts from a film made by the 
club to illustrate the work of the 
Weymouth & District Model Engineer- 
ing Society were recently shown in 
the BBC television feature, “‘Tonight.” 
The quality, said the BBC engineers 
in a letter to the club, was better than 
had been expected. (R. J. Shipman, 
3 Marina Gardens, Weymouth, Dor- 
set.) 

C. M. Jones of 216 Manor Way, 
Ardwick Bay, Bognor Regis, Sussex 
would like to hear from cine enthusi- 
asts who are interested in forming 
a new film group in his district. 

In Hertfordshire, Mr. R. K. Faulkner, 
of 2 Salisbury Crescent, Waltham 
Cross has formed the Cheshunt C.C. 
Already a 20 minute 16mm. colour 
film is being made on the Lea Valley 
Nursery Industry. 3 

A new cine group has been formed 


within the Hoylake. P.S. Most 
of the 16 members use 8mm. 
equipment A winter programme 
has been arranged to cater mainly 
for novices. (A. Milton, 27 Doverdale 
Road, Hoylake, Wirral, Cheshire.) 
8mm. Widescreen 


Editing is now in progress on the 
series of training films being made by 
Acme F.U. for George Rowney and 
Co., Ltd., manufacturers of artists’ 
materials. The films, in 8mm. colour, 
will have a total running time of 
approximately 45 minutes. Final 
takes are about to be made on Sweet 
Thames, the current widescreen 
8mm. colour production, but drastic 
pruning will be required when editing 
begins. Commentary and music on 
tape are planned for this film. (E. H. 
Butler, 14 Benhurst Avenue, Elm Park, 
Hornchurch, Essex.) 

George Sewell, in a letter to the 
editor of Potters Bar C.S.’s Newsletter, 
has some important points to make in 
connection with the judging of amateur 


films. “You can’t measure art with 
a footrule—or a chart of individual 
attributes with percentage markings. 
Your P.B.C.S. judge is, of course, 
entitled to his opinion about the use 
of charts which award a certain 
number of points for various aspects 
of a film. There must be rules, there 
must be some sort of pictorial and 
cinematic grammar, but to elevate 
the principles into immutable laws 
is merely the refuge of the unimagin- 
ative.” (James Wood, 27 Allandale 
Crescent, Potters Bar, Middlesex.) 


Hester’s Way 

To the two documentary films 
featuring life in their district, Regency 
Cheltenham, and Leckhampton—Sket- 
ches of a Village, Cheltenham F.U. 
are adding a third. Entitled Hester’s 
Way it describes life on a new estate 
which has become part of Cheltenham. 
The Borough Surveyor, who was 
responsible for the design and develop- 
ment of the estate, has offered his 
help and has placed at the unit’s 
disposal models, maps, plans and all 
the information required. Production 
on this 8mm. Kodachrome film will 
be spread over the next two years, 
covering all stages of the construction 
of further buildings and a new shopping 
centre. 

The film lends itself ideally to the 
unit’s new system of forming separate 
production groups, each responsible 
to the director. “Thanks to this 
policy,” says the unit, “we can all 
take part in the filming and avoid 
the state where the cameraman, 
director and continuity girl do all 
the work and the rest of the unit 
idly look on.” For long and mid 
shots, a Bolex B.8 and a Eumig C.3 
are being used. Members with less 
expensive cameras will be responsible 
for close shots. (B. A. Stait, Wind- 
rush, Church Road, Leckhampton, 
Cheltenham.) 

With the assistance of a few friends, 


Mr. K. Woodhead, 6 Catsey Lane, 
Bushey, Herts., is trying to form a 
cine club in Watford. Prospective 


members should contact him at that 
address. 


Cut-Outs and Mozart 
The Grasshopper Group are making 
a special effort to complete the 
decorating of their new Endell Street 
clubroom before the start of the winter 
season. In addition to animation 
equipment, the group hopes to install 
full sound editing equipment, designed 
by Desmond Roe. Shooting has 
started on Miss Dorothy Rogers’ 
Spring in the Air, in which paper cut- 
out puppets are animated to Mozart’s 
music. (Paul Scott, Tamesis, Russell 
Road, Shepperton, Middlesex.) 


re of Newcastle & District 
A.C.A.’s programme for the next 
12 months are now available. This 


year the season does not open with 
the Ten Best—‘‘we cannot get them 
until 28th January”’—but there will 
be a public show on 29th and 30th 
October, built round the  club’s 
latest production, The Secret of 
Ships Entry and the much publicised 
Amelia and the Angel. Tickets 2s. 
from the Secretary. 

New members continue to join, 
nearly all 8mm. users, but so far 
Newcastle haven’t managed to start 
an 8mm. film. A few shots of the 
Durham Miners’ Gala may form the 
basis for a new 16mm. film to which 
they will contribute the climax, 
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“thus bringing in the local interest 
which we find that people always look 
for and enjoy in amateur films.” 
(George Cummin, 143 Bayswater 
Road, Newcastle-upon-Tyne, 2.) 

Doncaster Cine Guild hopes that its 
future film presentations will show 
that it has taken heed of the lessons 
learnt on a tour behind the scenes 
at the local A.B.C. cinema. em- 
bers were shown round the projection 
room and stage, where they examined 
the lighting and control of drapes, 
the visit happily ending with an invita- 
tion to see the current programme. 
(G. B. Douthwaite, 41 Sprotborough 
Road, Doncaster.) 

Yeovil A.C.C. has been dogged by 
misfortune, removals from the district, 
the demands of National Service 
and the death of Mr. R. Finch, who 
had striven nobly to keep it going, 
sadly depleting membership. But, 
says the Secretary, “Yeovil is a growing 
town and should have a cine club. 
With the help of remaining members 
I intend to see that it gets one.” Chief 
needs are more members and more 
money. The club would be grateful 
to any established society who could 
advise on management and money 
raising schemes. Despite setbacks, 
it has in the four years of its precarious 
existence made its mark on the town, 
its 9*Smm. documentary, The Borough 
of Yeovil, having been widely shown. 
(T. C. Huntley, 46 Queen Street, 
Yeovil.) 

Gold Star Show 

Swan Productions’ presentation of 
the 8mm. Gold Star award winners 
will be given on 18th December at 
the Mayor Hall, Bebington, starting 
at 7.30 p.m. The Gold Star films will 
form part of a public show, as the 
group intends to screen some of its 
own recent productions. (M. K. 
Williamson, 12 Vicar’s Cross, Chester.) 

For many years, the ambition of 
the editor of Edinburgh C.S.’s journal 
has been to provide a printed magazine 
for members. Now, eighteen months 
after the duplicated magazine closed 
down, his ambition has been realised 
with the professionally printed bi- 
monthly Cine Chat. “A magazine is 
essential to club life,” he says in his 
editorial. “It is the only means 
whereby we can keep members in 
touch with our day- to- -day activities 
throughout the year.” (Brian Win- 
penny, 44 Corstorphine Bank Drive, 
Edinburgh, 12.) 

Epsom C.S.’s Rush-a-Bye Baby is 
something of a family affair. While 
Geoff Walker acts as 16mm. camera- 
man, his wife is acca vag 4 
shooting the film on 8mm. So far, 
reports the society, work is proceeding 
smoothly. (T. White, 65 Church Road, 
Epsom, Surrey.) 


The South Derbyshire Car and 
Camera Club has recently started 
a Cine Section. Applications for 


membership should be sent to Colin 
Morton, South Derbyshire Car and 
Camera Club, “The Furnace,” Moira, 
Burton-on-Trent. 

A new club in Stevenage has 
recently held its first meeting. En- 
thusiasts in the area should contact 

W. Pink, Stevenage Cine Club, 
33 The Paddocks, Half Hyde, Steven- 
age, Herts. 

Amateurs in the Loch Lomondside, 
Vale of Leven and Dumbarton dist- 
ricts will be interested to hear that 
the Haldane Community Association 
hopes to include in its activities a 








Keap film in the family, 
father! % 


Give your kids the best of both 
worlds—all the fun and excite- 
ment of movies, shown right in 
their own living room! New 
MOVIE-PAKETTES are the sort 
of films your kids love best, and 
the sort you'd /ike them to watch. 
New MOVIE-PAKETTES, in their 
gaily coloured cartons, are priced 
low, for the family man who owns 
an 8 or 16mm. projector. Ask your 
dealer for the new MOVIE- 
PAKETTE catalogue, and you 
give your kids a home-movie show 
whenever they want it! 
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NEW 


MOVIE-PAKETTES 
give you Walt Disney 
in colour or black and 

white, Abbott and 
Costello, Hopalong 
Cassidy, travelogues, 
interest features. 
Every one is a box 
Office hit for kids. 
And there are more 
than 70 titles listed in 
the new MOVIE- 
PAKETTE Catalogue. 
Pick one up at your 
dealers today. 


BLACK AND WHITE 
8mm (50ft) | £1.5.0 
16mm (100ft) £2.0.0 


WALT DISNEY CARTOONS 
16mm | 
black-and-white  £2.10.0 


) Walt Disney-in Colour! 


8mm | £3.5.0 
16mm | £6.10.0 


Your dealer can also give you the new 


3 MOVIE-PAK catalogue of 16mm. and 
8mm. sound and silent films. Over 200 
@ ; 
4, titles to choose from. 15 new ones, 
including 6 more Disney cartoons 
have just been added! 


G.B. FILM LIBRARY 


PROPRIETORS: RANK PRECISION INDUSTRIES (B.A.F.) LT 
1, AINTREE ROAD -« PERIVALE - GREENFORD - MIDDOLESE 


D - DEPT. ACW/10/58 
X + PERivale 7481/9 
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new cine group catering for all gauges. 
Arrangements are being made for 
lectures and discussions on film-making, 
projection, sound recording and film 
appreciation. (A. S. Davis, 49 Dum- 
bain Crescent, Balloch.) 

Edgware A.C.S.’s first film should 
be completed within the next few 
weeks. Meetings are being held weekly; 
at every second meeting a lecture on 
cinematography will be given by Mr. 
Matt McCarthy, until recently a 
member of the staff of the British 
Film Institute. New members will be 
welcomed by Miss C. Barratt, 14 
Grove Road, Edgware, Middlesex. 

Recent feverish activity has trans- 
formed Walthamstow A.C.S.’s head- 
quarters. These two rooms, divided 
by a staircase and chimney, have 
been turned into a viewing theatre 
complete with projection box. Set 
into a fibre glass partition is a window 
for the projectionist. A monitor 
speaker has been installed in the box 
to facilitate accurate volume control, 
and to assist the society in presenting 
those near-perfect shows for which 
they are renowned. And as if this 
wasn’t enough, members have built 
a proscenium with electrically operated 


curtains. Soon the entire viewing 
theatre will be re-decorated. (P. Par- 
ker, 46 Woodside Gardens, Bruce 


Grove, Tottenham, N.17. TOT 2618.) 
NEW ZEALAND 


A few 
clubs warned 
imminent crisis. 
Government had 





months ago New Zealand 
their members of an 
The New Zealand 
taken measures to 


reduce drastically the importation of 


film stock. Now Wellington C.C. 
report that Kodak have stopped 
supplies of Kodachrome Type A in 
both 8mm, and 16mm. “We all know 
that if we want to make films we must 
have access to Type A film for indoor 
shots,” says the club. “These who 
merely take films will probably not be 
troubled by a shortage of Type A. But 
the serious filmer will be acutely 
handicapped.”” Wellington C.C. are 
now considering a proposal to place a 
firm order for batches of Type A to be 
supplied to club members. 

Notable event of recent months has 
been the issue of the 21st birthday 
souvenir issue of Newsreel, in which 
Dennis Garrett, a judge of amateur 
films, describes how he looks for 
what he terms “oneness” in a film 
“This ought to demonstrate clearly 
that the maker knew at the outset 
where he was going, what he was 
doing and how he intended to do it. 


A.C.W. TEST REPORTS (from page 595) 


A minor criticism is that the glossy paint seems 
6in. across, with wooden 
are 
bayonet cap lampholders to suit ordinary 100 watt 
pearl lamps for black and white, or No. 1 Photo- 
Lamp-to-title distance is about 
some care was needed 
in lighting titles on cels, to avoid surface reflections. 
These were eliminated by moving the lamps out- 
from the exact 
Of the several cameras 
only one (Specto 8mm.) 
and that required only 
slight modification of the fixing screw to suit the 


to mark rather too easily. 
top and bottom, the reflectors 


floods for colour. 
9in. As is usually the case, 


wards while watching 
position of the camera lens. 
we tested on the titler, 
did not fit straight on 


unusual position of tripod bush. 


With 100 watt pearl lamps and an aperture of 
we secured good results. 
ens-to-title distance was 20}in. and a 2 dioptre 


f/4-5 on Super X, 


the effect 


When there’s a story, some continuity 
is built in. But success isn’t thereby 
guaranteed.- I demand in addition 
something fresh. 

“The maker must have something 
new to say, must look at his subject 
with a fresh eye. And I’m not willing 
to praise a film for good photography. 
I expect it. What the maker has con- 
trol over, I expect him to be craftsman 
enough to control. I'm pleased with 
fine craftsmanship but notif it’s hollow, 
without that original flair, that 
artistic eye, that single clear purpose.” 
Mr. Garrett is obviously a sincere 
and knowledgeable judge, but his 
high ideals will not often find ful- 
fillment. Imagination, originality and 
inventiveness are extremely rare 
qualities. 

The progress of the cinema as an 
art has been seriously retarded since 
men such as Griffith, Gance, Eisenstein 
and Chaplin, whose approach was 
undeniably imaginative, have either 
died or retired from active film making, 
and have not been replaced. Imagina- 
tion is often confused with an ability 
to make use of a retentive and repro- 
ductive mind. A really imaginative 
person is one whose creative ideas 
are original. And you could spend 
a lifetime without encountering him. 
We should face the fact that such 
ideas as the great majority of us can 
muster, are essentially and inevitably 
derivative. But we can offset that by 


one other gift—individuality. (Miss 
N. Slaney, C.P.O. Box 2121, Welling- 
ton.) 


Christchurch M.C. is also feeling the 
impact of the import restrictions. Cine 
film is reported to be in very short 
supply and is sold almost as soon as it 
appears on the dealers’ shelves. In an 
effort to represent the claims of mem- 
bers to a fair share, a questionnaire is 
being circulated in which they are 
invited to state how much film they 
normally use in a year. It is thought 
that lack of entries for the Novice Cup 
competition-——it has had to be post- 
poned—may be due to the restrictions. 
But the Ladies Challenge Cup competi- 
tion has always been well supported, 
and a good entry is hoped for. Eleven 
new films have been purchased for the 
club library and “fireside group 
meetings” have started up again. 
(A. H. Rees, 146 Mays Road, Christ- 
church.) 

Two useful hints from Auckland 

**8°? M.C.’s official bulletin: ““A very 
pleasing night effect can be achieved 
by using Kodachrome type A film 
outdoors without a conversion filter, 


fitted with 


cost. 
as flap-over, 


Price: £6 
Supplies Ltd.). 
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and by under-exposing three stops 
For a darker night effect, under- 
expose four stops. When filming 
double-exposed titles, it really does 
not make any difference whether 
you film the scene or the title first, 
but do make sure that you under- 
expose the scene one to one-and- 
a-half stops and have the background 


of the title black. Black velvet is 
ideal. (R. J. Court, 60 Campbell 
eone. One Tree Hill, Auckland, 
S.E.5 


The Southern 9°5mm. C.C., feeling 
that the art of scriptwriting for 
amateur films has been neglected, 
is organising a competition open to 
all New Zealand amateurs who sub- 
mit an original script. Other com- 
petitions being held by the club include 
an uncut films’ contest, an “aggregate 
points competition,”” in which films 
are shown exactly as they arrive back 
from processing, and a competition 


for films with the title “Lost” 
Crosbie, 14 Morrell Street, Inver- 
cargill.) 


UNITED STATES 


Background music, though vital for 
silent film shows to big audiences, has 
often been chronically misused by 
amateurs. Sadder than the story of the 
enthusiastic showman who played a 
violin to his holiday film is the one 
about the amateur who used a Frankie 
Laine record as background music to a 
travelogue of the Thames. In an article 
published in the Bulletin of the 
American Chapter of the I.A.C., Helen 
C. Welsh makes some useful sugges- 
tions: ““Do not be misled by the titles 
of selections; the music may not indi- 
cate your idea. The Pines of Rome is a 
majestic, somewhat lugubrious tone 
poem and isn’t at all in keeping with a 
bright, sunny travelogue of Rome 
today—even where the famous pines 
show against the Appian Way. 

“Beware, too, of music that changes 
its tempo and volume; the loud part is 
always inclined to blare out at the 
wrong time. Do not expect to play 
even your most carefully chosen 
records from beginning to end, but try 
using passages from different types of 
records. Learn the technique of cutting 
in and out where you want—and on 
78 r.p.m. records that is only a matter 
of learning how to mark with a China- 
graph pencil the beginning and end of 
the required passages. And don’t use 
vocals unless the plot calls for songs.’ 
(Oscar H. Horovitz, 31 Montrose 
Street, Newton 58, Mass.) 





(“Plus 2”) supplementary lens was used over the fine 
8mm. camera lens. Width of title photographed was 
approximately 7in. of the 8 
also tried the titler out in sunlight—the reflectors 
being taken right off—with Kodachrome Daylight 
film at f/7, positioned in it to avoid glare from 
surface reflection, and produced some technically 
excellent frames. 

As with any universal titler, one has to go to 
some little trouble to get exact alignment, but once 
arrived at this can easily be repeated if the settings 
for the particular camera used are marked. Results 
with all titlers depend a good deal on the ingenuity 
and patience of the user; this Standard model 
forms a good basis for title making at moderate 
It will take the Cinecraft accessories such 
drum and running title (see Test 
Report in June issue). 
19s. 


6in. card. We 


6d. (Submitted by Cinecraft 


Perfection 


G.8-Bell § Howell 


SCREENMASTER 


606H 


PRICE: £63.0.0. 
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Easy to Maintain: Reflector, con- | 
denser, gate shoe and lenses are 
easily removed without tools for 
cleaning. 








Sharp, Clear Pictures: 20mm. or 1” 
f/1.6 hard-coated lens (specially 
designed by Taylor-Hobson) seal- 
ed in the barrel mount. Focusses | 
accurately, locks in position. 1}" | 
lenses also available. | 





Sturdy, Silent gears 
Hard-wearing, 
silent all-gear 
drive ensures quiet 
operation. Alu- 
minium, die - cast 


housing ensures 
rigid alignment of 
all optical and 
mechanical parts. 














DEPT. ACW/2/58 







Here is the 8mm. projector which brings 
film shows of professional quality within 
reach of the amateur. 


Features of the G. B. - Bell & Howell 

606H 8mm. 500 watt. Projector 

All gear drive - Power rewind 

Vivid flicker-free pictures 

33 minute continuous showing 

Variable speeds - Still picture clutch 
Straight line optical system 

Safe-lock sprockets for simple error-proof 
threading 

Independent switches for lamp and motor 
Forced air-cooling system 

Metered lubrication 


See it at your local photographic dealer or write for full particulars to; 


RANK PRECISION INDUSTRIES LTD., 


CINE & PHOTOGRAPHIC DIVISION 


7-41 MORTIMER STREET - 


LONDON, W.1 - MUSeum 5432 
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VINTAGE 95mm. PROJECTOR 

(Continued from page 561) 

conditions for the standard 750 watt sound 
projector. I still use my Home Movie, but only 
on a 12in. screen. 

But to return: two main problems had to be 
solved before I could fit my sprocket feed; first, how 
to synchronise the notching halts with the inter- 
mittent mechanism and, secondly, how to make 
sprockets with the very limited means available to 
me—my only lathe, a miniature Adept, costing £1 
new, complete with slide-rest, having no milling 
device. 

The answer to the first problem, which arose from 
Pathe’s strange but ingenious notching mechanism, 
was to drive the sprockets through a friction-clutch 
and arrest their rotation as required by means of a 
pawl and slotted wheel. The second was just a 
matter of care and patience. At this time I had never 
seen a 9-5mm. sprocket—indeed, I doubt if any were 
in existence, and I was unnecessarily fussy in my 
precautions against possible scratching in the 
picture area, which I had recessed for each frame. 

The details of both the sprockets and their driving 
mechanism are best shown diagramatically, and I 
hope the accompanying sketches will make things 
plain. The sprockets took about a week to make, but 
I enjoyed the work and they are still going strong. 

I may say that the old Home Movie projector 
gave one of the steadiest pictures I have ever seen, 
and with a reliable top and bottom loop it ran quite 
delightfully. Of course, the pull-down was slow by 
modern standards, but I am far from convinced that 
a very quick one is worthwhile; certainly a slow one 
needs less gate tension, and when one is running old 
and valuable films, this is a great asset. The bottom 
sprocket was not used for 30ft. and 60ft. reels which 
ran into Pathe’s patent take-up chamber, and the 
threading of the top sprocket was entirely simple; 
also the film pulls off this sprocket automatically at 
the end of a reel. 

I drove the projector from a separate battery 
circuit. This course was not quite as idiotic as might 


A.C.W. GUIDE TO 8mm. BOLEX 
PROJECTORS 


1956 to two-tone grey glossy. Two 
12-tooth sprockets, 
side retainer plates which are pressed 


with self-gripping 


appear, for at that time I was still using my old 
professional 35mm. projector and, in my enthusiasm 
and lack of mains electricity, I had a huge 8-volt 
accumulator to drive it by way of a second-hand 
model dynamo running as a motor (the illuminant 
was spirit vapour). This 8 volt supply was much 
more practical for driving the Home Movie than was 
the small 20 volt lighting battery. Again I used a 
converted toy dynamo as a motor. 

I had a grandiose scheme for synchronising S.O.D. 
and fitted the motor drive with a governor. This 
was to be coupled to an ordinary gramophone 
turntable by means of a worm so that, if it tried to 
over-run the turntable, the end-thrust on the worm 
would be taken by a friction-disc and so limit the 
projector speed. As the motor was series-wound, it 
was amenable to this form of control. In point of 
fact, I never used this device, so I cannot vouch for 
its efficacy! 

My first film (as distinct from odds and ends) took 
me three years to make, and although I ran it with 
a synchronised accompaniment of records, I knew it 
so intimately that I had no difficulty in adjusting the 
projector speed to ensure that fades ended on the 
beat. To be honest, this is the only time I have had 
the energy to run a continuous accompaniment with 
two turntables. Incidentally, the turntable which was 
ear-marked for sync. started life as an early horn 
gramophone. It still carries a pinion on its main 
shaft which was to have engaged the synchronising 
gear; and the last job it performed was to turn the 
drum on which the little engine trundled in my 
film, Driftwood and Seashell. 

After the coming of the electricity mains, the 8 
volt drive became merely a nuisance, so I removed 
the lot, including the unused governor; my small 
mains motor drove the machine by a more ordinary 
pulley. This arrangement survived until a few years 
ago. Now, since the little projector is used only for 
showing vintage notched films (usually 30ft. or 60ft.), 
it has returned to its original and very aristocratic 
hand-crank. But the sprockets and take-up remain. 
I would not like to be without them. 
spring belt with a 90 deg. twist from 
the inching knob to the top spool 
spindle. Inching knob on normal 





(Continued from page 585) 


did not have the _ interchangeable 
condensers for 8 and l6mm. The 
model introduced in 1938 has the 
interchangeable condensers and the 
2/4 obt.”” shutter. Post-war models 
have three obscurations per frame. 
Prices (1955): 500 watt auxiliary 
resistance model with 400ft. arms, 
£126. 500 watt, with built-in trans- 
former and 800ft. arms, £139 10s. 
750 watt, with separate transformer 
and 800ft. arms, £147 

G8 (1937-1939). No longer in 
production. Was available in Britain. 
4.C.W. test report, June 1937. Single 
gauge version of the Model G3, taking 
only 8mm. First models have three- 
obscurations per frame, later models 
fitted with the “2/4 obt.” shutter. 
Meyer Kinon projection lens of 20mm. 
focus, in special eccentric mounting. 
Spool capacity 400ft. Other details 
same as G3 

Electrical Details: same as pre-war 
versions of the G3 with auxiliary 
resistance for 500 and 250 watt lamps. 
Price (1937): £39 

M8R (1949). Currently in _pro- 
duction in Switzerland. Available 
in Britain. A.C.W. test report, July 
1950. High quality projector with 
high standard of performance. Die 
cast construction. Finish up to 
1956: dark green wrinkle; changed 


open for threading. Single claw. 
Fixed optical centre framing. Gate 
opens forward, mounted on parallelo- 
gram arms. Opens really wide (1}in). 
enabling it to be cleaned readily with- 
out removal from machine. Smaller 
gate aperture in the front plate (fixed 
position), pressure pad being on the 
rear part of the gate and sprung 
against the front plate. Stainless 
Steel gate runners. 

Special patented loop re-forming 
device below the gate automatically 
re-makes a lost bottom loop without 
stopping the machine, so preventing 
film damage and hold-ups to the show. 
Projection lens of 20mm. focus is 
standard. Machines finished in dark 
green wrinkle have Kern Paillard 
f/1-6 projection lens. Current machines 
with two-tone glossy grey finish are 
fitted with f/1-3 Bolex “Hi-Fi” 
projection lens. Diameter of barrel 
mount: 25mm., with square-cut 
helical groove in rear end of mount. 
Longer focus projection lenses are 
available: 25mm. ‘Hi-Fi f/1-3, 
and 35mm. Kern f/1-6. 

Spool capacity: 400ft. Take-up 
spindle at rear of projector is part of 
motor end-bell and is gear driven 
from the motor via internal friction 
clutch. Top spool arm, which folds 
down to act as carrying handle, has 
small geared hand rewind. Films 
can also be rewound by motor using a 
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models pushes in to engage with the 
mechanism. No reverse. No still 
pictures. No safety shutter between 
lamp and gate, but heat absorbing 
glass is fitted to reduce heat on the 
gate without appreciably affecting the 
light. Three-bladed shutter, each 
closed sector of blade being approx. 
40 deg. Weight 11} Ibs. 

Electrical Details: 110 volt 500 watt 
standard pre-focus biplane filament 
lamp. Machine suits a.c./d.c. mains. 
Voltage tappings: green wrinkle 
finish model, 110, 125, 145, 220, 250 
volts; two-tone grey model: 110/115, 
115/125, 150/160, 200/220, 230/250 
volts. Series wound motor, 110 volts. 
Lamp and internal voltage dropping 
resistance cooled by blower. Rotary 
three-position switch: off, motor 
only, motor-plus-lamp. Pressing cen- 
tral button on switch releases it to the 
off position. Socket provided for 
room light which goes off as projector 
lamp goes on. Motor suppressed for 
radio and TV interference. 

Price (current): £68. 

M8 (1949). Currently in produc- 
tion in Switzerland. Is available in 
Britain but the M8R is normally 
supplied. The M8 is the same as 
the M8R but without the internal 
resistance to suit the higher mains 
voltages usual in Britain. M8 suits 
mains of 110-125 volts only, a.c./d.c 
otherwise identical with the M8R. 
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The ULTIMATE For the CINE ENTHUSIAST ! 








Tee DA, “CBLITZ” | ‘‘ TITRAY 8” 


£9.10.0 only 
Semi-boxed Ordinary Model £10. 17.6 


= 
= 
= 
= 










Universal 
SELF-ERECTING SCREEN ! Model 
Size Beaded White (as illustrated) 
40x30in. £812 6 £619 6 with 
40x40in. £10 5 0 £8 5 O AUTOMATIC 
50x40in. £11 5 0 £9 2 6 
48in. £13 10 O€11 5 O CENTRING 
and 


The self-erecting mechanism 
is of the same efficiency as the FRAMING 


SEMI-BOXED SELF-ERECTING | more expensive fully boxed a anata 


types and ensures a DRUM : 
focusing 


TIGHT SURFACE. 
=~ Letter Set 
£i 9 6 





a —# ONE LIFTING 
7 ’ movement, after 
untolding the 
cover, and the 








“BLITZ” is auto- @ Fading titles by quadrant, etc. 
matically locked : i 
in fully erected @ Rotating titles and dissolves. 
seis : position. . 
@ Effect of turning pages. 
ROBUSTLY CONSTRUCTED on a wooded base and with screen “ : , 
protected by a strong cloth cover. Fixed and running titles. 
For LIGHTNING erection — “ BLITZ” COMPACT (6x8x I lin.) 





PERFECT EDITING NOW AT LOWEST COST EVER! 
+“ PORTAY °? 8mm. Portable Viewer 


@ Built-in rewind, geared 
on left—reduced geared 
drive on right. 





@ Most compact in a 
streamlined plastic case. 
Size only 6in. x 8in. x 
Ilin. " 

uilt-in operatin 

@ Large recessed screen e switch. P é 

of high brilliancy 2in. x 

22in. showing bright 

steady images. 


@ Notching device fitted. 
@ All parts accessible. 
@ No oiling needed. 

@ Takes films up to 400ft. 


@ Self-contained with re- 
cesses for all acces- 
sories. (Splicer, cement, 
etc.). 





Without splicer £13.19 .6 


AN ENTIRELY NOVEL TYPE OF ANIMATED VIEWER OUTFIT! 
From your Actina Stockist or write for MURAY and MW folders to: 





10 DANE ST., HIGH HOLBORN, LONDON, W.C.I ’Phone: CHAncery 7566-7 
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@ Clear full screen 
viewfinder is dead centre 
on top of camera. 

@ Single knob controls all 
settings and locks mechanism. 
@ Four speeds—8, 16, 24 and 

32 frames per sec. 

plus single frame exposure. 

and many other wonderful features. Ask 
your dealer for details and demonstration. 


Requires one hand only @ 

to manipulate with 
perfect freedom. 
Natural grip“pistol trigger” @ 
for smooth jerk-free shooting. 
The motor is in the handle: @ 
centre of gravity thus being in 
the base, firm hold is automatic. 
Motor is wound up simply by @ 
turning the handle. 


HERE IS THE 


PRICE (inc. P.T.) 
with f 1.9 Berthiot 
focusing lens 
£47.16.0. 


een en 


MASTERPIECE 


A FASCINATING NEW ONE- 
HAND ACTION CAMERA WITH 
MANY UNIQUE FEATURES 
WHICH NO CONVENTIONAL 
TYPE CAMERA CAN 

EQUAL. 








PROJECTOR 
LAMPS 


precision built for 








accurate focusing 








Mechanically formed filaments 
provide increased screen 
illumination and minimise light 
source change during life. 

Leads of special alloy 

to withstand high temperatures. 
Jig-formed filament supports 
improve screen lumen maintenance. 
Mechanically assembled bridges 
provide accuracy and uniformity 
in manufacture. 

Special threaded plugs 

for strength and positive electrical 
contact. 








Mazda Lamyod diy Crighttr longer 


A.E.Il. LAMP & LIGHTING COMPANY LTD 
Publicity Dept: 18 Bedford Square, London, W.C.1 


M4761 - 
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PROFESSIONAL 
SOUND AND 


you 


For the ciné enthusiast who'd like to have 
sound but finds it too expensive, f 
a Grundig tape recorder proves 
a perfect solution. 






A Grundig gives its owner the 
facilities of a first class recording 
studio plus magnificent reproduction, plus an 
entertainment potential that is impossible 
to achieve any other way. 









The ciné enthusiast with a Grundig can 
enjoy professional commentaries with musical 
themes and backgrounds. He can dub in 
dialogue, or sound effects and edit the tape 
to perfection, knowing that he can keep it 
and play it back as often as he likes or 
erase it clean and record something new. 











And that ‘something new’ need have 
nothing to do with a ciné show. It may be 
a sound picture of his children, a concerto * 
he’s fond of, the top twenty, a radio 








programme that he would have missed if the " 
Grundig hadn’t recorded it in his absence. And for slide shows too, of course 


If you don’t already own a Grundig tape —The advantages still apply: music 
recorder ask your local dealer for a 
demonstration. You'll quickly see the use— 
and the enjoyment—you could get from it. effects perfectly timed and produced. 


G R U LL D IG Please send me details of the full range of Grundig 


MAKERS OF THE . tape recorders 
WORLD’S FINEST ame 
TAPE RECORDERS Address - 


and commentary, dialogue and sound 




















ACW 





GRUNDIG (Gt. Britain) LTD. 


Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.I 
Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 


(Electronics Division, Gas Purification & Chemical Company Ltd.) 
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Do your movies MOyvE 
—in the wrong places? 


Then put your cine photography on a 
firm foundation by Linhof. Precision 
built—of the toughest aluminium 
alloys—for smooth precision iilming, 
Linhof tripod models 16 and 17 with 
built-in, all-angle pan cine heads are 
essential if you want to obtain movies 
of professional quality. Light, rigid, 
easy to erect—Linhof tripods eliminate 
jumping and resultant blurring—es- 
pecially prevalent when panning— 
that so often spoil an otherwise perfect 
movie. 

Either of these superb new built-in pan 
head tripods by Linhof will enable you 
to pan and angle with firmly based ease 
and smooth perfection. You will have 
the confidence in your equipment so 
necessary for those really professional 
results. 

Model XVI profile tripod—£14.6.10. 
(inc. P.T.) (code STKIT) 

Model XVII tubular tripod—£19.8.5. 
(inc. P.T.) (code STKA) 

































arp like this? 





...or clear and sh 


under your camera 
for a firm basis 


to fine filming 


LINHOF SALES AND SERVICE 





RANK PRECISION INDUSTRIES LIMITED 


37/41 MORTIMER STREET - LONDON W.I - MUSeum 5432 
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FILM 


in the raw 


Amateur movie makers searching for 
professional sound service at low cost, 
will find all their needs catered for by the 
‘Personal Producer Service’ the G.B. 
FILM LIBRARY now offers. Backed by 
the experience of 25 years, the service 
includes a fully equipped Sound Recording Studio, using the latest G.B-Kalee variable 

area sound recording system, and a music library for mood music and special effects. 

There are comprehensive editing and titling facilities, and printing and developing 

arrangements for 8mm. and 16mm. film, backed by the) ; ———_._—_._-» _— _—_ _— _— — — — — — — 


; 2 I 
full resources of Rank Laboratories (Denham) Ltd. Write now for the Technical Services | 
Brochure available from: 
G. B. FILM LIBRARY, Technical Sales | 
Department, 1 AINTREE RD., PERIVALE, 
GREENFORD, MIDDLESEX. 





From raw film to finished print with sound track ready for 
screening. That’s what the all-embracing ‘Personal Producer l 
' 
| 


Service’ means to you. Le > you. 
€ e’ means to you. Let us quote y NAME 


G. B. FILM LIBRARY 


Proprietors: RANK PRECISION INDUSTRIES (B.A.F.) LTD. 
| AINTREE ROAD-PERIVALE- GREENFORD: MIDDLESEX fen j 
TELEPHONE: PERIVALE 7481. § caiiasiesseeinadi sinbtistlac aaa 


ADDRESS 





Have a Superlative ADVENTURE ‘ A BIRTHDAY OFFER 


One year old this month, Amateur 
Movie-Maker offers cash prizes to readers 
in a novel competition that will test your 
skill as a film editor. Full details in the 
October issue, on sale now. Plus: 
EXERCISE MOVIE—THE FINAL 
VERDICT, MAKE-IT-YOURSELF 
EDITING GADGETS, SPLICING 
WITHOUT CEMENT, FINISHING 
TOUCHES FOR YOUR TRAVEL 
FILMS, PIXILATION TECHNIQUES, 
MORE ABOUT COLOUR, PICTURE 


COMING SHORTLY. 
? devastating wit!” 
—Derek Hill. 
. one long laugh!” 
—Picturegoer. 
16mm. and 9-5mm. 150ft. 
bw/st. ... €212 6 


l6mm.Sound £3 0 0 
8mm., 75fct., bw/st. 
£ 





iil 6 
SCRIPT, MOVIE KINKS, TEST RE- 
SHORT SPELL. S. Wynn Jones cartoon alphabet is | PORT ON THE EUMIG IMPERIAL 
. . » ingeniously funny! ""—Punch. P.8. etc. 
16mm. and 9-5mm., 100ft. bw/st. =. ws * ; 9 
16mm. Sound ae a = inv an @-® IT S A GIFT 


Free inside the November issue of 
Amateur Movie-Maker (on sale October 
10) is a special 16-page supplement on 


8mm., 50ft., bw/st.... eae ima i oe 


WATCH THE BIRDIE. Biographic’s uproarious 


cartoon. ‘... wit in every inch.” —Evening Standard. sound recording for the amateur, covering 
l6mm., 250ft., col/sd. £17 10. st. £16 5 0. bw/sd. all the latest equipment and techniques. 
£5. st. £4 7 6. 8mm., 125ft., col/st. £8 2 6. Plus all the regular features. 


bw/st. 4212 6. 
Th f the TEN BEST Ad Fil AMATEUR 
e cream t | 
the BEST HOME MOVIES Prente apg tager Ria MOVIE-MAKER 
from your LOCAL DEALER or send cash with order to: ‘i = . 7 ? 
The magazine that is written by movie- 


ADVENTURE FILM PRODUCTIONS | | ™**%!:movemater 
27 St. John’s Church Road, Folkestone, Kent. | | MONTHLY, TWO SHILLINGS 
WRITE sending S.A.E. for illustrated catalogue TODAY! 46-47 Chancery Lane, London, W.C.2. 
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sets a new 
standard 
in tape 
recording! 





AT ONLY 45 gns. the 
‘Sound’ 444 has all the 
features of really expensive 
models including: 


@ 3 hours playing time 
@ 3 Speeds, 33, 74 and 15 inches per second 


@ Instantaneous tape reversal 
@ Push button controls ‘SOUND’ BELLE 
r Footage indicator —the lowest cost quality tape recorder 
in the world. Full frequency response, 
@ Plays all pre-recorded tapes top class musical reproduction, push 
button operation, over 1 hour’s 
@ 3 walls output playing time, twin track recording, 
@ 4 record/playback and erase heads magic eye tuning. Complete with 
“ . ” . ee Oe a tape, take-up spool, microphone, etc., 
@ “Magic Eye recording level indicator only 26 gns. ; , 
@ Piezo-electric type microphone ‘SOUND’ 555 
Sf - —the supreme recording instrument 
e Radio, Gram recording lead ; with a luxury specification—but a 
@ Continental styled, completely portable case moderate price. Has a three loud- 
speaker system, 4 watts output and 
ALL ‘SOUND’ MODELS HAVE A TWELVE MONTHS’ newest high fidelity Transcriptor deck. 
Complete with Stethoset and 
GUARANTEE Dynamic microphone, etc., 65 gns. 








784-788 HIGH ROAD | 


TAPE RECORDERS (Electronics) LTD TOTTENHAM LONDON N.I7 
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Commercial 
Television 


in Essential handbook for everyone 


concerned with TV advertising. 


BY 


WALLACE S. SHARPS 
M.B.K.S. 


COVERING in detail ALL major techniques for live 
this 512 page volume shows 
maximum selling effect for 


and film transmission, 
the to obtain 
minimum cost 


way 


the many topics covered are: the 
advertising agency and television; scripting, cast- 
film projection and closed circuit 


Some of 


ing and costing; 
television; film sizes, leaders and splicing; light 
and lighting equipment; making a film; cartoon 


transmission and recording 
processing film: the film laboratory; 
film editing; television production; the television 
transmission system; optical and magnetic tele- 
the transmission of films, transparencies 
lighting techniques; scenic and stag- 
masks and special effects; the 
and transmission of colour; 
the law relating to commercial 
of commercial television. 


and puppet animation; 


of sound; 


recording; 
and opaques; 
ing effects: titles, 
nature, recording 
audience research; 
television; dictionary 
365 illustrations and 
1,200 terms used in 


Compre- 


512 pages: size 84 in. * 54 in. 
diagrams. Dictionary of over 
advertising, film and television production. 
Legal Section. 


. 6d.). 


hensive 


Price: 63s. (post 2s Send for your copy Today. 


ORDER FORM 

To your Bookseller, or in case of difficulty to Fountain Press, 
46-47 Chancery Lane, London, W.C.2 

copies of ““Commercial Television,” 


6d.). 


Please send me 


price 63s. (post 2s 


| enclose remittance for 


NAME 


ADDRESS 











| NOW! 
synchronised sound 


for only 








STROBE-0-DISG 


makes synchronising simple 


Here is the simplest, most inexpensive method ever 
developed for synchronising film and sound! 

The new Strobe-o-Disc is a finely balanced, 
precision-engineered strobe wheel, silicone-lubri- 
cated for long and trouble-free life. This wheel 
| is mounted in a bracket and is printed with two 
| sets of strobes—for 3jfin. and 74in. tape speeds. 
The tape of your tape recorder drives the wheel. 
At 16 frames a second—the correct projector speed 

-the light passing through the shutter automatically 
stabilises the strobe. If the strobe moves, the pro- 
jector speed is simply adjusted. 

Once stabilised, the Strobe-o-Disc keeps sound 
automatically and accurately in step through any 
length of film. 

* No expensive equipment needed 

* Quick, easy to set up and use 

* Projector, tape recorder and Strobe-o- Disc 

—all vou need 

* Gives accurate synchronisation even. over 

30-minute films 

* Send for leafiet or see it at your photographic 

dealer 


STROBE-O-DISC 


for simplest-ever sound synchronisation 
An ARROWFOTO product 


Produced oe ee LTD, 93 CHURCH ROAD, 
LONDON, 


Telephone: SUNnyhill 3311 













G.B.-Bell & Howell’s 





NEW «AUTOSET” 


An 8mm. cine camera that instantly adjusts 
itself to changing light. The lens is coupled 
to a photo-electric exposure meter which 
sets the aperture according to the light our associate company —TURNER’S (Darling- 
intensity. Fitted with f/I-9 Universal ton) Ltd., 132 Northgate, Darlington. 


the 
Convenience 
of personal shop- 
pers all items on this page 
are also obtainable from 





Focus lens; large viewfinder; 3- 
way starting button for normal 
scenes; single frame exposures or 
continuous lock-run. 


Price £49.19.4 


With 24 x Telephoto attachment 
£9 113 





Zeiss Ikon Movikon 8mm. 


Fitted with click stop Movitar f/I-9 lens, self-hooded and 
focusing to 8in.; new type finder can be used with spectacles; 
easy loading. 


Price £50.18.9 Exe. > JS eee 


G.B.-Bell & Howell 
625 projector 


Beautifully styled. De- 
signed for effortless oper- 
ation plus unparalleled 
performance. Brilliant 
500 watt illumination. 
F/1-6 colour-corrected 
lens. Error-proof thread- 
ing, 400ft. spool capacity. 
Plugs directly into A.C. 
mains. 


Price £35.0.0 


7g 
oe ene coms see ee em cm 


The EUMIG P.8 Imperial 


Combines well-proved features of Eumig P.8 with built-in 
sound coupler for adding sychronised speech and music to 
8mm. films when used with tape recorder at 33in. per sec.; 
Power rewind automatically switches off lamp; f/I°4 lens; 
plug for table lamp automatically extinguished when projector 


switched on. 
Price £37.0.0 


The Bolex B.8-VS 8mm. 


Fitted with variable shutter enab- 
ling “fades” for beginning and end 
of sequence—fade can also start and 
stop camera; shutter speeds can be 
altered without altering filming 


eis 


PORE 













speed. 
Prices: With f/1-9 focusing Yvar 


£74.15.0 








URNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 
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LENSES 


CINE LENSES 

Dallmeyer 8mm. 

sin. {/1-9 Tele. ... £18 6 5 
Fea {/25 W/A £15 16 8 
l6m 

Salma. “42-9 W/A £1412 9 





2in. f/1-9 . “: Ce 2 
3in. /3-5 Tele. - wanes 9 2in. £/3-5 Telekinic 
T.T. Hobson 8mm. £23 18 0 
65mm. f/1°75 Pelotal 0-7in. £/2-5 W/A 

£21 10 3 £21 10 
65mm. f/1:75 for Sportster 

423 6 | PROJECTION 
lin. f/1-9 Serital for Viceroy LENSES 

£21 10 3 16mm. for G.B. 


I-Sin. f/1-9 Serital £25 1 11 3in. Dallmeyer 
lin. f/1-9 for Sportster £9 15 0 
£21 10 3 36mm. TaylorHobson 
£9 12 6 





16mm. 
2:8in.f/2:8Telekinic £32 5 4 3in. Taylor Hobson 
2in. f/2 Telekinic £28 13 7 £13 0 0 


BOLEX ACCESSORIES 


LENSES 16mm. £/2°8 Yvar 
H.16 £25 | Ii 
3in. £/2-°8 Yvar 150mm. f/4 Yvar 
0 5 £64 10 7 
4in. £/3-3 Yvar 15mm. f/1-8 Switar 
£4612 1 £39 8 Y 
B.8 and C.8 
5-5mm. f/2 Pizar with viewfinder .. £40 8 7 
5-5mm. f/1-8 Switar in focusing mount and 
viewfinder ... oes pen ae .. £48 310 
25mm. f/2-5 Yvar e pe ae «- £8 
36mm. f/2-°8 Yvar “an 5 ie sa o> a Cae 
Sundries 
Lens Hood and Filter Mount eve wo. Ce ae 
Rackover Parallax compensator a a 
Eye level focus for H.16 ana oon, oe oe 
Turret handle for H.16 ae oad a 2S 
Cable release for H.16 : - Wa 
Totally closing Iris for 8mm., ‘f/L-9 Pizar and 
f/1-5 Switar - : , 5 3 
Totally closing Iris for H.I6 £10 I5 I 
Parallax Correction Prisms for B8andC.8 £315 4 
5-5mm. Field Adaptor for B.8 and C.8 os ee te 


THE WESTON MASTER Ill 
CINE EXPOSURE METER 


Incorporating all the estab- 
lished features of earlier 
models together with ir- 
creased film speed range 
and improved calculator} 
dial giving easier and larger 
readings. 


Price £9. 7 ° 7 
























A.C.S. 





Callers only 
Many special 
cine 


lenses and 


dries. 
Credit Terms 


20% deposit, plus 


ments. 





unlisted 
bargainsinscreens, films, 
camera and projector 
sun- 


in £ charges on balance, 
over eight monthly pay- 













Mr. CLICK 








of BROMLEY 


Reconditioned offers: 


CAMERAS: 


8mm. Bauer 88B, f/1-9 with tele. lens and v/fdr., and holdall case 


(Listed £101 
8mm. Cinemaster Il, f 1-9 ir int., and E.R. case 
8mm. Cinemaster Il, f/2- Z 
9-5mm. Ditmar, f/2-9 Cassar, 2 speeds 
95mm. Pathe B, f/3-5 


95mm. Webo A, f/1-9 focusing and 2in. f/ 3 5 Tele. and case os 
95mm. Pathe Pat... ane 


3) 


PROJECTORS: 


9-5mm. Pathe Son Sound projector 

9-5mm. Pathe Gem, with case = RS 
8mm. 400 watt, gear-driven Arrow, with ‘case aed 
16mm. Victor, 750 watt, Model B, sound ; 
16mm. Gaumont British L.516 Sound, 500 watt 


16mm., 100 watt, Black Specto, high intensity model Ps 
16mm. Kodascope B, self-chreading, case and trans. 


Approvals, Part exchanges, Film 


m 
x 
s 
eccoococ]o 


8 
ooooooo 


Library. 


Open until 6 p.m. Saturdays. 











a 


OLWOO 


CAMERA CO. 








D 








rt ) 


mn EUMIG GSR Sun. CAMERA 


TURRET HEAD, COUPLED EXPOSURE 


METER, VARIABLE SPEEDS. 


£72 


18.0 


WITH STANDARD 





NEW EQUIPMENT 





8mm. 


8mm. Eumig Imperial 

8mm. Specto 8 

8mm. Movilux 8B... Sas 

8mm. Kodak Eight-500 ... 

8mm. Bolex C.8, f/2:5 Yvar , 
8mm. Movinette 8B, f/2-8 Triotar 
8mm. Kodak Brownie Il, f/2:7 ... 
8mm. Cima D.8, f/2°5 Westarit 

8mm. Brownie 3-lens turret 


Admira II 2-lens turret ... 


£37 10 
£31 10 
£66 0 
£45 0 
£42 4 
£4l 

£18 r 
£25 15 
£50 15 
£50 8 


owaAUNNO COCO 





fl-9 LENS. 

USED EQUIPMENT 
8mm. Specto Popular _... £25 0 0 
8mm. Kodak Eight-500 ... £38 10 90 
8mm. G.B.-Bell & Howell 625... £29 10 0 
8mm. Bolex M8R.. .. £5910 0 
8mm. Eumig P.8 ; £25 0 0 
8mm. Bolex B.8, f/I- ‘9 Yvar £59 0 0 
8mm. Kodak Brownie f/2:7 £16 0 0 
8mm. Specto 88, f/1-9 £35 0 0 
8mm. Bolex C.8, /2-5 £37 0 0 
9-5mm. Pathe H, black, 

£/2-5 £14 0 0 














TELEPHONE 
CHERRYWOOD 
263 





WE WILL BUY GOOD CINE 
COLWOOD CAMERA C° 


126 MERTON HIGH STREET, 








(1953) L® 


LONDON, S.W.19 








EQUIPMENT OR EXCHANGE 













20 Century Movies 


present— 
A SENSATION in 16mm. SOUND FILM PROJECTORS— 
We are now able to offer from stock the entire Optical and Magnetic Range by: B.T.H., 


G.B.-BELL & HOWELL and AMPRO. For we are the Official Sales and Service Agents 
for All Three. 


SPECIAL CINE OFFERS 
Table Top Projector Stands, 32/6. 8mm. “Cold Light’? Conversion Kits, £7 10s. 
Cine Titles: 8mm. and 16mm. List, 6d. All Metal Cine Titlers, £7 17s. 6d. 
Wide Angle and Tele. Lens for 624B and 624EE. 


: 8mm. SPECIAL! 
Every 8mm. Camera and Projector in stock—Private Demonstration Theatre. Over 450 
Movie-Paks, Walton and Capitol Films always in stock. 


TAPE RECORDERS 
GRUNDIG, PHILIPS, WYNDSOR, SPECTONE, G.B.-BELL & HOWELL (New & Used) 


Our Service Facilities are | 
WORLD WIDE—WORLD FAMOUS 
EVERYTHING Gla: qe u Cine Centue EXCLUSIVELY 


CINE 112 QUEEN MARGARET DRIVE, CINE 
GLASGOW, N.W. Maryhill 1988 














A NEW PHOTOPIA PRODUCT 


ECTION 
A REAL PROJ TABLE 


















! 

| 

I 

| 

! 

I 

| 

| 

I 

! 

I ° 

| Rigidity is the keynote of this new projection table which, when 
fully extended, will comfortably support the weight of a |12-stone 

| ppor' 

j man, The table measures !7in. x Ilin., is leather covered and can 
be tilted for picture/screen positioning. The top is fitted to three- 

! angle steel, sturdy legs the spread of which is adjustable. There is 

! no fiddling and packing to be done with the three-legged Photopia 

| projection stand, three legs automatically find their own level 

| which four legs will, of course, not, invariably the fourth leg on an 

| ordinary stand has to be packed, due to the floor. The legs are 
also fitted with extended pieces for maximum height which can 

| be locked into position. The top can be removed to reveal a 

| camera bush fitting, and an optional inspection light can be fitted 

| to the top for threading purposes or for note reading during 

| projection. The light being fully adjustable. 

I 

| 

| 

| 

I 

| 

1 

! 

| 





AND ONLY £5.17. 


INSPECTION LAMP 
19/6 





NORTH STAFFS PHOTOGRAPHIC SERVICES 


NEWCASTLE STAFFS 
LONDON SHOWROOMS 


| us 36 Wardour Street, Piccadilly, W.1I 
613 
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Also REWIND BENCHES for 800 and 2,000ft. reels. 
lémm. Silent, Optical and Magnetic 
Sound Projectors. 

Send P.C. for list to the distributors: 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 
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FOR THE FIRST TIME ON SUB-STANDARD At Croydon 
CHARLIE CHAPLIN, JACKIE COOGAN | | Cine 
6 reels, l6mm. SOUND/SILENT and 8mm. 
copies for outright Sale. Exchange 
Four MACK SENNETT COMEDIES in 8mm. | 
HOLLYWOOD KID, 2 reels | LATEST PROJECTORS 
| 7s 8 Mus we -- mel 8 
LOVE IN A POLICE STATION, 2 reels | | pare 5S “ites ee: ~ es 
CRAZY TO ACT, 2 reels Eumig PB. bes £32 0 0 
Eumig Imperial wee si - aaa 8 
FIGHT NIGHT, 2 reels Bolex M8R a £68 0 
G.B.-Bell & Howell 606H_— vo 0 
Four WESTERNS, featuring TOM MIX. 
ONE ONLY 
LOCAL COLOUR, | reel Eumig C.16 f/I-9 Lens £131 9 0 
CACTUS JIM, | reel SUNDRIES 
TOM’S STRATEGY, | reel ; sme Tape ap ocho ome “ . : 
k, wi - lifi ie 
FIVE THOUSAND DOLLAR ieapeor Os Lanka. Seta Oder Gey 6 
ELOPEMENT, | reel 
£3 10 O per reel. From: FULL RANGE OF CINE CAMERAS, SCREENS AND CINE 
ACCESSORIES 
J 
JACKSON’S CINE EQUIPMENT LTD 2 em Ge. Gain 
38 GREAT PULTENEY STREET, ’ 
LONDON, W.!|. Tele.: GERrard 2465 a 
THE INGENIOUS BELIN 
SIEMENS 8/l6mm. $mm. MOVIE-EDITOR 
Combination Splicer 
Generally agreed to be the 
best of its type 
All moving parts interchangeable and adjustable 
—replacements available if and when required. 
£4 " 19 : 6 @ Fully animated pictures with 
this complete editor/rewinder. 
@No mains supply needed— 
operates from batteries with a 
push-button on/off switch. 
e@Film runs freely, there is no 





claw mechanism or gate pres- 
sure so no damage can be 
caused to film. 
ere dimensions: 54” « 4’ 
. Weight: with batteries: 2 - 
Sater | lb. approx. rewinder and baseboard, Ilb. approx. 
COMPLETE WITH LEAK-PROOF BATTERIES, LAMP, 
DOUBLE ENDED |!:1 . ARMS, BASEBOARD 
5 





Viewer, only £419 6. Rewind arms, only £1 19 6 





| Ib EAST STREET, BRIGHTON. TEL.: 27674 











New 


THE MILLER CINE 
MODEL “S” (single speed) 


Smm. Camera 


is now available at the 
amazingly low price of 


ONLY 


£19. 14. 4 


INCLUDING TAX 


Write for full details: 
THE MILLER CINE CO. LTD. 
106 BARTON STREET - GLOUCESTER 








Laurel & Hardy 






World’s 
Greatest 
Comedy »&» - 
Team Nee 


One reel 8mm. 200ft. versions 
THEM THAR HILLS - TIT FOR TAT 
COUNTY HOSPITAL LIVE GHOST 

BUSY BODIES 
LAUREL & HARDY MURDER CASE 
and 30 other titles 


Reduced from £4 to 63/= each 


8mm. 50ft. versions 


Reduced from 25/- to 22/6 each 


25 Different titles 


ie nee — 
FROM YOUR DEALER OR D 


CAPITOL FILM DISTRIBUTORS LTD. 


193 WARDOUR ST., LONDON, W.I. GER. 8196 








{ 
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%* All Metal ¥& 5 yards of flex 
%& Shaped hand grip 

% Series parallel wiring 

%* 3in. x 2in. platform 

% Kodachrome Exposure—f/4 at 6ft. 
Reflectors extra both models—7/6d. each 


UNIVERSAL 9 x 12 
CINE TITLER 








*& 36in. rigid 
track 

¥* Full range 
of acces- 

sories 






% Adjustable track stop 
% Removable I2in. x 3in. stage 
% Adjustable camera platform 


ae 


¢3 * ie Serials 
tripod base with 





centre pillar 
*% 12 10in. tilting 
to 
% Extends to 57in. 
% Absolutely rigid 


PROJECTOR 

SCREEN STAND 

%& Extending centre 
pillar design. 

%& Extends to 57in. 

*% Provision for 
screen tilt 

% Takes screens up 
to Sit. square 





£4.17.6 


PROJECTOR TABLE 


%& 23in. x I3in. top 
%& Adjustable to 37in. 
* All metal 
% Taper cone sockets 
and drawbolts 
%& Legs fit under table 
%* Twist action locking device 


Write for the 20-page 
illustrated catalogue 


Money refunded i} not complete 











ly satis 





£12.0.0 


Order direct frm 


MALHAM PHOTOGRAPHIC EQUIPMENT 
41 Inchmery Road, London, §.£.6 Telephone HIT 5731 


fied 


























IVOR F. HOWELL 
397 LEWISHAM HIGH ST. S.E.13 


TELEPHONE LEE GREEN 5817 


SPECIALIST IN CINE 
EQUIPMENT 


FOR 8mm. & l6mm. MOVIE CAMERAS 
AND PROJECTORS 


COMPREHENSIVE SELECTION OF ALL MAKES. 


* PART EXCHANGES 
* CREDIT FACILITIES 






















Also at 


41 LEWIS GROVE, S.E.13 (By Clock Tower) 
TELEPHONE LEE GREEN 31/03 















CINE TITLERS 


Designed for horizontal or vertical use, the Gnome 
Cine Titlers are sturdily made of stove-enamelled 
castings and chromium plated steel tubing. Adjustable 
card holder; screened lamp-holders easily positioned; 
<€ vertical adjustment on camera and card holders; 
various sized card holders available; calibrated steel 





scale fitted. 
NEW DE LUXE MODEL (as illustrated) 
Price £9 17 6 
Bao or ee STANDARD MODEL 
| ees Price £7 17 6 


CINE TITLING SET 


Complete set of self-adhesive letters comprising 
166 capital letters and symbols, 136 lower case. 42 
silhouette cut-outs, | ruled background and pair 
of tweezers. Available in Red, White, Blue, Black, 
Yellow and Green. 

Price, per set £2 0 O p 


Ask your Gnome Stockist for a demonstration or write for 
illustrated catalogue. 
GNOME PHOTOGRAPHIC PRODUCTS LTD 
354 CAERPHILLY RD., CARDIFF 
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“a FELESCO LID & 


517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


WELL-MATCHED for MOVIES 





| THE NEW THE NEW 
| 8mm. 8mm. 
G.B. 624EE G.B. 625 


With f/1-6 highly correc- 
ted lens and 500w. lamp 
for brilliant pictures. 
Automatic lubrication, 
variable speed control. 
400ft. arms. Die-cast 
carrying case. 


£35.0.0 


Part Exchange. 


The “Autoset,” with f/1-9 
fixed focus lens, fitted 
with photo-electric cell 
which automatically con- 
trols the aperture while 
actually filming. Takes 
standard 25ft. D/R spools. 


£49.19.4 


Easy Terms. 


USED EQUIPMENT BARGAINS 





























8mm. Revere 88, Sy Variable — o © 8 8mm. G.B. 625, 500w. ~~ ee 2.661 
9-Smm. Pathe B, f/3-5 me) £710 O 8mm. Movilux 8, 500w. ye as .. £45 00; 
9-S5mm. Pathe H, f/2- 5 s ae oe 8mm. Cometson Magnetic stripe) Sa «- ts 6 6 
| 95mm. Pathe H, 2:5. Variable speeds a Se ae 9-5mm. Noris, 100w . ee oc ee ae eI 
| 9-5mm. Dekko Standard, f/I-9. Speeds ... £20 0 0 9-5mm. Pathe 200B, 200w. ae oF w+ See 6 
9-5mm. Dekko 104, 4, /1-5. ~ Speeds <e a £22 10 oO 9-5mm. Pathe Gem, 100w. — aia ae -«. far OS 
NEW CINE CAMERAS Revere 500 watt 8mm., still pictures, case 
Paillard Bolex B.8, variable shutter, and Transformer one ree ae .. £4210 0 
f/1-9 focusing, 8mm. £7415 0 
Paillard Bolex C.8, mabe fixed focus, "Variable Dubilier Tel Suppressor Kit os 3d. s é 
speeds, etc., 8mm £4219 2 ubilier Television + snag it ——o a 
G.B. Sol & Howell “624,” {/1-9 fixed focus, | Fade Glass, postage I/- ... 4 
on ee: cas oe . £25 10 10 | Fade Solution, postage | /- 4. ‘ 2 0 
G.B. "Bell & Howell Autoload, f/1-9, variable | Queen Trailers, all sizes, 9:5, postage 4 rom 
| Cine-Vue Pocket 8mm. Viewer, latest model, 
speeds, etc., 16mm. £84 13 Il | postage 1/- 4220 
The new G.B.-Bell & Howell Autoset ‘ “624” EE £49 19 | Ex Brileac Screus White, postage i/- . 59 
SECOND-HAND EQUIPMENT | Lens Cleaning Fluid, postage 6d. ae 19 
Dekko 9-5mm., f/I-9 variable speeds, etc. ... £11 11 O | Film Splicers, Ensign aad “ae we Ee 
Cine Kodak BB, oy £/3-5 . - £2 1 6 H Ising... aes he — oes 
16mm. Kodak “‘E,”’ 300 watt Prejector 42210 0 | Siemens (postage 1/3d. ) fe eas i. i ee 
A.K.8 8mm., ‘128, complete with E.R. case | G.B. Projector Oil, postage 3d. as a 1 0 
and accessories Se om ene 6 
Siemens l6mm., £/2:8, 2 cassettes, and case... £17 10 0 
Bolex L.8, f/2-8 Berthiot lens ... £27 10 0 
Pathescope ““Webo” 9-5mm., 50ft. magazines, | SPECIAL OFFER 
£/2-5 210 0 | Pathe 9-Smm. Marignan Sound Stripe Projector, 
G.B.-Bell & Howell Sportster, "605" 8mm., H Shop Soiled only. 
a a _ ied sin -- S20 8 } £55 10 0 
G.B.-Bell & Howell ‘624’ 8mm., f/2:3 lens ... £17 10 0 plus carriage. 











SECOND-HAND PROJECTORS ae 





Specto 16mm., 100 watt ae 10 0 
83-85 FAIRFAX STREET, BRISTOL iii: 
ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
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NOW IS THE TIME 


to book your film programmes from the library for 
December and early January dates. Hundreds of films 
available in 8mm., 9-5mm., silent, 9-5mm. sound, 16mm. 
silent and 16mm. sound. Upon receipt of order we will 
send you confirmation of the films reserved for you and 
guarantee that you will receive the films confirmed and 
well in advance of hire date. We start dispatching films 
for Christmas on December Ist, so the earlier you book 
the earlier you will receive them in December. Send 
6d. for list of films (state size) and order forms. 


NOW IS THE TIME 


to exchange your films. We guarantee to supply the 
title you want in exchange on a type for type, distributor 
for distributor basis. For example, Movie-pak Comedy 
for Movie-pak Comedy, Walton Glamour for Walton 
Glamour, etc. If you wish to exchange your film for 
another type or for one from a different distributor a 
new copy is supplied at list price less allowance for yours 
as stated below. Select the film you require from the 
distributors’ list—Peak, Walton, Movie-pak, etc. It is 
not necessary to write and ask if we have the film you 
want—we guarantee to supply it. If we haven't got it 
we get it specially for you. 


New Used Allowance Exchange 
Size Price Price foryourfilm Fee 
£310 Oto 
8mm. 200fr. £4 0 042 10 042 0 0 10 0 
8mm. 50ft. fi 2 6 12 6 10 0 2 6 
l6mm. Silent £7 10 0£4 0 043 10 O 10 0 
l6mm. Sound £8 10 0£5 0 0£4 4 0 16 0 
95mm. Silent £2 15 O€1 12 6€1 6 6 6 0 
9-S5mm. Sound As Cata- £2 2 0 £1 10 0 12. 0 


logue. 
NOTE.—The price quoted above for new films is the 
average price. Check for exact price with distributors’ 
list. For example, Movie-pak 8mm. films average £4 each, 
Walton films are £3 1OO and £3 ISQeach. Send postage 
for exchange leaflet. 


NOW IS THE TIME 


to add to your private library by buying new or good 
condition used films. Delivery is slow near December 
so order now before the Christmas rush. All films we 
supply, whether in exchange or for purchase, are in 
first-class condition. You have seven days to examine 
used films when they may be returned for further 
exchange or cash refund, less hire fee for period re.ained. 
After seven days the normal exchange rates apply. 
(See above.) 

Here is a short selection of 9-Smm. films offered at 32/6d. 
per reel. Many of the titles cannot be repeated and their 
value will increase as they become scarce. 

“The Informer” (3r), “Four Square Steve (2r), ‘Fangs of 
the Wild” (3r), “La Barbarina’ (3r), “Liberation of 
Stalingrad” (ir), “In the Name of the Law” (4r), “Charlie 
Shanghaied” (2r), “‘Here and There” (ir), “Caughters 
of the Rhone” (2r), ““Norway and Sweden” (Ir), “‘Last 
of the Knights” (ir), “Little Bic of Fluff’ (2r), “Our 
Gang Out for Fun” (Ir), “Orphans of the Storm” (4r), 
“Q Ships” (4r), “Polar Tempest’ (3r), “Panic’’ (Ir), 
“On to Rome” (3r), ‘Prince Alexia” (3r), “Secret Lives” 
(4r), “Southern Mail’ (2r), “Sacred Mountain” (3r), 
“The Spy” (4r), “Tiger Bay” (3r), “Ten Laps to Go” (3r), 
“Three Cuckoo Clocks” (2r), “True Gold” (2r), ‘Swiss 
Family Robinson" (3r), ‘““What the Puppy Said” (2r), 
“Walter the Prodigal” (ir), “Accidents Will Happen” 
(Ir), “Boys Will Be Boys” (Ir), “Whirlwind Horseman” 
(3r), “Wonderful Lie’ (4r), “Gloria” (4r), ““Apey Days” 
(2r), “Taxi Barons” (Ir), “Joseph and his Brethren” (2r), 
“Victory Parade”’ (Ir), ‘Vagabond Queen” (3r), ““Corona- 
tion Day” (Ir), “News Review 1949", “News Review 
1956", “News Review 1950", “Robert Macaire” (3r), 
“Romance of Seville’ (2r), ‘Reign of Terror’ (4r), 
“Robinson Crusoe” (3r), “The Ring” (2r), “St. Joan 
the Maid” (2r), “Motive for Murder” (4r), “Master of 
the Foundry” (4r), ‘‘Vally’’ (3r), ‘Belphegor’ (2r), 
“Scotland” (Ir), “New Adventures of Tarzan’ (3r), 
“Count of Monte Christo" (3r), “Champagne” (2r), 
“Fury Below” (3r), ‘Farewell’ (3r), “LaMaternelle” (4r), 


KIRKHAM FILM SERVICE LTD. 


111-1IS WINWICK ROAD : WARRINGTON 
Telephone: 30245. Telegrams: ‘‘Cinesound.” 














A. 
Alignment 
Bar 
B. Fixing 
Pins 
C. Stencil 
Plate 


D. Stencil 
si Brush 


A Really Efficient Titler 


* No Loose Letters * Variety of Styles 
* Many Type Sizes * Large Colour Range 
* Various Backgrounds can be used 
The “‘Econasign” is a STENCIL making COM- 
PLETE letters. Quick drying paints enable the 
user to work continuously, passing rapidly 
from letter to letter until the Title is 
completed. ; 











The CIVIC outfit The CINE outfit 
£2 17 6 carr. paid £1 12 6 carr. 1/9 














Brochure on application. 


The Econasign Co. Ltd., (Dept. C) 


92 VICTORIA STREET : LONDON, S.W.1 











ARE YOU 
‘STILL’ INTERESTED 


If so, don’t miss the October issue 
of the exciting new journal 


35mm. PHOTOGRAPHY 


A monthly magazine for the miniature camera user. 


Contents include: 

@ The Modest Approach. (How to get top 
results with a cheaper miniature.) 
By A. M. Carlsson, A.R.P.S. 

Making 35mm. Positive Transparencies. 
By H. G. Russell. 

A Question of Shape. (The right format.) 
By Bob Palmer. 

Masters of the Miniature (No. 5) 
BERT HARDY. 

Let's Have Some Action. By T. M’Cleary. 
35mm. Notebook. 

Competition Results. @ Gadget Bag. 


Plus many other informative and up-to-the- 
minute features. 
Now on sale at bookstalls and photographic dealers. 
Price 2/- 


Published by 


Fountain Press 
46-47 CHANCERY LANE : LONDON, W.C.2 
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THEODORE PYKE LTD. |; New 












USED EQUIPMENT e e 
95mm. CORONET, f/3-9 lens... Ss. «£6 100 | b ii t 
8mm. CINE KODAK 20, f/3-5 len £14 0 0 ri lance a 
16mm, BELL & HOWELL AUTOLOAD, f/T 9 * 
lens, variable speeds, case ioe, EE EG ° 
16mm. SPECTO, 500 watt, 800ft. arms £38 0 0 new prices 2 
CONVERTER WIDE-ANGLE LENS SET 
for ZEISS MOVIKON AND MOVINETTE £26 0 0 ™ 
l6mm. G.B.-BELL & HOWELL 622 “SAP- a i ea 
PHIRE” SOUND PROJECTOR, with 12in. ° 
speaker and transformer £160 0 0 > 
TRUVOX TAPE RECORDER Ril, with 24’% 32” 
precision place —— and mic. Dem. / 
Model. List 69 gn 49 gns. 
GRUNDIG TK.8/3- D TAPE RECORDER. 7 39 6 
Like New ... 59 gns. A 
NEW EQUIPMENT y 40" x 40" 
8mm. G.B.-BELL & HOWELL 625 ... -- Ce 8 6 
8mm. EUMIG IMPERIAL ... we 8 49/6 
8mm. ZEISS MOVILUX 8.B . £53 19 0 ‘ 
8mm. EUMIG C3.R, f/1-9 lens, 3 lens turret, 
builc-in exposure meter £72 18 O ° 
l6mm. EUMIG C.16, fl vs ? lens, built- -in ex- * So simple to put 
posure meter, E.R. £145 15 10 away, SO compact 
l6émm. PAILLARD- BOLEX H. 16 REFLEX, to store! 
fitted f/1-5 Pizar lens i . ae 2.6 pce ye ng and 
sparkle for your 
film shows ! 
HIRE PURCHASE . PART EXCHANGES _ 
o- rs ° \ oa ee ee ee ee 
76 EDEN STREET Here’s something 
KINGSTON-ON-THAMES * newinscreens for 


+ cine enthusiasts: 


Phone: KIN 0723 ee 
os + New value, new brilliance, and a new low 








price! Now all film makers can see their 
pictures in their full beauty. Here is the 
¢ specification of these fine new screens : 


C | N FE S C a rc E N S * 1 Specially developed material — intensely 
white—highly reflective—lenticular surface 
—non-directional so that the audience as 


FOR VISUAL EDUCATION . well as the projectionist see a good picture. 











| « 2 Washable surface retains whiteness almost 
FRONT & REAR PROJECTION | - ingenmcty. hae 
| 3 Chain for hanging; rubber-tipped legs for 
| standing. 
Makers of the popular— « 4 Strong metal frame, with spring steel 
stretchers to make a flat screen. 
‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT is 5 Easy to put away: takes little room. 
i; @ 
| 6 Two sizes: 24” x 32” (ideal for 8 mm. in 
: é average room), and 40” x 40” (ideal for 
Roller Types with White Opaque, z 35 mm. slides in average room). 
| Like so many good things these exciting new 
Silver, Crystal Beadand Translucent By peers are at Boots —and only at hams. In stock 
° at the larger branches, but available through any. 
Surfaces Call in at your nearest Boots ! 


Boots Gadget Bags will carry all your equipment 
conveniently and safely. There is a wide choice of 








Catalogues can be obtained from local dealers 


7 three bags —all at very reasonable prices. 
or | Solid Hide, lined red corduroy, with movable 
: partitions, and loops for accessories. Wonderful 
THE value at 50/-. : 
Grained Leather Cloth in tanor nigger. Hard- 
PERFORATED FRONT e wearing, and with aa for all your needs. 
Remarkable value at 28/6 


° Specially Compact for <i or 35 mm. Designed 

PROJECTION SCREEN Co. Ltd. for inten ate prefer to carry the minimum of 

43-49 HIGHAM ST.. WALTHAMSTOW gadgets. Neat and strong, wonderful buy at 17/6d. 
° > 


LONDON, E.I7 . IB the photographer’s chemists 
TELEPHONE: LARKSWOO@D 1061/2 























Zist 


Anniversary Year 
JOHN KING (FILMS) LTD. Herald a 


“NEW ERA” i. 
16mm. SOUND FILM HIRE with 


@ Reduced Hire Rates 


SEE better pictures @ Bigger and Better Feature 
Films — Over 30 New and Ex- 
clusive releases in 6 months! 








Write IMMEDIATELY for Illustrated 


SPEAK of nothing but " 
Catalogue and latest release supplement 


7 
* 
' of over 600 Titles 
a 
5 








HEAR better sound 
The Largest Independent [6mm. Sound Film Library 


JOHN KING (FILMS) LTD. 
FILM HOUSE, BRIGHTON TELEPHONE 25918 




















NORTHERN BARGAINS | || ones ca cones 
| fl Why not have a twin-lens turret fitted. | 
' Precision machined. Accuracy and finish | 
Second-hand equipment 5 days’ approva guaranteed to manufacturers standards. 
against cash. | [| Also turrets and fade devices for SPECTO 88 cameras. | 
| Particulars from: Butterfield Photographic Manufactur- | 











got aeleanyce prc ——— oo £45 0 0 | | || ing Co.,. Precision Engineers, Norway Street, Portslade- | 
Specto, 250w.. 9:5/l6mm., 800ft. arms, v.g.c. £26 10 0 trenton | 
Paillard G.3, 750w., with case, v.g. cond. ... 4 +4 4 an er 
Eumig vk a f 1-9, E.R. case, v.g. cond. ae 7 REE SS TS A ee SR 
75mm. f/2-8 Yvar ctd., ““C’’ mount. As new £39 10 0 —T rr E T 0 D D T A N K 

16mm. f/2°8 Yvar ctd., “C”’ mount. Asnew £20 0 0 


PayeR for Home Processing or Industrial Processing of Cine Film. 
ee Se me ee ee ae | Models of 33ft.—200ft., 16mm. capacity 


A.C.W. TEN BEST FILMS OF 1957 Brochure on request 


presented by The Northern Camera Exchange Ltd., EX: GOVT. FILM — , Special Reversal Processing 
in The Civic Theatre, Stanley Street, Nelson, on Septem- on request = 
ber [6th and 7th. Ad b ket only. Tickets | ST. ANDREWS ST., 
er 16th an t mission by ticket only. Ti MICROFILMS LTD. Hee bk 


free on application, stating number of tickets required 
and for which date. 








Cine Kodak 8/500, 8mm, 500w. As new... 436 10 0 | | REFLECTORS 

ine Koda , 8mm., iw. As new ... | 

Specto 500, 9:5/l6mm., wood case. As new £4810 Oj | R Ee Ss | LVE R E D 

Carpenter 16mm. sound, complete, perfect ns B 4 : 

Grundig TK12, with “mike” and 2 tapes ... £37 | 

Bell & Howell’ 252, {/2'3, good cond. £19 10 0 OF GLASS FOR PROJECTORS 

65mm. Dallmeyer projection lens, G.B. L. 516 £310 0 ETC 

Marguet tri-film splicer. As new .. aga30 

Haynor 2, 16mm. animated viewer. As new £10 10 0 Resilvered including heat- 
’ 


resisting finish, returned 


HAYH U RST'S : in two to three days. 
| 
GOWLLANDS LTD. 


56 MANCHESTER ROAD, NELSON, LANCS. 
: ; ND ROAD + CROYDON SURREY 
‘Phone: NELSCN 1652 erst Manufacturers for the trade. 
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BARGAINS 


IN BRIEF 


Charge for advertisements in this section 9d. per word (9/- min.). Box Number 1/6 
extra. Prepayable. COPY DATE FOR THE NOVEMBER ISSUE: 30th SEPTEMBER. 
ADDRESS ALL CORRESPONDENCE (INCLUDING BOX NUMBER REPLIES) TO: AMATEUR 
CINE WORLD, 46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 





Films and Film Libraries 


Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire Service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. 

For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
feey Bond Street, London, W.1. (MAYfair 7511.) 
16mm. Silent Films for Sale-——Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service, Petersfield, Hants. Phone 188. (1358.) 

Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! . . . all available and at economic hire rates, with 
special reduction for block booking. Send 2/6 for Cata- 
logue (amount refunded on first booking).—Golden Films, 
Office T2, 60 Wardour Street, London, W.1. (1358.) 

8mm. Exciting new subjects for sale at economic prices— 
comedies, animal, religious, variety, etc.—Send s.a.e. for 
list. -Golden Films, Office T2, 60 Wardour Street, London, 
W.1. (1358.) 

Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles.—John King 
ay Ltd., Film House, East Street, Brighton. Tel. 25918. 
( a) 

9-5 Silent Film Hire. Weekend 300ft. 1/6d., 200ft. 1/-.— 
a 11 Haldane Rd., East Ham, E.6. (Gra 5429.) 
a ) 

Annual Clearance Sale of 16mm. silent and sound films 
from 30/- per reel.—Full list: John King (Films) Ltd., Film 
House, Brighton. (159.) 

Golden Films New 8mm. Releases contain Comedies— 
Animal—Religious and Variety Films. New copies for 
sale, s.a.e. for list.—Golden Films, Room T, 60 Wardour 
Street, W.1. (1358.) 

‘Tris’? Pin-Up film No. 6, in two parts, now ready, 
8mm. b.w., 22/6; colour 63/-; 16mm. b.w., 45/- each part. 
From your dealer or direct. Write, call or phone for list of 
first five Pin-Up films.—Capitol Film Distributors Ltd., 193 
Wardour St., London, W.1. (Gerrard 8196.) (1358.) 
Serials—Westerns—Skiffle—Comedies a rich variety of 
16mm. sound films: Write now for Cat. enc. 2/6 in stamps 
(amount refunded on first order) to: Golden Films, Room 
T, 60 Wardour Street, London, W.1. 

‘*Beautiful Bournemouth.’’—A colour film in 16mm. sound 
and silent and 9-5 and 8mm. silent, featuring Bournemouth’s 
attractiveness as a holiday resort, runs for 11 minutes. 
Available on free loan. Write for booking form to Room 
C.F.1., Information Bureau, Westover Road, Bournemouth. 
‘Elizabeth is Queen.’-—The magnificent Associated 
British-Pathe full length colour film of the Coronation. 
16mm. sound. Cost £150. Perfect condition. Bargain 
£47/10/--—Robinsons Cine Service, Purdis Croft, Buckles- 
ham Road, Ipswich. (1058.) 

Hundreds of Bargain Films.—16mm. sound, 16mm. silent, 
9-5mm. silent. Enclose 3d. stamped addressed envelope 
mentioning which list required.—Robinsons Cine Service, 
Purdis Croft, Bucklesham Road, Ipswich. (1258.) 

Cine Postal Bargains. Lists 3d.—Cine-Optics (C), 19 
College Road, Harrow. (359.) 

16mm. Sound Films from £1 per reel, for sale. New, free 
list available. Satisfaction guaranteed. Also for hire and 
exchange.—Sarson’s Screen Services, 75 Westfield Road, 
Leicester. Telephone 857164. (1158.) 

Eltham and Sidcup 16mm. Film Library.—Big features, 
25/6, 3 days. Catalogue, 3d.—73 Castlewood Drive, S.E.9. 
( 1158.) 

Sale.—l6mm. sound films.—9 Tyrrell House, Beckenham 
Hill Road, Beckenham, Kent. 
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16mm. Sound Film Library.—Features, 6 reels, 15/6; 10 
reels, 25/6; 45 minute Composite Reels, 18/6. Three days. 
Catalogue, 3d. 8mm. 35 minute Variety Reels, 5/6.—73 
Castlewood Drive, London, S.E.9. 

Film Exchange Service.—9-5mm. sound/silent. S.a.e.—38 
City Road, March, Cambs. 

We have a great ‘number of new 35mm. Film Strips for 
sale at clearance prices. Many religious subjects. Colour, 
3 for 25/-; B/W, 3 for 20/--—Send for complete list, D. 
Hughes, 58 Victoria Road, N.4. 

Grand Sale of 16mm. Sound Films.—Colour and b.w. 
from 30/- per reel. Send stamp for list.—Frank Jessop, 
4 Oxford Street, Leicester. 

16mm. Sound Film Hire.—Cheap rates for Double Feature 
and Shorts, complete programmes, etc. List free.— 
Premier Film Services, 477 Manchester Road, West- 
houghton, near Bolton, Lancashire. (1258.) : : 
Three Programmes (16mm.) for the Price of One!—Special 
Summer Offer. Send s.a.e. for details from Golden Films, 
Room T, 60 Wardour Street, W.1. 





Cameras and Lenses 


Murrays of Glasgow, Scotland’s largest cine dealers—can 
supply any new camera or projector. See the amazing 
Autoset, the new Eumig C.3 with turret head or the new 
Bolex H.16M. We hire 8mm. cine cameras. : 
Liverpool cine enthusiasts requiring equipment or Film 
Hire should contact Kenneth Orl2ns, M.P.S., 390 Aigburth 
Road. Phone: Garston 929 day or night. (1358.) 

Paillard Bolex H.16 Filter-slot, 1-4 Switar, 2°38 Yvar and 
Yvar Telephoto 75mm. Octameter viewfinder, filters and 
hoods in Mallard case. Absolutely mint condition, having 
taken only 1,000ft., £210 for quick sale. (1158.) Box 515. 
Bolex B.8 variable shutter model, f/1-9 Yvar, mint, fully 
guaranteed, £64.—Eastover Stores, Photographic Chemists, 
Bridgwater, Somerset. (1058.) 

Cine-Kodak 8-20, f/3°5 lens, sprocket drive, one owner, 
excellent condition. Offers over £14. Box 528. 
Bell & Howell AutoMaster 16mm. Magazine loading, 3 
lens turret head, lin. f/1-5 Taylor Hobson; 7in. f/2:5 Super 
Comat B. & H. W/A; 2in. f/1-9 Dallmeyer telephoto. 
Matching viewfinder, 16/64 speeds, leather case space 
extra films, Weston Meter included. Excellent condition. 
£99 complete.—Ring Swandean 580 or Meadfoot, Foxley 
Lane, High Salvington, Worthing. 

New 6in. Telephoto lens, f/4-5, Telekinic for G.B.-Bell and 
Howell or Bolex 16mm. List price £59/14/9, £40.— 
Greenwood, 412 Liverpool Road, Southport. 

Bolex H.16, Pizar f/1-9, sound sprockets, filter-slot added, 
Malor case, immaculate. Offers. Box 554. 
Cine Kodak K, 16mm., 100ft. spool loading, f/1-9 and 
f/3-5 (20mm.) interchangeable focusing lenses, combina- 
tion case, instructions. Little used, fine condition. £55.—14 
Chaucer Court, Guildford. (Guildford 61396.) Xu 
Second-hand Agfa Movex, single-run, 8mm., Agfacolor 
available, £9. Latest model Agfa Movex, E.R.C., mint, 
£25. New Bolex, etc. Exchanges wanted.—Paul Moffatt, 
Churchgate, Loughborough. . 

8mm. Bell & Howell Viceroy tri-lens with f/2-5, 0-5In., 
f/1-75, 65mm. W/A f/1-9, lin. tele. and all viewfinders. 
Weston meter, complete set of haze filters, combination 
case, tripod, etc. Current new price over £130. Sale 
price, £89/10/--—John King (Films) Ltd., Film House, 
Brighton 25918. 

Pathe Motocamera f/2°5. Excellent condition, two close- 
up lenses, filter, Chum exposure meter. £15.—Brindle, 
395 Rossendale Road, Burnley. 

Bolex B.8. f/1°9, Twin Zip Case, mint, £45. Also 36mm. 2:8 
telephoto, £20, and Berthiot w/angle attachment, £15. 
Prefer to sell complete.—Wickham House, Winchester. 
Ensign-Kinecam, f/2-8 Cinar T.T.H.., parallax finder. Leather 
case. Excellent condition. £30. (Surrey.) _ Box 553. 
9°5mm. Pathe National II camera, f/1-9 lens, Sixon meter, 
Specto 500 watt duel 9-5/16mm. projector, case, spares, 
beaded screen, £85.—Spooner, 6 Dungarvan Avenue, 
S.W.15. PRO 3008. 














CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
G. - — & Howell - Bolex - =" 
- Ampro - Kodak - 
FILMSTRIP AND SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
lémm. MOBILE FILM UNITS for all occasions. 
l6mm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogues on request) 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, I 
ROYAL 3006 








(REG'D.) 
PAN & TILT HEAD 


5 guineas (inc. tax) 





As reviewed in A.C.W. 
No tripod needed. Can be clamped anywhere in seconds. 
A really unique and universal pan and tilt head solidly 
made from aluminium. Suits any cine camera. Carrying 
handle built-in. Adjustable retaining screw. English 
and Continental bushes for use with tripod. Precision 
made and finished in grey enamel and chrome fittings. 


From: J, & H. HIGSON enaineers 


19 Market Street, Westhoughton, Lancs. Tel. 2325 











Hearing is 
Believing ! 


At 49 guineas, the Wyndsor VISCOUNT portable 
recorder offers you the finesse VALUE and PER- 
FORMANCE. Brilliant features include Collaro 
Mark IV tape-deck—3 hours’ recording with digital 
counter to locate position—detachable speaker— 
three speeds. 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORE ST. LEICESTER. 












MID-CHES 
FILM LIBRARY 


8mm., 95mm., l6mm. films including 
LAUREL & HARDY 


2 Reeler Comedies 8mm. 
Send for list 1/- 


l6mm. SOUND LIBRARY list 1/6d. 
Charges refunded on first order 
16mm. Mobile film units available 
in Mid-Cheshire/Manchester area. 
40 HIGH STREET, Grams & Phene 
NORTHWICH, CHESHIRE Northwich 2506 











MOSELEY CINE CENTRE 


(Morland Braithwaite Ltd.) 
MOSELEY VILLAGE BIRMINGHAM 13 


Second-hand and Shop-soiled Apparatus 


16mm. Specto 500 Projector, and case, 

as new 72 ... £4410 0 
8mm. G.B-B. & H. 606H Projector ms . £4210 0 
8mm. Zeiss-Ikon Movilux Projector, 

300 watt, shop-soiled : a ... £4910 0 
Corona I6mm. Super Editor (Animated 

Viewer, splicer, rewind, board) ... — ae 8 
Pathe Motocamera “B,”’ f/3-5, case ... ~~ aa 2 
G.B.-B. & H. 624 8mm. Cameraand case ... £19 15 0 
24X Tele. Attachment for 624 Camera... £615 0 
3in. Laack, f/3-5 Telephoto, cm .. £3 9 
lin. Ross, f/1-9 with filcer, “C’’ mount ... £4 0 0 
lin. T.T.H. £/3-5, in “CC” mount se << ae 2 


Telephone: SOUth 2211 











The Merseyside Cine Centre, 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


In fact 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONESts— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
W-terloo 7205/6 





Telephore 








THE 


Plastic letters 
thumb pressure to a transparent 
screen, size 12 x 9in., layout card, 


SET B. 369 in. letters, tin. 
numerals, etc., and accessories. 
Price in card box, £3 13 6 or 


which adhere by 


PRESGRIP 


CINE TITLE 


OUTFIT 


Send for Free Sample Parts. 





centring rule, backgrounds of red, 
blue, green and black, and leaflet 
Hints on Making Cine-Titles. 


3 6 in wood box. 








SUPER SET. 1,850 2in., in. and 
din. letters, 42in., in. and Zin. 
numerals, etc., 3 screens, 2 perspex 
screens, 2 sets backgrounds, 2 
layout cards, centring rule. Price 
16 gns. 


SET C. 283 in. letters, jin. 
numerals, etc., and accessories. 
Price in card box £2 18 6. 








SET A. 873 #in., ain. and jin. 
letters, $in. numerals, etc. Price in 
card box, £7 17 6 or 9 gns. in 
wood box. 


SET G. As set B, but jin. letters: 
numerals, etc. Price in card box, 
43 6 6. 








SET H. 146 jin. letters and 
numerals, etc. Price in card box, 
4115 0. 





PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
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Cameras and Lenses continued 


Kodak Special Magazine, £47. Rare Sonnar 2in. f/1-5 lens, 
Leica screw, ““C” adaptor, £25 Box 548. 
Bolex H.16, little used. Full particulars on application.— 
Box J.237, Lee & Nightingale, Liverpool. 

Genuine professional cinema projection lenses, exchanged 
during the recent wide screen boom. Ideal any amateur 
purpose, most focal lengths from 3in. to 6}in. in jin. sters. 
Famous makers, Ross, Kershaw, Dallmeyer, etc. Price: 
42mm. barrel dia., £2/10/-, 52, 62, 82mm. barrel dia., 
£3/10/-. Post 1/6. Cash refunded without quibble if not 
entirely satisfied —R. Sankey, Picturedrome, Atherstone, 
Warwicks. Tel.: Atherstone 3210-3202 





Projectors 


Murrays of Glasgow, Scotland’s largest cine dealers, are 
appointed sales and service agents for Ampro and G.B.-Bell 
& Howell Soundfilm projectors and most 8 and 16mm. 
silent machines. B. H. “640” optical/magnetic now in 
stock, 

Cold Light—for only £7/10/-. A “Do It Yourself” kit. 
Transformer 220-250 volt. Cold light lamp and holder, 
ready to connect up to your 8mm, projector. More light at 
less cost, more light with less heat. Orders in strict rotation. 
Send £7/10/- today, or request C.O.D. Available exclusively 
from: Glasgow Cine Centre, 112 Queen Margaret Drive, 
Glasgow, N.W. (Telephone: MARyhill 1988.) (1058.) 
Transformers.—Any type or size up to 25 Kw, built to your 
specification, 10-14 days delivery. All electrical components, 
valves, etc., ex-stock. Main agents Ampro, B.T.H., G.B.- 
Bell & Howell, Grundig. Scotland’s only exlusively cine 
specialists.—Glasgow Cine Centre, 112 Queen Margaret 


ey Glasgow, N.W. (Telephone: MARyhill 1988.) 
(1058.) 
Bolex M8R, latest stroboscope model, guaranteed, mint, 


£55. Specto 500, 16mm., demonstration model, guaranteed, 
£39. Bolex G.916, 95/16, 500 watt, carrying case, £39. 
Specto 9-5/16, 100 watt, £25.—Eastover Stores, Photo- 
graphic Chemists, Bridgwater, Somerset. (1058.) 
Pathe Son, Mk. 2 S/S, one year old. £45 or offer. 
sound film, £20 or £55 the lot. Box 555. 
Gaumont British L.516 Sound/Silent 16mm. Projectors. 
Selected, slightly-used specimen machines in faultless order. 
Complete, £48. Illustrated brochure on request.—Law- 
rences, 3 Slater Place, Liverpool 1. 

Victor Greyline Magnetic Optical Projector with separate 
mixing consol and microphone. Two magnetic heads for 
25mm. and 100mm. stripe. Cost over £300 in °56. Complete 
set of spare valves, exciter lamp, P.E. cell and projection 
lamps. Three projection lenses. Haynorette viewer and 
rewind arms. Three-speed record player with twelve 
musical effect records. Assorted reels and sound films. 
Bell & Howell D.A. 16mm. camera turret with three lenses, 
lin. Wollensak f/1-9, 3in. telekinic, 25mm. f/2-5 wide angle. 
Complete in fitted leather case with filters. Cost £160 in 
56. Accept £250 for the lot.—39 Stradbroke Grove, Buck- 
hurst Hill, Essex. (BUC 5519 evening, ILF 1402 day.) 


4,800ft. 


GeBeScope Model B_ Sound Projector.—Intermittent 
sprocket, whisper quietness, completely overhauled. 
Amplifier and exciter stage redesigned and rebuilt. Separate 
transformer, twin speakers, 2,000ft. extension arms. £40. 

Box 551. 
Bolex M8R Projector, mint condition. Stroboscope. £50. 

Box 550. 


200B: completely factory overhauled; gate rebuilt for 
P.C.F.; 200 watt/110 volt (all mains); built-in interlocking 
lamp/motor switchgear ; 990ft. arms (powered rewind), £23. 
Muriel, 227 Bellingham Road, S.E.6. (HIT 5118.) 
Ampro Premier 20.—1l6mm. sound projector, 
screen. £60. 

& H. 622 16mm. 
speaker, 5ft. stand, 6ft. screen, spares. 
£175. 


3 lenses 
Box 547. 
projector. 2in., 3in. lenses, 12in. 
Excellent condition, 
x 545. 
Astro 8mm. Projector including carrying case. 
demonstration only. (List £37/10/-), accept £27/10/-.- 
Capitol Films, 193 Wardour Street, London, W.1. (Gerrard 
8196.) 
What is the difference between all the ex-Air Ministry L.516 
projectors on offer? All ours are stripped and rebuilt, 
using new parts where necessary to the exacting standard 
of the professional cinema, by qualified cinema engineers. 
Complete with all accessories, fully guaranteed for six 
months, £60. Your projector or other equipment in ex- 
change. Suggest your own credit terms, no interest charges 
under six months settlement.—R. Sankey, Picturedrome, 
Atherstone, Warwicks. (Tel.: Atherstone 3210/3202.) 
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Six Second-hand 8mm. Projectors from £18 to £30. More 
8mm. projectors wanted, cash or very high allowances 
against new Eumig, Zeiss, Bolex, etc. A few cheap 9-5 
projectors taken in exchange. Own cred.t terms.—Paul 
Moffatt, Churchgate, Loughborough. 

Debric Arc Projector, only one, terrific output, over- 
hauled. £130, cost £700.—Harringay Photographic, 423 
Green Lanes, London, N.4. 

Bargains in Projectors.—Bell & Howell 16mm. sound, £100. 
Victor model 40, £65. Paillard-Bolex G.916 Dual with case, 
500 watt, £37/10/-. Good machines to clear.—Osmond, 
Lake House, Petersfield. (1359,) 





Recorders and Recordings 


Murrays of Glasgow, Scotland’s largest cine dealers, special- 
ise in magnetic sound on film or tape. Grundig, Philips and 
Phonotrix tape recorders in stock. All portable, fully 
transistorised, ““Stuzzi’’ ex stock. 

You get best service direct from an established Recording 
Studio. Tape recorders (including Ferrograph), micro- 
phones, tape, accessories; thoroughly tested in our own 
studio for years Tape/Disc service to professional 


standards. ‘“Eroica’’ Recording Studios (1949), Peel 
Street, Eccles, Manchester. (Eccles 1624.) Director: 
Thurlow Smith, A.R.M.C.M. (1358.) 


Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone: Guildford 4040. (1358.) 

rerrograph Tape Recorder.—Complete with microphone 
and matcaing unit. Little used. £70, o.n.o.—Silver, Market 
Place, Kettering. "Phone 2338. 





To Subscription Manager, 


AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2 


Please enter my subscription to 


AMATEUR CINE WORLD commencing 


RAEN ATI DUNEDIN GE oc. acc ctave studs caondicedacas 
I enclose a* 
SE EPID. DIOEE oc ccs deccccacgocnaeacenated 


PWINII Sona sec csendshiese nee cataasadtes 


ae, i Si cik csevancewawncedanessonsduusetnass 


*The ANNUAL Subscription is 30s. post free 


($5.00 in the U.S.A.) 




















VAUXHALL FILM HIRE LTD 
36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.| 


e 
FOR THE HIRE AND SALE OF 


16mm. Films 


SILENT AND SOUND 


SEND FOR CATALOGUES 2/- EACH 
WRITE, CALL OR PHONE VIC 5743 








23rds Allowed! 


on certain modern apparatus in part exchange for the 
Latest New Models (Special Fortnight offer only). 
“£1 WEEKLY RENTS” 

many finest cameras, projectors, talkies, etc. Write, 
“Editor " Tape Recorder, £25; Walcer, £25; Record 
players, 12 gnms.; Pocket Radios, new, 13 gns.; Pathe 
Famous “Son” Talkies, £48; Il6mm. B.T.H., £45; Snip 
—Walking-stick Unipods “Steadier shots,” 27/6; 
Monaco Projector, 9:5, and split-95 widescreen— 
“Beauty.” 3 second-hand fine Specto Projectors. Fine 
quality. 200B Super Lenses. 40% more Light. U.S.A., 
5 gns. Talkies, B-H, Victors, 516, SRBs, Dansons. 


Second-hand. ome 
GORSE 


86 ACCRINGTON ROAD : BLACKBURN 








INSTITUTE OP AMATEUR CINEMATOGRAPERES 


Incorporated 1932 


The sign $5 BS 
of the an? 


ay, 







complete 
movie-maker 


Full technical and legal advice, a quarterly magazine, 
library of amateur prizewinning films, book library, 
attractive rates for insurance and dubbing—Yours for 
a few pence per week. 


8 WEST STREET : EPSOM : SURREY 
Epsom 2066 











EFFECTS 


SINGLE OR 
TAILORED FOR YOUR OWN FILM ON DISC OR 
TAPE, FOR USE WITH PETERSON, PATHE, PHONO- 
MAT AND ALL SYNCHRO BOXES, TAPE RECORDERS 
OR RECORD PLAYERS—DISCS 2 SIDES FROM 15/6— 
DETAILS BY RETURN FROM 


SOUNDISC 


11 MEDINA DRIVE, po eg aia i 
Phone: NOTTM. 433 














Bargains in Brief continued 





Compiete Outfits 


8mm. Outfit.—Brownie Model II, 13mm., f/2:7. Kodascope 
Eight/500 projector. Botn in mint condition. £52 or best 
offer.—Morrison, 7 Corrin Road, Bolton. 

Bolex H.16, turret, Seimens 2000, new, guaranteed. £225, 
o.n.o.—Peters, Bourne Road, N.8. (Fitzroy 1907.) 





Accessories 


Murrays of Glasgow. Scotland’s largest cine dealers, can 
supply by return every important cine accessory. 

Genuine Celastoid rear projection and daylight screen 
fabric. Standard sizes, 24in. x 18in., 15/-, 36in. x 24in., 
30/-, 4ft. 6in. x 24in., 30/-. With instructions, p. & p. 2/6d. 
Realm Film Screens, 58 Victoria Road, London, N.4. 
Arc. 3984, (958.) 

Glass beaded screen material, e.g. 4ft. « 3ft., 57/6d., 4ft. x 
4ft., 78/-. Sft. x 4ft., 98/-. Also larger sizes. P. & p. 3/-.— 
Realm Film Screens, 58 Victoria Road, London, N.4. 
Arc. 3984. (858.) 

Projector Lamps for GeBeScope L.516, 16mm., 110 volts, 
500 watts. War surplus, fully guaranteed, tropicalised 
boxing in intact cases of 70 lamps each, can be shipped to 
any country. £35 per case 70 lamps quantity. 15 cases can 
sell all lot, £350. Freight insurance, buyer’s care. Contact— 
Cine Travel Company, P.O. Box 1883, Accra, Ghana. 
(1058.) 

Bolex Titler 8mm., complete with full accessories, unused. 
Value over £30, first £15 secures.—Springhead Hotel, 
Sutton Poyntz, Weymouth. 

New and Unwanted Present, Cinecraft Titler, list £11, 

accept £7/10/-. Collect London. <hAmonent 2467.) 

Graphic House, 529d Finchley Road, N.W.3 

Kodak 16mm. Cine Magazines, loaded 5Oft. fast pan_nega- 
tive reversible film. outdated, but guaranteed perfect in 
makers original packing, fits most magazine loading cameras 
including Cine Kodaks and B. & H. Autoload, only 10/- 
each, post |/-. Two or more post free.—R. Sankey, Picture- 
drome, Atherstone, Warwicks. 


Miscellaneous 





Murrays of Glasgow, Scotland’s largest cine dealers, main- 

tain their own mobile projection unit. 

Medici 9°5mm., Personal Titles, “Censor Certificates,” 

announcements, effects, from 74d. Stamp er, (1158.) 

Box 596. 

Ley titles type-set, printed pery for filming. From 2/6.— 
B.C.M./Imprint, London, W.C.1 

Duplicating, Typing, Printing. Verbatim shorthand writers, 

translators.—Mabel Eyles & Partners, 395 Hornsey Road, 

N.19. (ARC 1765/MOU 1701.) 





Processing 
8/9-5/16mm. Film Processing. Details s.a.e. (Postal Service 
only.)}—Howell, 23 Holtwhite Avenue, Enfield, Middx. 
Microfilms Ltd., St. Andrews Street, Dundee. See page 625. 
Kodachrome, B/W., 8mm. Duplicate Prints, 16mm. to 8mm. 
reduction Kodachrome.—Highbury Cine Films, 8 Florence 
Street, London, N.1. (858.) 

8/16mm. Processing. Details (s.a.e. please) from: Jaynene 
Laboratories, Westonia, Weston Favell, Northampton. 


Books and Magazines 


American Publications. Figure Studies by Fritz Henle 
35/3; Kodak Color Handbook 39/3; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/-, 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/- each. Free catalogue. -Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2 

Handbook of Amateur Cinematography. Edited by R. H. 
Bomback. Containing the first eight titles of the famous 
Cinefacts Series. Provides a comprehensive survey of all 
the essential aspects of amateur film work from filming to 
screening, each step leading logically to the next and the 
whole providing a complete guide which will enable the 
reader to start making successful films right away. 396 
pages, fully illustrated. 27/6 (post I/-). Fountain Press, 
46-47 Chancery Lane, London, W.C.2. 











Special Effects in Cinematography by H. A. V. Bulleid. 
-A handsomely produced guide to practically every 
special effect which it is possible for the amateur to produce. 
256 pages. 144 illustrations. 22/6 (post 8d.)}—Fountain 
Press, 46-47 Chancery Lane, London, W.C.2. 
Photographic Books—Cine for sale secondhand. List, 
} my stamp.—Holleyman (C), 59 Carlisle Road, Hove, 
Sussex. 





| SCREEN FABRIC 


MAKE YOUR OWN SCREEN 
High grade fabric as used by commercial cine screen 


man urers. 

SEND 3d. STAMP for samples and instructions for 

making your own “Roll up” Projection Screen. 

SAWYERS LIMITED, I15 ST. SEPULCHRE GATE, 
DONCASTER. 





Wanted 


MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS, WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS. 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 
LTD., 146a QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND’S LARGEST CINE 
DEALERS! 

Modern Cine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. (Nr. Leicester Square Tube Station.) (1058.) 





ORDER FORM FOR CLASSIFIED 
ADVERTISEMENTS 


Please insert this advertisement under heading ........... 
TuuhpapslUiniscaacseeshuanege | do/do not require a Box Number. 
SS ae insertions. £ e d. enclosed 








‘.. 





B/W PAN 
REVERSAL FILM 


25ft. Double Run 50 Weston 


Spooled and Frocess Paid ‘‘Guaranteed” 14] 
JAYNENE LABORATORIES 
WESTONIA WESTON FAVELL - NORTHAMPTON 








| New must for movie-makers! 
gives simplest-ever 
| =i sound/film synchronisation 
} 
WL 


Yours for only 35/6p. &p. I/- 


At last you can add sound to your 
movies—cheaply ! 

New Strobe-o-Disc operates 
_ simply. Costs little. Makes home 
\&Q movies much more fun! 

< Strobe-o-Discconsistsof precision, 
silicone-lubricated strobe wheel 
(two strobes—for 32” and 7}” 
tape speeds) with mounting 
bracket. Strobes balance tape 
speed and shutter speed—ensure 
spot-on synchronisation. Full 
instructions included. Complete 
money-back guarantee. 





Order now with confidence. Send P.O. to 
Sparky Photo Company 
Dept. AW, 13 St. Botolph Row, Londor, E.C.3 


Largest cash buyers of photographic equip- 
ment of every description, outdated film and 
paper, etc. 

SPEARS 
Dept. A, 14 Watling St., Shudehill, Manchester 
Phone: Blackfriars 1916 
Bankers: Midland Bank Ltd. 





8mm. TITLES 


1-8 words 4/-, additional words 4d. each. 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES "{O8bon, wit 











GEVACOLOR CINE FILM 
EXPRESS DELIVERY SERVICE—POST FREE. FRESH 
SUPPLIES OF GEVACOLOR AND GEVAPAN ALWAYS 
AVAILABLE. MONTHLY ACCOUNT IF REQUIRED OR 
TERMS. GEVACOLOR 8mm. 25ft. Double-Run 26/0d.— 
16mm. 100fce. 74/5d. With each order we include a Post 
Paid Order Card for your convenience when re-ordering 
—on monthly account you can order at any time and pay later. 
LORELL PHOTOGRAPHIC SERVICES (Dep. CW!) 
36 Jodrell St., New Mills, nr. STOCKPORT, Ches. 
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Wanted continued 


We Want to Buy 8mm. cameras and projectors.—Burgess, 
Lane & Co., Thornton Works, Thornton Avenue, Chiswick, 
W.4. CHI. 5752. (1358.) 

Kodak Model **A*’ hand operated 16mm. camera. 
63 Richmond Park Road, Kingston, Surrey. 
Urgently for important work.—Direct Focuser in Magazine 
for Bell & Howell Auto Load and G.B. 603. Reward even 
for information leading to finding and purchase of one. 
(HAMpstead 2467.) Graphic House, 529d Finchley Road, 
London, N.W.3 


Well-known London Club 
large basement or similar 


Gibson, 


premises; hall, 
Box 552 


splicer, viewer, rewinds reels. 9-5/]6mm. 
Brindle, 395 Rossendale Road, Burnley. 


seeks studio 
Wanted 16mm 
Specto, 500 watt 


STOP PRESS—UNCLASSIPFIE Dememmmmemessccccone 
8 9mm. S Sound Walton for Sale.—Wanted all subjects. 
S.a.e. list BM/RECS, London, W.C.1. 
Paillard Bolex G.3 multi-range projectors complete with 
sprockets anc’ guides and Kern Paillard lenses, £90. 
AutoKinecam !6mm., f/2°6 Cinor 3-speeds cable release, 
enabling self-movies. Lens hood /effects box, back-wind, £35. 
Red House (Kingwinford 3783). 
Bell & Howell Viceroy Camera.—Standard, wide-angle and 
telephoto lenses in leather case. Amazing bargain. £60. 
Box 549. 
9-Smm. Pathe National 2 with case, Hawk rangefinder, £40. 
S.a.e.—For details Parsons, 44 Pittlesden, Tenterden, Kent. 
Pathe H Camera, 1-9 Berthiot lens, variable speeds, Specto 
100 watt projector. Very good condition. £35.—Richards, 
74 Upton Road, Bexleyheath. 











Now you can 


Bind a 
Complete 
Year’s 
Issues of 
A.C.W. 


@ 

Heavily built binders 
to take 12 copies 
only 12s. 0d. post free 





from AMATEUR CINE WORLD 
46-47 Chancery Lane, London, W.C.2 








HENLEY HOUSE HOTEL—-—— 
BARKSTON GARDENS, EARLS COURT, S.W.5 


Ideally situated in quiet square. First 

class accommodation and _ breakfast 

25/- & 27/6. Within easy reach of 

West End, 2 minutes underground & 
exhibitions. 

A.A. London List. Tel. Fremantle 3770 
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Every month in this space we tell you about new Bolex 
equipment or remind you of existing accessories to further 
the scope and enjoyment of your Bolex filming. 


BOLEX SYNCHRONISER 


Now you can add speech, music and sound 
effects simply and successfully to your 8mm. 
films. With the new Bolex Synchroniser a tape 
recorder can be run in 100 per cent. perfect 
synchronisation with an M8R projector. The 
Bolex Synchroniser is an electro-mechanical 
device which is inserted as shown between pro- 
jector and tape recorder. It controls the pro- 
jector speed so that film and tape are precisely 
synchronised at the normal running speed of 
the tape recorder. This important feature of 
the Bolex Synchroniser ensures high quality 
sound reproduction. 


including cost of conversion to new or 


Price existing M8R_ projectors. Special £30 
projection table £3.10. 0. extra. 


CINEX LTD., Bolex House, Burleigh Gardens, Southgate, 
London, N.14. Telephone: Fox Lane 1041. 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 
Holborn 6201-3 

and New Zealand: 
Agents: Gordon & Gotch Ltd.) 


Gordon & Gotch Ltd. 





Printed in England by The Garden City Press Ltd., Letchworth, Herts. 
1 Agents for South Africa: 
Registered for transmission to Canada & Newfoundland by magazine post. 


Agents for Australia 


Central News Agency Ltd. (London 





FINCHLEY 
WEMBLEY 
WOOD GREEN 


SUPPLY ANY NEW GOODS ADVERTISED 
JOURNAL FOR CASH OR CREDIT 


A.M. DAVIS - 


WE CAN IN THIS 








Photography is not only our business but our hobby. That is why we carry such a compre- 
hensive stock of cameras, meters, films, projectors, slide mounts, storage boxes—in fact 
everything you will ever need. We don’t stop there! We also have an enormous range 
of cine apparatus. Cameras, projectors, editors, screens, splicers, etc. 


Post your enquiry to 857 High Road, Finchley, London, 


N.12 for EXPRESS return of terms on the equipment OUR DEFERRED TERMS ARE SECOND TO NONE. 


ALL EQUIPMENT MAY BE PURCHASED FOR 1/8th 
oe ee eee DEPOSIT WITH THE BALANCE, PLUS Is. in the £, 
Pin By dish wii Sci. Paitin, VRS SPREAD OVER 8 MONTHLY PAYMENTS. ALL EQUIP. 

- «7 oe » N12. MENT CARRIES FULLY COMPREHENSIVE INSURANCE 
veer COVER FOR 12 MONTHS WITH THE NORWICH 


WOOD GREEN 


3 Wembley Hill Road, The Triangle. 
WEM 1792. 

8 Turnpike Parade, Turnpike Lane 
Station, N.15. BOW 4373. 


UNION INSURANCE COMPANY AND YOU CAN BE 
ASSURED OF FIRST-CLASS AFTER-SALES SERVICE. 
YOU MAY PAY A BIGGER DEPOSIT IF YOU WISH. 


We make postal shopping so easy and so safe that over the past years we have set a new level of mail order 
business. Many thousands of photographers from all over the world enjoy our unequalled service without 
travelling farther than the nearest postbox. You buy with confidence when you buy from A. M. DAVIS 
because we want to add your name to the ranks of our customers who wouldn't dream of going anywhere 
else. All you have to do to test the strength of our claim is to use this issue of AMATEUR CIN= WORLD 
like a catalogue. Decide what you want, fill in the form below, post it to us! From then on you are a happy 
man—or woman. We personally guarantee it. 


ORDER FORM 


| wish to purchase the goods listed below. 





Description of Goods 




















LESS DEPOSIT HEREWITH 
BALANCE............ 
PLUS Is. IN THE £ CREDIT SERVICE CHARGE 


TOTAL BALANCE............ 














| will pay the Total Balance by 8 Monthly Payments. Signed............ 
WPPTE sccicccvccsccvscses 
BEIRESS  nccccssvccsssesse 
DO i cassardandnivapascavicesnies Married/Single..... 


Householder: yes/no..... How long resided there 


By whom employed and for how long 


NOT FOR REFERENCE 
N.B.—If you are not a householder or if you are a member of H.M. Forces or are under 21 years of age, will you 


please furnish the name and address of a householder who will be willing to act as guarantor. 











Togo aw BOLEX 
MODEL C.8.S 


Bolex, the ultimate cine camera, now comes 
right into the popular price range with 

this new Model C.8.S. 

There has been no lowering of the fantastically 
high Bolex standard of precision and 
workmanship in the C.8.S. The low 

price, exciting news for all cine 

enthusiasts, has been effected by eliminating 
certain non-essential refinements that 

many users do not require anyway. 





Filming speed is set at the standard 16 frames 
per second, and the viewfinder field of 

view is not variable to match accessory 

lenses (figld adaptors to achieve this need 
will, however, be available). Wrist strap and 
leather pouch are also omitted but can 

be bought separately. 

The lens is a tixed focus Som-Berthiot “Lytar™ 
2-Smm. f/2°5. In every other respect the 

.S is identical to the higher priced C.8 





The 6.8.8 fitted with 
the Pan Cinor * 
Zoom lens—variahk 
focal length 10 to 
30mm {/28—with 
Reflex Viewfinder 


£117.2.1, including 


purchase tax 


a 2 waged (hdd, 


&» 
== 


C.8.S SPECIFICATION 


Interchangeable single lens 

camera for standard spool load- 

ing 25ft. double-run films. Inter- 

mittent and continuous running 

at 16 frames per second, single 

: P exposures. Accurate footage 

bie he OL hee eee Sener counter with audible end-of-film 
: ; 5 : signal. Thirty-four second run on 
one winding. With Som-Berthiot 

wyera : “Lytar” 12-5mm. [2-5 fixed 
focus lens, and complete with 





oF 








: 11 paeimerend . é cable release. 
Ss oe ig Price: £35.17.0 
ni , Pepe: including purchase tax. 
ry : “4 > NO NEED NOW TO BEGIN WITH 
syria 4 ANYTHING BUT THE BEST—BOLEX, 
; 4 THE ULTIMATE CINE CAMERA NOW 
. ; = ; AT A POPULAR PRICE ; 
ast / CINEX LTD., Bolex House, Burleigh 
a & . : 3 oo Gardens, Southgate, London, N.14 





a : Telephone: Fox Lane 1041 (4 lines). 
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